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В˅ˈˇˈːˋˈ 

 ʻ̭̌то̛̺́е ̥етод̸̛е̭к̛е ̬еко̥е̦д̶̛̛̌ под̐ото̏ле̦̼ ̶е̦т̬̌л̦̽о̜ п̬ед̥ет̦о-

̥етод̸̛е̭ко̜ ко̛̛̥̭̭е̜ по ̦̌̐л̛̜̭ко̥у ̼́̚ку ̏ по̥о̺̽ ̭оот̏ет̭т̏у̛̺̥̀ 

̥етод̸̛е̭к̛̥ ко̛̛̥̭̭̥́ ̛ ̛̙̬̀ ̏ ̭о̭т̌̏ле̛̛̦ ̌̚д̛̦̜̌ ̛ п̬о̏еде̛̛̦ ̹кол̦̽о̐о ̛ 

̥у̶̛̛̦п̌л̦̽о̐о ̾т̌по̏ ʦ̭е̬о̛̭̭̜̭ко̜ ол̛̥п̛̌д̼ ̹кол̛̦̽ко̏ по ̦̌̐л̛̜̭ко̥у ̼́̚ку ̏ 

̭у̻̍ект̵̌ ˀо̛̭̭̜̭ко̜ Феде̶̛̛̬̌. 

ʺетод̸̛е̭к̛е ̥̌те̛̬̌л̼ ̭оде̬̙̌т ̬еко̥е̦д̶̛̛̌ по по̬́дку п̬о̏еде̛̦́ 

ол̛̥п̛̌д по ̦̌̐л̛̜̭ко̥у ̼́̚ку, т̬е̍о̛̦̏̌́ к ̭т̬укту̬е ̛ ̭оде̛̬̙̦̌̀ ол̛̥п̛̌д̵̦̼ 

̌̚д̛̦̜̌, ̬еко̥е̦дуе̥̼е ̛̭то̸̛̦к̛ ̴̛̦о̶̛̛̬̥̌ дл́ под̐ото̏к̛ ̌̚д̛̦̜̌, ̌ т̌к̙е 

̬еко̥е̦д̶̛̛̌ по о̶е̛̛̦̦̏̌̀ от̏ето̏ у̸̭̌т̛̦ко̏ ол̛̥п̛̌д. 

Це̦т̬̌л̦̽̌́ п̬ед̥ет̦о-̥етод̸̛е̭к̌́ ко̛̛̥̭̭́ по ̦̌̐л̛̜̭ко̥у ̼́̚ку ̼̬̙̏̌̌ет 

̦̌де̙ду, ̸то п̬ед̭т̌̏ле̦̦̼е ̥етод̸̛е̭к̛е ̬еко̥е̦д̶̛̛̌ ок̙̌ут̭́ поле̛̦̼̥̚ п̛̬ 

п̬о̏еде̛̛̦ ̹кол̦̽о̐о ̛ ̥у̶̛̛̦п̌л̦̽о̐о ̾т̌по̏ ʦ̭е̬о̛̭̭̜̭ко̜ ол̛̥п̛̌д̼ ̹кол̛̦̽ко̏ 

по ̦̌̐л̛̜̭ко̥у ̼́̚ку, ̛ ̙ел̌ет у̭пе̵о̏ о̛̬̦̐̌̌̚то̬̥̌ ̏ ̵̛ п̬о̏еде̛̛̦.  

 

 ˀеко̥е̦д̶̛̛̌ дл́ ̹кол̦̽о̐о ̛ ̥у̶̛̛̦п̌л̦̽о̐о ̾т̌по̏ ʦ̭е̬о̛̭̭̜̭ко̜ 

ол̛̥п̛̌д̼ ̹кол̛̦̽ко̏ по ̦̌̐л̛̜̭ко̥у ̼́̚ку ̏ ϮϬϭ5/2016 ̐. ут̏е̬̙де̦̼ ̦̌ ̭̌̚ед̛̛̦̌ 

̶е̦т̬̌л̦̽о̜ п̬ед̥ет̦о-̥етод̸̛е̭ко̜ ко̛̛̛̥̭̭ по ̦̌̐л̛̜̭ко̥у ̼́̚ку ;п̬отокол № ϭ от 

29.05.15). 

 

ʿ̬ед̭ед̌тел̽ Це̦т̬̌л̦̽о̜ п̬ед̥ет̦о-̥етод̸̛е̭ко̜ ко̛̛̛̥̭̭ по ̦̌̐л̛̜̭ко̥у ̼́̚ку 

   ˁ.ʧ.˃е̬-ʺ̛̦̭̌о̏̌ 

 

ʯ̥̌. п̬ед̭ед̌тел́ Це̦т̬̌л̦̽о̜ п̬ед̥ет̦о-̥етод̸̛е̭ко̜ ко̛̛̛̥̭̭ по ̦̌̐л̛̜̭ко̥у 

̼́̚ку   ˓.ʥ.Ку̬̭̌о̭̏к̌́ 
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Мˈ˕ˑˇˋ˚ˈ˔ˍˋˈ ˓ˈˍˑˏˈːˇ˃˙ˋˋ ˙ˈː˕˓˃ˎ˟ːˑˌ ˒˓ˈˇˏˈ˕ːˑ-

ˏˈ˕ˑˇˋ˚ˈ˔ˍˑˌ ˍˑˏˋ˔˔ˋˋ ˑˎˋˏ˒ˋ˃ˇ˞ ˒ˑ ˔ˑ˔˕˃˅ˎˈːˋˡ ˊ˃ˇ˃ːˋˌ 

˛ˍˑˎ˟ːˑˆˑ ˋ ˏ˖ːˋ˙ˋ˒˃ˎ˟ːˑˆˑ ˠ˕˃˒ˑ˅ ˑˎˋˏ˒ˋ˃ˇ˞ 

 

О̭̦о̛̦̼̥̏ ̶ел̛̥́ ̛ ̌̚д̸̛̥̌̌ Ол̛̥п̛̌д̼ ́̏л́̀т̭́ ̼̏́̏ле̛̦е ̛ ̛̬̌̏̚т̛е у 

о̍у̸̵̛̺̭̌̀́ т̏о̸̬е̭к̵̛ ̭по̭о̦̍о̭те̜ ̛ ̛̦те̬е̭̌ к ̦̌̐л̛̜̭ко̥у ̼́̚ку, ̭о̚д̛̦̌е 

̦ео̵̍од̵̛̥̼ у̭ло̛̜̏ дл́ подде̬̙к̛ од̬̌е̵̦̦̼ дете̜, п̬оп̦̌̐̌д̌ л̛̛̦̭̐̏т̸̛е̭к̵̛ ̛ 

̭о̶̛окул̽ту̵̬̦̼ ̛̦̦̜̌̚, ̵̭̦̦̼̏́̌̚ ̭ ̛̭то̛̬е̜ ̛ ̭о̬̏е̥е̦̦̼̥ ̴у̦к̶̛о̛̦̬о̛̦̏̌е̥ 

̬̌̚л̸̵̛̦̼ ̛̬̦̏̌̌то̏ ̦̌̐л̛̜̭ко̐о ̼́̚к̌ ̛ ̛̭то̛̬е̜ ̛ кул̽ту̬о̜ ̦̌̐ло̸̵̼̦̼́̚ ̭т̬̦̌.  

ʯ̌д̛̦̌́ ол̛̥п̛̌д̼ дол̙̦̼ ̦о̛̭т̽ п̬о̍ле̥̦о-по̛̭ко̼̜̏ ̵̬̌̌кте̬ ̛ ̼̏́̏л́т̽ 

т̏о̸̬е̭к̛̜ поте̶̛̦̌л у̸̭̌т̛̦к̌. ʯ̌д̛̦̌́ ол̛̥п̛̌д̼ ̦е дол̙̦̼ по̏то̬́т̽ ̾к̥̌̚е̦ ʫʧЭ 

по ̦̌̐л̛̜̭ко̥у ̼́̚ку, од̦̌ко дол̙̦̼ ̭оот̏ет̭т̏о̏̌т̽ ̭̏е̥ т̬е̍о̛̦̥̏̌́ те̭то̵̼̏ 

̌̚д̛̦̜̌. 

ʯ̌д̸̌е̜ ̹кол̦̽о̐о ̾т̌п̌ ол̛̥п̛̌д̼ по ̦̌̐л̛̜̭ко̥у ̼́̚ку ́̏л́ет̭́ попул̶̛̛̬́̌́̚ 

̦̌̐л̛̜̭ко̐о ̼́̚к̌ ̏ ̹кол̵̌, п̛̬̏ле̸е̛̦е к̌к ̥о̙̦о ̍ол̹̽е̐о ̸̛̭л̌ ̹кол̛̦̽ко̏ к 

у̸̭̌т̛̀ ̏ ол̛̥п̛̌де, по̾то̥у у̬о̏е̦̽ ̭ло̙̦о̭т̛ ̌̚д̛̦̜̌ ̦̌ ̾то̥ ̾т̌пе ̦е дол̙е̦ ̼̍т̽ 

̼̹̌̏̚е̦, ̌̚д̛̦̌́ дол̙̦̼ ̼̍т̽ ̛̦те̬е̛̭̦̼̥ ̛ по̛̭л̛̦̼̥̽ дл́ у̸̵̛̺̭̌́ 

̭оот̏ет̭т̏у̵̛̺̀ ̏о̬̭̌̚т̵̦̼ ̬̐упп.  

ʯ̌д̸̌е̜ ̥у̶̛̛̦п̌л̦̽о̐о ̾т̌п̌ ол̛̥п̛̌д̼ по ̦̌̐л̛̜̭ко̥у ̼́̚ку ́̏л́ет̭́ от̍о̬ 

̛̦̌̍олее од̬̌е̵̦̦̼ ̹кол̛̦̽ко̏ дл́ у̸̭̌т̛́ ̏ по̭леду̵̛̺̀ ̾т̌п̵̌ ол̛̥п̛̌д̼, по̾то̥у 

у̬о̏е̦̽ ̭ло̙̦о̭т̛ ̌̚д̛̦̜̌ ̦̌ ̾то̥ ̾т̌пе дол̙е̦ ̼̍т̽ ̼̹̏е, ̸е̥ ̦̌ ̹кол̦̽о̥ ̾т̌пе, ̦о 

̛̦̙е, ̸е̥ ̦̌ по̭леду̵̛̺̀ ̾т̌п̵̌; ̌̚д̛̦̌́ дол̙̦̼ ̼̍т̽ ̛̦те̬е̛̭̦̼̥ дл́ у̸̵̛̺̭̌́ 

̭оот̏ет̭т̏у̵̛̺̀ ̏о̬̭̌̚т̵̦̼ ̬̐упп. 

ʪл́ о̍е̭пе̸е̛̦́ ко̥плек̭̦о̐о ̵̬̌̌кте̬̌ п̬о̏е̬к̛ у̬о̦̏́ ко̥̥у̛̦к̌т̛̦̏о̜ 

ко̥пете̶̛̛̦ у̸̭̌т̛̦ко̏ ̬еко̥е̦дует̭́ п̬о̏од̛т̽ ̹кол̦̼̜̽ ̛ ̥у̶̛̛̦п̌л̦̼̜̽ ̾т̌п̼ 

ол̛̥п̛̌д̼ по ̸ет̼̬е̥ ко̦ку̬̭̥̌: 
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ко̦ку̬̭ по̛̛̦̥̦̌́ у̭т̦о̜ ̬е̸̛ ;Listening) 

 ко̦ку̬̭ по̛̛̦̥̦̌́ п̛̭̥̽е̦̦о̜ ̬е̸̛ ;Reading) 

 лек̛̭ко-̬̥̥̐̌̌т̸̛е̭к̛̜ те̭т ;Use of English) 

 ко̦ку̬̭ п̛̭̥̽е̦̦о̜ ̬е̸̛ ;Writing). 

ʦ ̛̭̏́̚ ̭ те̵̸̛̦е̭к̛̛̥ ̭ло̙̦о̭т̛̥́, ̛̭̦̦̼̥̏́̌̚ ̭ п̬о̏еде̛̦е̥ ко̦ку̬̭̌ у̭т̦о̜ ̬е̸̛ 

(Speaking), ̶е̦т̬̌л̦̽̌́ п̬ед̥ет̦о-̥етод̸̛е̭к̌́ ко̛̛̥̭̭́ по ̦̌̐л̛̜̭ко̥у ̼́̚ку 

̬еко̥е̦дует ̦е п̬о̏од̛т̽ ̾тот ко̦ку̬̭ ̦̌ ̹кол̦̽о̥ ̛ ̥у̶̛̛̦п̌л̦̽о̥ ̾т̌п̵̌. 

˄̸̭̌т̛̦к̛ ол̛̥п̛̌д̼ дол̙̦̼ ̼̍т̽ допу̺е̦̼ до ̭̏е̵ ̸ет̼̬е̵ ко̦ку̬̭о̏ ;т.е. 

п̬о̥е̙уто̸̦ое от̭е̛̛̦̏̌е у̸̭̌т̛̦ко̏ ̦е ̬еко̥е̦дует̭́Ϳ. 

ʿ̛̬ п̬о̏еде̛̛̦ ко̦ку̬̭о̏ ̬еко̥е̦дует̭́ п̛̬де̛̬̙̏̌т̭̽́ п̬о̶еду̬̼ 

п̬о̏еде̛̦́ ко̦ку̬̭о̏ ;̭̥. П̬оцеду̬а п̬оведен̛я конку̬̭ов). 

ʿ̛̬ ̼̭̏т̌̏ле̛̛̦ о̶е̦ок ;̍̌лло̏Ϳ ̌̚ к̙̌д̼̜ ко̦ку̬̭ ̬еко̥е̦дует̭́ 

п̛̬де̛̬̙̏̌т̭̽́ п̬о̶еду̬̼ о̶е̛̛̦̦̏̌́ ко̦ку̬̭о̏ ;̭̥. П̬оцеду̬а оцен̛ван̛я 

конку̬̭ов). 

ʿ̛̬ п̬о̏еде̛̛̦ ̌пелл̶̛̜́ ̬еко̥е̦дует̭́ п̛̬де̛̬̙̏̌т̭̽́ п̬о̶еду̬̼ 

п̬о̏еде̛̦́ ̌пелл̶̛̜́ ;̭̥. П̬оцеду̬а п̬оведен̛я апелляц̛̜). 

ʿ̛̬ под̐ото̏ке ол̛̥п̛̌д̵̦̼ ̌̚д̛̦̜̌ ̬еко̥е̦дует̭́ под̐ото̛̏т̽ т̛̬ п̌кет̌ 

̌̚д̛̦̜̌ ̬̦̌̚о̐о у̬о̦̏́ ̭ло̙̦о̭т̛: 

Дл́ ̹кол̦̽о̐о ̾т̌п̌ 

дл́ ϱ-ϲ кл̭̭̌о̏ - у̬о̏е̦̽ ̭ло̙̦о̭т̛ ̌̚д̛̦̜̌ оп̬едел́ет̭́ п̬ед̥ет̦о-̥етод̸̛е̭ко̜ 

ко̛̛̥̭̭е̜ ̥у̶̛̛̦п̌л̦̽о̐о ̾т̌п̌ Ол̛̥п̛̌д̼; 

дл́ ϳ-ϴ кл̭̭̌о̏ - у̬о̏е̦̽ ̭ло̙̦о̭т̛ ̌̚д̛̦̜̌ оп̬едел́ет̭́ п̬ед̥ет̦о-̥етод̸̛е̭ко̜ 

ко̛̛̥̭̭е̜ ̥у̶̛̛̦п̌л̦̽о̐о ̾т̌п̌ Ол̛̥п̛̌д̼; 
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дл́ ϵ - 11 кл̭̭̌о̏ - у̬о̏е̦̽ ̭ло̙̦о̭т̛ ̌̚д̛̦̜̌ оп̬едел́ет̭́ п̬ед̥ет̦о-̥етод̸̛е̭ко̜ 

ко̛̛̥̭̭е̜ ̥у̶̛̛̦п̌л̦̽о̐о ̾т̌п̌ Ол̛̥п̛̌д̼.1
 

Дл́ ̥у̶̛̛̦п̌л̦̽о̐о ̾т̌п̌ 

дл́ ϳ-ϴ кл̭̭̌о̏ - у̬о̏е̦̽ ̭ло̙̦о̭т̛ ̌̚д̛̦̜̌ оп̬едел́ет̭́ п̬ед̥ет̦о-̥етод̸̛е̭ко̜ 

ко̛̛̥̭̭е̜ ̬е̛̐о̦̌л̦̽о̐о ̾т̌п̌ Ол̛̥п̛̌д̼; 

дл́ ϵ - 11 кл̭̭̌о̏ - у̬о̏е̦̽ ̭ло̙̦о̭т̛ ̌̚д̛̦̜̌ оп̬едел́ет̭́ п̬ед̥ет̦о-̥етод̸̛е̭ко̜ 

ко̛̛̥̭̭е̜ ̬е̛̐о̦̌л̦̽о̐о ̾т̌п̌ Ол̛̥п̛̌д̼.2
 

 

ʡ˓ˈ˄ˑ˅˃ːˋˢ ˍ ˔ˑ˔˕˃˅ˎˈːˋˡ ˊ˃ˇ˃ːˋˌ ˑˎˋˏ˒ˋ˃ˇ˞ 

ͳ. ʢ˓ˑ˅ˈː˟ ˔ˎˑˉːˑ˔˕ˋ ˊ˃ˇ˃ːˋˌ. 

ʪл́ оп̬еделе̛̦́ о̻̍ект̛̦̏о̐о у̬о̦̏́ ̭ло̙̦о̭т̛ ол̛̥п̛̌д̼ ̥о̙̦о ̬еко̥е̦до̏̌т̽ 

̹е̭т̛у̬о̦̏е̏у̀ ̥одел̽, п̬едло̙е̦̦у̀ ˁо̏ето̥ ʫ̬̏оп̼3
. 

ʪл́ ̹кол̦̽о̐о ̾т̌п̌ ̬еко̥е̦дует̭́ у̬о̏е̦̽: 

дл́ ϱ-ϲ кл̭̭̌о̏ – A1 -A2; 

дл́ ϳ-ϴ кл̭̭̌о̏ – A2 -B1; 

дл́ ϵ - 11 кл̭̭̌о̏ – B1 -B2. 

ʪл́ ̥у̶̛̛̦п̌л̦̽о̐о ̾т̌п̌ ̬еко̥е̦дует̭́ у̬о̏е̦̽: 

дл́ ϳ-ϴ кл̭̭̌о̏ – B1- B1+; 

дл́ ϵ - 11 кл̭̭̌о̏ – B2 – B2+. 

 

                                                             
1 ȿɞɢɧɵɣ ɤɨɦɩɥɟɤɬ ɡɚɞɚɧɢɣ ɞɥɹ 9-11 ɤɥɚɫɫɨɜ ɨɛɭɫɥɨɜɥɟɧ ɬɟɦ, ɱɬɨ ɧɚ ɪɟɝɢɨɧɚɥɶɧɨɦ ɢ ɡɚɤɥɸɱɢɬɟɥɶɧɨɦ ɷɬɚɩɟ 
ɪɚɡɪɚɛɚɬɵɜɚɟɬɫɹ ɟɞɢɧɵɣ ɤɨɦɩɥɟɤɬ ɡɚɞɚɧɢɣ ɞɥɹ 9-11 ɤɥɚɫɫɨɜ. Ɋɟɤɨɦɟɧɞɭɟɦɵɟ ɭɪɨɜɧɢ ɫɥɨɠɧɨɫɬɢ ɞɥɹ ɩɚɤɟɬɨɜ 
ɡɚɞɚɧɢɣ ɫɦ. ɧɢɠɟ. 
2 ȿɞɢɧɵɣ ɤɨɦɩɥɟɤɬ ɡɚɞɚɧɢɣ ɞɥɹ 9-11 ɤɥɚɫɫɨɜ ɨɛɭɫɥɨɜɥɟɧ ɬɟɦ, ɱɬɨ ɧɚ ɪɟɝɢɨɧɚɥɶɧɨɦ ɢ ɡɚɤɥɸɱɢɬɟɥɶɧɨɦ ɷɬɚɩɟ 
ɪɚɡɪɚɛɚɬɵɜɚɟɬɫɹ ɟɞɢɧɵɣ ɤɨɦɩɥɟɤɬ ɡɚɞɚɧɢɣ ɞɥɹ 9-11 ɤɥɚɫɫɨɜ. Ɋɟɤɨɦɟɧɞɭɟɦɵɟ ɭɪɨɜɧɢ ɫɥɨɠɧɨɫɬɢ ɞɥɹ ɩɚɤɟɬɨɜ 
ɡɚɞɚɧɢɣ ɫɦ. ɧɢɠɟ. 
3 Ɉɛɳɟɟɜɪɨɩɟɣɫɤɢɟ ɤɨɦɩɟɬɟɧɰɢɢ ɜɥɚɞɟɧɢɹ ɹɡɵɤɨɦ: ɂɡɭɱɟɧɢɟ, ɩɪɟɩɨɞɚɜɚɧɢɟ, ɨɰɟɧɤɚ. ɆȽɅɍ, 2003. 
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ʿ̛̬ под̐ото̏ке ̌̚д̛̦̜̌ ̬еко̥е̦дует̭́ ̭о̸ет̌т̽ ̌̚д̛̦̌́ ̬̦̌̚о̐о у̬о̦̏́ ̭ло̙̦о̭т̛ ;т.е. 

̭о̸ет̌т̽ ̍олее ̭ло̙̦̼е ̛ ̥е̦ее ̭ло̙̦̼е ̌̚д̛̦̌́, ̸то̼̍ у̸̭̌т̛̦к̛ ̥о̐л̛ ̼̏пол̛̦т̽ 

̵от́ ̼̍ од̦о ол̛̥п̛̌д̦ое ̌̚д̛̦̌еͿ. ˄̬о̛̦̏ ̭ло̙̦о̭т̛ ̵̬̦̼̌̚ ̌̚д̛̦̜̌ ̦̏ут̛̬ п̌кет̌ 

̌̚д̛̦̜̌ дл́ од̦о̜ ̏о̬̭̌̚т̦о̜ ̬̐упп̼ ̦е дол̙̦̼ ̵̬̭̌од̛т̭̽́ ̍ол̹̽е, ̸е̥ ̦̌ од̦у  

̭тупе̦̽. 

ʹ. Кˑ˓˓ˈˍ˕ːˑ˔˕˟ ˒ˑˇ˄ˑ˓˃ ˕ˈˍ˔˕ˑ˅˞˘ ˏ˃˕ˈ˓ˋ˃ˎˑ˅.  

˃ек̭т̼ дол̙̦̼ удо̏лет̏о̬́т̽ ̭леду̛̺̥̀ т̬е̍о̛̦̥̏̌́: ̼̍т̽ ̭о̬̏е̥е̛̦̦̼̥, 

̌уте̦т̸̛̛̦̼̥, те̥̌т̸̛е̭к̛ ̛ ̭о̶̛окул̽ту̬̦о ̌дек̏̌т̛̦̼̥, ̏ тек̭т̵̌ ̦е дол̙̦̌ 

̛̭пол̽̚о̏̌т̭̽́ ̦е̦о̬̥̌т̛̦̏̌́ лек̛̭к̌. 

ˀеко̥е̦дует̭́ ̛̭пол̽̚о̏̌т̽ ̭о̬̏е̥е̦̦̼е, ̌уте̦т̸̛̦̼е тек̭т̼ дл́ ̭т̬̹̌е̜ ̏о̬̭̌̚т̦о̜ 

к̌те̐о̛̛̬ ;ϵ-ϭϭ кл̭̭̼̌Ϳ.  ʪл́ ̥л̌д̵̛̹ ̏о̬̭̌̚т̵̦̼ к̌те̐о̛̬̜ ;ϱ - ϴ кл̭̭̼̌Ϳ ̬еко̥е̦дует̭́ 

̌д̌пт̶̛̌́ тек̭то̏. ˃̛п ̛ ̙̦̬̌ тек̭т̌ дол̙е̦ ̭оот̏ет̭т̏о̏̌т̽ п̬о̏е̬́е̥о̥у ̬е̸е̏о̥у 

у̥ѐ̛̦. ʰ̵ те̥̌т̛к̌ ̥о̙ет ̼̍т̽ ̭̦̏́̌̌̚ ̭ о̬̍̌̚о̛̦̏̌е̥, ̼̏̍о̬о̥ п̬о̴е̛̛̭̭ ̛ ̛̙̦̽̀̚ 

̥олодо̐о поколе̛̦́, ̌ д̛̭ку̛̬̭̦̼̏е ̛ п̬̥̌̐̌т̸̛е̭к̛е п̬̥̌̌ет̬̼ – ̭ ̌кту̌л̦̽о̜ 

̭о̶̛окул̽ту̬̦о̜ ̛̭ту̶̛̌е̜ ̏ ˀо̛̛̭̭ ̛л̛ ̭т̵̬̦̌̌ ̛̚у̸̌е̥о̐о ̼́̚к̌, по̾то̥у ̵̛ 

̌дек̏̌т̦ое по̛̛̦̥̦̌е т̬е̍ует от ко̦ку̬̭̦̌то̏ ̏л̌де̛̦́ ̭о̶̛окул̽ту̬̦о̜ ̛ 

̭о̶̛ол̛̛̦̭̐̏т̸̛е̭ко̜ ко̥пете̶̛̛̦̥́ ̦̌ п̬о̏е̬́е̥о̥ у̬о̦̏е ̭ло̙̦о̭т̛. 

ʦ ̵оде п̬е-те̭то̏о̜ о̬̍̌̍отк̛ ̏ тек̭т̵̌ допу̭к̌̀т̭́ ̭ок̬̺̌е̛̦́, ̦е п̛̬̏од̛̺́е к 

̛̭к̙̌ѐ̛̦ о̺̍е̐о ̭̥̼̭л̌. ˔̼̚ко̏̌́ ̭ло̙̦о̭т̽ тек̭то̏ дол̙̦̌ ̭оот̏ет̭т̏ует 

̼̬̦̦̏̍̌о̥у у̬о̦̏̀ ̭ло̙̦о̭т̛ ̛ по̭т̌̏ле̦̦о̜ ̌̚д̸̌е ̛ п̬о̏е̬́е̥о̥у ̦̼̌̏ку, ̌ 

̛̦теллекту̌л̦̽̌́ ̭ло̙̦о̭т̽ п̬едло̙е̵̦̦̼ дл́ ̬е̹е̛̦́ ̾к̭т̬̌л̛̛̦̭̐̏т̸̛е̭к̵̛ ̌̚д̸̌ – 

̏о̬̭̌̚ту у̸̭̌т̛̦ко̏ ол̛̥п̛̌д̼. 

К ̴̌кто̬̥̌, дел̛̺̥̌̀ тек̭т ̦еп̛̬е̥ле̥̼̥ дл́ ̼̏̍о̬̌, ̭ледует от̦е̭т̛: 

 те̥̌т̸̛е̭к̛̜: ̏о̜̦̌, ̭̥е̬т̽, ̬̭̌о̏̌́ ̛ ̬ел̛̛̐о̦̌́̚ ̦ете̬п̛̥о̭т̽; 

 ̏о̬̭̌̚т̦о̜: те̥̌ ̦е ̏п̛̭̼̏̌ет̭́ ̏ к̬у̐ ̛̦те̬е̭о̏ то̜ ̏о̬̭̌̚т̦о̜ ̬̐упп̼, ̦̌ 

кото̬у̀ о̛̬е̦т̛̬о̦̏̌ тек̭т; 

 ̭о̶̛окул̽ту̬̦̼̜: ̏ тек̭те ̭л̛̹ко̥ ̥̦о̐о ̭пе̶̴̸̛̛̦о̜ ̭о̶̛окул̽ту̬̦о̜ 

̴̛̦о̶̛̛̬̥̌, кото̬о̜ ̦е ̏л̌дѐт у̸̭̌т̛̦к̛ ол̛̥п̛̌д̼; 

 л̛̛̦̭̐̏т̸̛е̭к̛̜: ̭л̛̹ко̥ ̼̭̏ок̛̜ у̬о̏е̦̽ ̼́̚ко̏о̜ ̭ло̙̦о̭т̛. 
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͵. Кˑˏ˒ˎˈˍ˔ː˞ˌ ˘˃˓˃ˍ˕ˈ˓ ˒˓ˑ˅ˈ˓ˍˋ ˍˑˏˏ˖ːˋˍ˃˕ˋ˅ːˑˌ ˍˑˏ˒ˈ˕ˈː˙ˋˋ 
˖˚˃˔˕ːˋˍˑ˅. 

ʯ̌д̛̦̌́ ол̛̥п̛̌д̼ дол̙̦̼ ̏кл̸̀̌т̽ ̌̚д̛̦̌́ ̦̌ п̬о̏е̬ку ̼́̚ко̏о̜ ко̥пете̶̛̛̦ 

;лек̛̭ко-̬̥̥̐̌̌т̸̛е̭к̛̜ те̭тͿ, ̌̚д̛̦̌́ ̦̌ п̬о̏е̬ку д̛̭ку̛̬̭̦̏о̜ ко̥пете̶̛̛̦ ̦̌ 

̬е̶епт̛̦̏о̥ у̬о̦̏е ;ко̦ку̬̭̼ по̛̛̦̥̦̌́ у̭т̦о̐о ̛ п̛̭̥̽е̦̦о̐о тек̭то̏Ϳ ̛ ̌̚д̛̦̌́ ̦̌ 

п̬о̏е̬ку д̛̭ку̛̬̭̦̏о̜ ко̥пете̶̛̛̦ ̦̌ п̬одукт̛̦̏о̥ у̬о̦̏е ;ко̦ку̬̭ п̛̭̥̽е̦̦о̜ 

̬е̸̛Ϳ.  

Ͷ. Мˈ˕ˑˇˋ˚ˈ˔ˍ˃ˢ ˋ ˕ˈ˘ːˑˎˑˆˋ˚ˈ˔ˍ˃ˢ ˍˑ˓˓ˈˍ˕ːˑ˔˕˟ ˔ˑ˔˕˃˅ˎˈːˋˢ ˒˃ˍˈ˕˃ ˊ˃ˇ˃ːˋˌ. 

П̛̬ ̭о̭т̌̏ле̛̛̦ ̌̚д̛̦̜̌ дл́ ко̦ку̬̭о̏ по̛̛̦̥̦̌́ у̭т̦о̐о ̛ п̛̭̥̽е̦̦о̐о тек̭т̌ ̛ 
лек̛̭ко-̬̥̥̐̌̌т̸̛е̭ко̐о те̭т̌ ̬еко̥е̦дует̭́ ̛̭пол̽̚о̏̌т̽ ̭̦̼̏́̚е тек̭т̼, ̌ ̦е 
отдел̦̼̽е п̬едло̙е̛̦́. 

ˀеко̥е̦дует̭́ ̛̭пол̽̚о̏̌т̽ ̬̦̌̚оо̬̦̼̍̌̚е ̛̏д̼ ̌̚д̛̦̜̌ ̭леду̵̛̺̀ т̛по̏ ;т.е. ̦̏ут̛̬ 

од̦о̐о п̌кет̌ ̌̚д̛̦̜̌ ̬еко̥е̦дует̭́ ̭о̸ет̌т̽ ̌̚д̛̦̌́ ̬̦̌̚о̐о т̛п̌Ϳ: 

 ̥̦о̙е̭т̏е̦̦̼̜ ̼̏̍о̬: ̼̏̍о̬ ̭̬ед̛ т̬е̵ ̛л̛ ̸ет̼̬е̵ ̛̬̦̏̌̌то̏ от̏ето̏, ̛л̛ 

̼̏̍о̬ ̛̬̦̏̌̌то̏ от̏ето̏ ̛̚ п̬едло̙е̦̦о̐о ̥ѐ̦ ;̭п̛̭к̌ ̛̬̦̏̌̌то̏Ϳ; 

  ̌л̽те̬̦̌т̛̦̼̜̏ ̼̏̍о̬ ;п̛̬̌̏л̦̽о/̦еп̛̬̌̏л̦̽оͿ ̛л̛ у̭ло̙̦е̦̦̼̜ 

̌л̽те̬̦̌т̛̦̼̜̏  ̼̏̍о̬ ;п̛̬̌̏л̦̽о/̦еп̛̬̌̏л̦̽о/ ̏ тек̭те ̦е ̭к̦̌̌̚оͿ; 

 пе̬ек̬е̭т̦̼̜ ̼̏̍о̬ ;̛̚ д̏у̵ ̭п̛̭ко̏ ед̶̛̛̦ подо̬̍̌т̽ п̬̼̌ по те̥ ̛л̛ ̛̦̼̥ 

п̬едло̙е̦̦̼̥ п̛̬̦̌̚к̥̌Ϳ; 

 упо̬́до̸е̛̦е ;̭о̭т̛̌̏т̽ ̭̦̼̜̏́̚ тек̭т ̛̚ ̬̬̌̚о̦̚е̵̦̦̼ п̬едло̙е̛̦̜ ̛л̛ 

̶̌̍̌̚е̏; ̏о̭̭т̦̌о̛̏т̽ по̭ледо̏̌тел̦̽о̭т̽ ̭о̼̍т̛̜, п̬ед̭т̌̏ле̵̦̦̼ ̏ 

п̬о̛̏̚ол̦̽о̥ по̬́дке; ̭̏т̛̌̏т̽ ̏ тек̭т п̬опу̺е̦̦̼е п̬едло̙е̛̦́ ̛л̛ ̸̭̌т̛ 

п̬едло̙е̛̦̜Ϳ; 

 т̴̬̦̭̌о̶̛̬̥̌́, ̥̌̚е̦̌, под̭т̦̌о̏к̌ ;п̛̬ п̬о̏е̬ке лек̛̭ко-̬̥̥̐̌̌т̸̛е̭к̵̛ 

̦̼̌̏ко̏Ϳ; 

 ̌̏̚е̬̹е̛̦е ̼̭̏к̛̼̦̌̏̌́̚ ;̵̦̌о̙де̛̦е ̦едо̭т̺̌̀е̐о ко̥по̦е̦т̌Ϳ; 

 от̏ет̼ ̦̌ ̏оп̬о̭̼ ̌̚к̬̼то̐о ̛ отк̬̼то̐о т̛п̌ ;к̬̌тк̛е ̛ ̬̌̏̚е̬̦ут̼еͿ; 
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 ̦̏ут̛̬̼́̚ко̏ое пе̬е̴̛̬̬̌̚о̛̦̏̌е ;от̦о̛̭т̭́ к ̛̦̌̍олее п̬одукт̛̦̼̥̏ т̛п̥̌ 

те̭то̵̼̏ ̌̚д̛̦̜̌, т̬е̍ует от ̭о̭т̛̌̏тел́ ̸етко̜ ̴о̬̥ул̛̬о̏к̛ ̌̚д̛̦̌́Ϳ;  

 клоу̚-п̬о̶еду̬̌ ̛л̛ клоу̚-те̭т ;̌̚пол̦е̛̦е допу̺е̵̦̦̼ ̏ тек̭те п̬о̍ело̏ 

̭ло̛̥̏̌, ̬̌т̛кл̛̥́ ̛ т.д.Ϳ. 

ʻео̵̍од̛̥о о̬̍̌т̛т̽ ̛̛̦̥̦̏̌е ̦̌ ко̬̬ект̦о̭т̽ ̴о̬̥ул̛̬о̏к̛ ̌̚д̛̦̜̌: ̴о̬̥ул̛̬о̏к̌ 

дол̙̦̌ ̼̍т̽ ̌̚ко̸̦е̦̦о̜, п̬о̭то̜, до̭туп̦о̜. ʿ̬о̏е̬́е̥̼е ед̶̛̛̦̼ дол̙̦̼ ̛̥ет̽ 

ко̥̥у̛̦к̌т̛̦̏у̀ ̶е̦̦о̭т̽ ;̦е дол̙̦̼ ̦о̛̭т̽ ̾к̚от̸̛е̭ко̐о ̵̬̌̌кте̬̌Ϳ.  

П̛̬ ̭о̭т̌̏ле̛̛̦ ̌̚д̛̦̜̌ дл́ ко̦ку̬̭̌ п̛̭̥̽е̦̦о̜ ̬е̸̛ ̬еко̥е̦дует̭́ ̴о̬̥ул̛̬о̏̌т̽ 

̌̚д̛̦̌́ ̏ ̛̏де ко̦к̬ет̦о̜ ко̥̥у̛̦к̌т̛̦̏о̜ ̌̚д̸̛̌. 

5. ʞ˓ˑˇˑˎˉˋ˕ˈˎ˟ːˑ˔˕˟ ˍˑːˍ˖˓˔ˑ˅ 

ˀеко̥е̦дуе̥̌́ о̺̍̌́ п̬одол̛̙тел̦̽о̭т̽ ̭̏е̵ ̸ет̼̬е̵ ко̦ку̬̭о̏  

дл́ ϱ-6-̵ кл̭̭̌о̏ – от ϰϱ до ϲϬ ̛̥̦ут  

дл́ ϳ-8-̵ кл̭̭̌о̏ – от ϰϱ до ϲϬ ̛̥̦ут 

дл́ ϵ-11-̵  кл̭̭̌о̏ – от ϲϬ до ϵϬ ̛̥̦ут 

6. ʡ˅ˑ˓˚ˈ˔ˍˋˌ ˘˃˓˃ˍ˕ˈ˓ ˊ˃ˇ˃ːˋˌ 

ʦ̭е ̌̚д̛̦̌́ ол̛̥п̛̌д̼ дол̙̦̼ ̼̍т̽ ̛̦те̬е̭̦̼ дл́ у̸̵̛̺̭̌́ ̛ т̏о̸̬е̭к̛ 

о̛̬е̦т̛̬о̦̼̏̌. Фо̬̥̌т ̌̚д̛̦̜̌ ̦е дол̙е̦ ̼̍т̽ п̬о̭т̼̥ по̏то̬е̛̦е̥ ̴о̬̥̌т̌ ʫʧЭ. 

7. К˓ˋ˕ˈ˓ˋˋ ˑ˙ˈːˋ˅˃ːˋˢ ˍˑːˍ˖˓˔ˑ˅ 

ɪɚɡɪɚɛɚɬɵɜɚɸɬɫɹ ɜ ɩɨɥɧɨɦ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɩɚɪɚɦɟɬɪɚɦɢ ɡɚɞɚɧɢɹ. ɉɪɟɞɦɟɬɧɨ-ɦɟɬɨɞɢɱɟɫɤɚɹ 

ɤɨɦɢɫɫɢɹ ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɝɨ ɷɬɚɩɚ ɦɨɠɟɬ ɜɜɨɞɢɬɶ ɤɨɷɮɮɢɰɢɟɧɬɵ ɫ ɭɱɟɬɨɦ ɫɥɨɠɧɨɫɬɢ  ɢ 

ɤɨɥɢɱɟɫɬɜɚ ɡɚɞɚɧɢɣ.  

Ⱦɥɹ ɤɨɧɤɭɪɫɨɜ ɩɨɧɢɦɚɧɢɹ ɭɫɬɧɨɝɨ ɢ ɩɢɫɶɦɟɧɧɨɝɨ ɬɟɤɫɬɨɜ ɢ ɞɥɹ ɥɟɤɫɢɤɨ-ɝɪɚɦɦɚɬɢɱɟɫɤɨɝɨ 

ɬɟɫɬɚ ɜɨɡɦɨɠɧɚ ɚɜɬɨɦɚɬɢɱɟɫɤɚɹ ɩɪɨɜɟɪɤɚ ɪɚɛɨɬ. 

Ʉɪɢɬɟɪɢɢ ɨɰɟɧɢɜɚɧɢɹ ɩɪɨɞɭɤɬɢɜɧɵɯ ɜɢɞɨɜ ɪɟɱɟɜɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ (ɤɨɧɤɭɪɫ ɩɢɫɶɦɟɧɧɨɣ 

ɪɟɱɢ) ɬɪɟɛɭɸɬ ɨɫɨɛɨɝɨ ɜɧɢɦɚɧɢɹ ɫɨ ɫɬɨɪɨɧɵ ɠɸɪɢ ɨɥɢɦɩɢɚɞɵ: ɫɥɟɞɭɟɬ ɨɬɞɟɥɶɧɨ 

ɨɰɟɧɢɜɚɬɶ ɨɪɢɝɢɧɚɥɶɧɨɫɬɶ ɫɨɞɟɪɠɚɧɢɹ ɢ ɩɨɥɧɨɬɭ ɜɵɩɨɥɧɟɧɢɹ ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɣ 
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ɡɚɞɚɱɢ. ȼ ɞɚɧɧɨɦ ɤɨɧɤɭɪɫɟ ɜɚɠɧɚ ɩɪɨɰɟɞɭɪɚ ɨɰɟɧɢɜɚɧɢɹ ɩɢɫɶɦɟɧɧɵɯ ɪɚɛɨɬ ɢ 

ɠɟɥɚɬɟɥɶɧɨ ɩɪɢɜɥɟɱɟɧɢɟ ɨɩɵɬɧɵɯ ɷɤɫɩɟɪɬɨɜ ɞɥɹ ɩɪɨɜɟɪɤɢ ɩɢɫɶɦɟɧɧɵɯ ɪɚɛɨɬ.  

Ⱦɥɹ ɤɚɠɞɨɝɨ ɭɱɚɫɬɧɢɤɚ ɛɚɥɥɵ, ɩɨɥɭɱɟɧɧɵɟ ɡɚ ɤɚɠɞɵɣ ɤɨɧɤɭɪɫ, ɫɭɦɦɢɪɭɸɬɫɹ. 
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ʝ˄˓˃ˊ˙˞ ˑˎˋˏ˒ˋ˃ˇː˞˘ ˊ˃ˇ˃ːˋˌ ˇˎˢ ˛ˍˑˎ˟ːˑˆˑ ˠ˕˃˒˃ 
В˔ˈ˓ˑ˔˔ˋˌ˔ˍˑˌ ˑˎˋˏ˒ˋ˃ˇ˞ ˛ˍˑˎ˟ːˋˍˑ˅ ˒ˑ ˃ːˆˎˋˌ˔ˍˑˏ˖ ˢˊ˞ˍ˖ 

 

В̛̛̦̥̦̌е! П̬ед̭т̌̏ле̦̦̼̜ ̛̬̦̏̌̌т ̌̚д̛̦̜̌ ́̏л́ет̭́ де̥о̦̭т̶̛̬̌о̦̦̼̥ ̛ ̦е ̥о̙ет 

̼̍т̽ ̛̭пол̽̚о̦̏̌ ̏ к̸̌е̭т̏е ̬̌̍о̸е̐о ко̥плект̌ ̌̚д̛̦̜̌ дл́ ̹кол̦̽о̐о ̾т̌п̌ 

ол̛̥п̛̌д̼. 

Кˑˏ˒ˎˈˍ˕ ˊ˃ˇ˃ːˋˌ ˇˎˢ ˖˚˃˜ˋ˘˔ˢ  ͷ-6-˘ ˍˎ˃˔˔ˑ˅ 

LISTENING  

Time: 10 minutes 

Task 1  

For questions 1-5, listen to Carl, Linda and Sam phoning a radio programme  

The Book Programme and decide whether the information in the sentences is 

true (A) or false (B). Write the correct letter (A or B) in your answer sheet. 

1. Carl loved the Lord of the Rings films. 

2. Linda says people read a lot. 

3. Linda thinks people buy books after they see a film. 

4. Sam thinks good books make bad films. 

5. Sam preferred the James Bond books. 

 

Task 2 

Listen to a radio programme about car colours and personality. For each 

question, 6 – 10, choose the right answer (A, B or C).  You will hear the 

conversation twice. 

Example:  

0 Yellow cars are more popular with 
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A    women 

B    men 

C    doctors 

6. DШМtШЫЬ Лuв mШЫО … МКЫЬ tСКЧ КЧв ШtСОЫ МШlШuЫ. 

A. white 

B. yellow 

C. red 

7. PОШplО аСШ МСШШЬО ЫОН МКЫЬ КЫО uЬuКllв mШЫО… 

A. normal 

B. aggressive 

C. careful 

8. IП вШu СКЯО К ЛluО МКЫ, Тt mОКЧЬ вШu КЫО pЫШЛКЛlв … 

A. aggressive 

B. not aggressive 

C. normal 

9. PОШplО аСШ СКЯО ЛlКМФ МКЫЬ КЫО … 

A. generous 

B. serious 

C. stylish 

10. DЫ. BКФОЫ’Ь МКЫ ТЬ … 

A. silver 

B. white 

C. red 

Transfer your answers into the answer sheet! 

 

READING 

Time: 20 minutes 

Task 1 
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Make one text putting the paragraphs (A – E) into the correct order from 11 – 

15 in your answer sheet. 

A. 

WСКt НТН tСО SОЫЫКЧШЬ’ ЛШвЬ НШ? IЧ ПКМt tСОв НТНЧ’t РШ ЯОЫв ПКЫ ПЫШm СШmО. TСО 

oldest boy David went to live with his girlfriend and has just started work in her 

ПКtСОЫ’Ь МШЧЬtЫuМtТШЧ МШmpКЧв. TСО вШuЧРОЬt son has rented a flat near the family 

СШmО (СТЬ mШtСОЫ pКТН tСО ПТЫЬt mШЧtС’Ь ЫОЧt ШЧlв). 

B. 

So Maria and Mariano asked their sons to leave the family home in Zaragoza in 

SpКТЧ. But tСО tаШ ЛШвЬ НТНЧ’t аКЧt tШ РШ. TСОЧ, MЫ. КЧН MЫЬ. SОЫЫКЧШ tШШФ КЧ 

unusual decision – they went to court. 

C. 

Do you have rude and moody teenage children living in your house? Have you 

ever secretly wanted to throw them out? A Spanish couple, Mr. and Mrs. Serrano, 

from Zaragoza in Spain, have done exactly that. 

D. 

Maria and her husband Mariano lived with their two sons, David, 20 and Mariano, 

18. “TСО ЬТtuКtТШЧ аКЬ ТmpШЬЬТЛlО,” ЬКТН MКЫТК. “WО аОЫО КlаКвЬ КЫРuТЧР, ШuЫ 

МСТlНЫОЧ аОЫО tЫОКtТЧР ШuЫ СШuЬО lТФО К СШtОl, КЧН tСОв аОЫОЧ’t МШЧtЫТЛutТЧР 

КЧвtСТЧР. AlЬШ tСОв аОЫОЧ’t ЬtuНвТЧР or looking for a job. They were complaining 

Кll tСО tТmО КЧН ТЧЬultТЧР uЬ. TСОв НТНЧ’t ЫОЬpОМt uЬ. I lШЯО mв МСТlНЫОЧ, Лut ТЧ tСО 

ОЧН Тt аКЬ ЫuТЧТЧР ШuЫ lТЯОЬ.” 

E. 

Normally, under Spanish law parents do not have the right to make their children 

leave home. But in this case the judge decided that the situation in the Serrano 

ПКmТlв аКЬ “ТЧtШlОЫКЛlО”. HО РКЯО MЫ. КЧН MЫЬ. SОЫЫКЧШ tСО ЫТРСt tШ tОll tСОТЫ 

children to go. 

 

Task 2 



 

15 

 

Now read the text again. For items 16 – 20 find the statement which is not 

true. Write the correct letter (A, B or C) in your answer sheet. 

Example: 

0. Mr. and Mrs. Serrano 

          A. love their children. 

          B. insult their children. 

          C. asked their children to leave. 

16. David and Mariano 

          A. treated their house like a hotel. 

          B. respected their parents. 

          C. insulted their parents. 

17. TСО SОЫЫКЧШ’Ь ЛШвЬ 

          A. went far away from home. 

          B. started their own lives. 

          C. found their own homes. 

18. David 

          A. went to live with his girlfriend. 

          B. rented a flat. 

         C. started work. 

19. Mariano  

         A. lТЯОЬ ТЧ СТЬ РТЫlПЫТОЧН’Ь ПlКt. 

         B. pays for his flat himself. 

         C. lives not far from his parents. 
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20. The judge decided that 

         A. Mr. and Mrs. Serrano could tell their children to go. 

         B. Mr. and Mrs. Serrano had the right to make their children leave home. 

         C. MЫ. КЧН MЫЬ. SОЫЫКЧШ НТНЧ’t СКЯО tСО ЫТРСt tШ mКФО tСОТЫ МСТlНЫОЧ lОКЯО 

home. 

 

Task 3 

For questions 21-25 read about the teenagers who want to attend a summer 

camp in the UK. Then read the descriptions of eight summer camps for young 

people. Decide which summer camp would be the most suitable for the 

following people. Write the correct letter (A - F) in your answer sheet. There 

is one extra camp you do not need to use. 

21. Nina and Peta would like to learn acting and singing skills. They'd also like to 

try a new sport. They're happy to share a room with each other, but not with other 

people. 

22. Mikki wants a part-time English course with opportunities to spend time 

outside trying different sports and activities. She wants family accommodation, as 

she's never stayed away from home before. 

23. Hannu is hoping to find a holiday offering individual lessons with experienced 

tennis teachers. He also wants to improve his English and spend time with 

teenagers from other countries. 

24. Benny and Tomas are very keen on science and would love to spend a week 

with teenagers who share their interest. They'd also like to be able to go swimming 

and watch films to relax. 
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25. Jean-Pierre loves going camping and reading books about spies. He's looking 

for a holiday where he can share these interests and also spend time in the open air 

with other teenagers. 

A. Learn English where English children also go for their holidays .With Action 

Camp, you'll spend four mornings a week learning English, using graded tasks and 

games and acting out everyday situations .The rest of your time you take part in 

team sports and other outdoor activities. You'll stay with a friendly family who'll 

entertain you at weekends. 

 

B. All Rounders offers two activities each day. Spend each morning doing 

football, horse-riding, tennis, singing or English lessons and in the afternoon try 

trips to the cinema, theatre or the seaside. Or go walking in the beautiful 

countryside around the campsite. 

 

C. Sportcamp offers teenagers from the UK and abroad coaching from specialist 
teachers in groups or alone. Five different levels in swimming, athletics, tennis, 
golf and dance are available. Plus, for our foreign students, English language is 
studied in a relaxed atmosphere. Share a well-equipped lodge with up to six 
others. 
  
D.  At Summerfun you stay at the home of a local family with another student 
in a double room .You take part in exciting sports and water sports as well as 
other activities including music, dance, singing and drama. Enjoy the beach and 
all the fun offered by being in a lively city by the sea. 
 
E. If you choose to attend a week's training at Special Agents' Camp, you will 
learn how to use codes for secret messages, make-up and acting skills for 
undercover work, judo to protect yourself from enemies, and outdoor survival 
skills such as making fires , climbing and mountain biking, necessary for chasing 
or escaping. Sleep under the stars in well-equipped tents. 
 
F. With its sandy beach, private cinema, and comfortable hostel accommodation, 
Stake House is ideal for holiday fun. Our special-interest camps include film-
making, using the purpose-built studio, and inventors' school, where qualified and 
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enthusiastic teachers help you choose and complete crazy engineering projects or 
original experiments in chemistry and physics. 

Transfer your answers to the answer sheet! 

 

USE OF ENGLISH 

Time: 15 minutes 

Task 1 

For questions 26 – 30 read the text below and decide which word (A or B) fits 

the space best. There is an example (0) done for you. 

Something strange falls from the sky 
Mikayla Shears was riding her horse across the fields at the farm (0) _A_ she and 
her parents live in Australia last November, when she saw something very strange 
ШЧ tСО РЫШuЧН. ‘At ПТЫЬt I аКЬ КПЫКТН tШ tШuМС Тt!’ ЬСО ЬКТН. ‘I tСШuРСt ЬШmОtСТЧР 
mКв Уump Шut ШП Тt!’ It аКЬ К 22 ФТlШ ЛКll (26)____ of lots of different metal parts.  
Mikayla called her dad and he came in a truck and drove it back to the farmhouse. 
PОШplО НШЧ’t НЫТЯО СuЧНЫОНЬ ШП mТlОЬ КМЫШЬЬ tСО НОЬОЫt КЫОК tШ lОКЯО К mОtКl ЛКll ТЧ 
tСО mТННlО ШП К ПТОlН. ‘It НЫШppОН ПЫШm КЛШЯО!’ СО ЬКТН. ‘I аКЬ ЬuЫО ШП tСКt!’ 
MТФКвlК’Ь ПКtСОЫ ОmКТlОН a photo of the ball to the Planet Museum. He was told 
that the ball was possibly part of a rocket. Two days earlier a rocket (27) ____by 
American engineers to fly an American satellite into space to study the sun. Most 
of it (28)____into the sea after the satellite was safely in space, but maybe this part 
НТНЧ’t.  
‘I ФЧШа (29)ИИИИКЛШut МШаЬ КЧН ЬСООp,’ MТФКвlК ЬКТН, ‘Лut I НШЧ’t ФЧШа КЧвtСТЧР 
about rockets. I want to find (30)ИИИИmШЫО КЛШut tСОm ЧШа. PОЫСКpЬ I’ll ЛО КЧ 
КЬtЫШЧКut ШЧО НКв!’ 
 
 
0  A where   B when 

26  A made   B done 

27  A used            B  was used 

28  A fell         B felt 

29  A a lot   B a lot of 

30  A out         B up 
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Task 2 

For each  sentence 31 – 35 find a notice which means the same (A - E). There 

are three extra notices you do not need to use.  

31.   People should not ride their bikes on the green areas here. 
32.   It is unsafe for people to sleep in tents here. 
33.   Do not go into the water here. 
34.   You should not play on these unless you are younger than ten years old. 
35.   You must not collect wood to cook food in this place.   
 
 

A.  

B.  

C.  

D.  

E.  

F.  

G.  

H.  
 

Task 3 

For questions 36-40 choose the correct variant (A or B). 

Example:      0          B 
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0. People stand at a bus stop to ______ a bus. 

A. expect                 B. wait for 

36.  The opposite of tight is _______. 

A. loose                   B. lose 

37.  A cooker is _______. 

A. a person              B. a thing 

38.  The opposite of find is _____. 

A. loose             B. lose  

39.  If you need something, you can often ______ it from a friend. 

A. lend                B. borrow 

40.  The opposite of loud is _____. 

A. quite               B. quiet 

Transfer your answers to the answer sheet! 

 

WRITING 

Time: 15 minutes 

Imagine that you are going to visit a picture gallery soon. Write an e-mail to 

your friend and ask her/him to join you. 

Do not forget to write about: 

 the date and the name of the place you are going to visit  

  why you want to go there 

 the programme of your visit 

You should write about 50-60 words. 
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Ʉɪɢɬɟɪɢɢ ɨɰɟɧɢɜɚɧɢɹ ɢ ɩɨɞɫɱɟɬ ɛɚɥɥɨɜ 

 
WRITING - ɄɊɂɌȿɊɂɂ ɈЦȿɇɂȼȺɇɂə 
 
Ɇɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ: 10 

ȼɧɢɦɚɧɢɟ! ɉɪɢ ɨɰɟɧɤɟ 0 ɩɨ ɤɪɢɬɟɪɢɸ "ɋɨɞɟɪɠɚɧɢɟ" ɜɵɫɬɚɜɥɹɟɬɫɹ ɨɛɳɚɹ 
ɨɰɟɧɤɚ 0. 

ȻȺ
Ʌ

Ʌ
ɕ

 ɡɚ
 

ɫɨ
ɞɟ

ɪɠ
ɚɧ

ɢɟ
  

ɋɈȾȿɊɀȺɇɂȿ 

(ɦɚɤɫɢɦɭɦ 5 ɛɚɥɥɨɜ) 

 

ɈɎɈɊɆɅȿɇɂȿ (ɦɚɤɫɢɦɭɦ 5 ɛɚɥɥɨɜ) 

Ʌɟɤɫɢɤɚ 

 

(ɦɚɤɫɢɦɭɦ 2 ɛɚɥɥɚ) 

 

Ƚɪɚɦɦɚɬɢɤɚ 

(ɦɚɤɫɢɦɭɦ 2  ɛɚɥɥɚ) 

 

Ɉɪɮɨɝɪɚɮɢɹ 

(ɦɚɤɫɢɦɭɦ 1 ɛɚɥɥ) 

5 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ 
ɡɚɞɚɱɚ ɩɨɥɧɨɫɬɶɸ 
ɜɵɩɨɥɧɟɧɚ – ɧɚɩɢɫɚɧɨ 
ɩɪɢɝɥɚɲɟɧɢɟ ɞɪɭɝɭ ɩɨ 
ɡɚɞɚɧɧɵɦ ɩɚɪɚɦɟɬɪɚɦ. 
ɍɱɚɫɬɧɢɤ ɫɨɛɥɸɞɚɟɬ: 

1. ɧɨɪɦɵ ɜɟɠɥɢɜɨɫɬɢ; 

2. ɧɟɮɨɪɦɚɥɶɧɵɣ ɫɬɢɥɶ 
ɩɢɫɶɦɚ; 

ɍɱɚɫɬɧɢɤ ɭɤɚɡɵɜɚɟɬ: 

3. ɞɚɬɭ ɢ ɦɟɫɬɨ ɜɫɬɪɟɱɢ; 

ɍɱɚɫɬɧɢɤ ɨɩɢɫɵɜɚɟɬ: 

4. ɩɪɨɝɪɚɦɦɭ ɜɫɬɪɟɱɢ. 

Ɉɛɴɟɦ ɪɚɛɨɬɵ ɥɢɛɨ 
ɫɨɨɬɜɟɬɫɬɜɭɟɬ 
ɡɚɞɚɧɧɨɦɭ, ɥɢɛɨ 
ɨɬɤɥɨɧɹɟɬɫɹ  ɨɬ 
ɡɚɞɚɧɧɨɝɨ ɧɟ ɛɨɥɟɟ ɱɟɦ 
ɧɚ 20% (ɜ ɫɬɨɪɨɧɭ 
ɭɜɟɥɢɱɟɧɢɹ – ɧɟ ɛɨɥɶɲɟ 
70 ɫɥɨɜ) ɢɥɢ ɧɚ 10 % ɜ 
ɫɬɨɪɨɧɭ ɭɦɟɧɶɲɟɧɢɹ.(ɧɟ 
ɦɟɧɶɲɟ 45 ɫɥɨɜ). 

2 ɛɚɥɥɚ 

ɍɱɚɫɬɧɢɤ 
ɞɟɦɨɧɫɬɪɢɪɭɟɬ 
ɥɟɤɫɢɱɟɫɤɢɣ ɡɚɩɚɫ, 
ɧɟɨɛɯɨɞɢɦɵɣ ɞɥɹ 
ɧɚɩɢɫɚɧɢɹ ɩɢɫɶɦɚ-
ɩɪɢɝɥɚɲɟɧɢɹ. 

Ɋɚɛɨɬɚ ɢɦɟɟɬ 1 – 2 
ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ 
ɨɲɢɛɤɢ ɫ ɬɨɱɤɢ 
ɡɪɟɧɢɹ ɥɟɤɫɢɱɟɫɤɨɝɨ 
ɨɮɨɪɦɥɟɧɢɹ. 

2 ɛɚɥɥɚ 

ɍɱɚɫɬɧɢɤ ɞɟɦɨɧɫɬɪɢɪɭɟɬ 
ɝɪɚɦɨɬɧɨɟ ɢ ɭɦɟɫɬɧɨɟ 
ɭɩɨɬɪɟɛɥɟɧɢɟ 
ɝɪɚɦɦɚɬɢɱɟɫɤɢɯ 
ɫɬɪɭɤɬɭɪ. 

 

Ɋɚɛɨɬɚ ɢɦɟɟɬ 1 – 2 
ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ ɨɲɢɛɤɢ 
ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 
ɝɪɚɦɦɚɬɢɱɟɫɤɨɝɨ 
ɨɮɨɪɦɥɟɧɢɹ. 
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4 - 1 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ 
ɡɚɞɚɱɚ ɜɵɩɨɥɧɟɧɚ 
ɱɚɫɬɢɱɧɨ – 
ɫɨɫɬɚɜɥɟɧɧɵɣ ɬɟɤɫɬ 
ɹɜɥɹɟɬɫɹ ɩɢɫɶɦɨɦ-
ɩɪɢɝɥɚɲɟɧɢɟɦ ɫ 
ɡɚɞɚɧɧɵɦɢ 
ɩɚɪɚɦɟɬɪɚɦɢ. Ɉɞɧɚɤɨ ɜ 
ɪɚɛɨɬɟ ɧɟ ɫɨɛɥɸɞɟɧɵ 1 
ɢɥɢ ɧɟɫɤɨɥɶɤɨ ɢɡ 
ɩɟɪɟɱɢɫɥɟɧɧɵɯ ɜɵɲɟ 
ɩɚɪɚɦɟɬɪɨɜ. Ɂɚ 
ɧɟɫɨɛɥɸɞɟɧɢɟ ɤɚɠɞɨɝɨ 
ɩɚɪɚɦɟɬɪɚ ɫɧɢɦɚɟɬɫɹ ɩɨ 
1 ɛɚɥɥɭ ɡɚ ɫɨɞɟɪɠɚɧɢɟ. 

ɂɥɢ: Ɉɛɴɟɦ ɩɪɟɜɵɲɚɟɬ 
ɡɚɞɚɧɧɵɣ ɛɨɥɟɟ, ɱɟɦ ɧɚ 
20%. (ɛɨɥɶɲɟ 70 ɫɥɨɜ) 
ɢɥɢ ɨɛɴɟɦ ɦɟɧɶɲɟ 
ɡɚɞɚɧɧɨɝɨ ɛɨɥɟɟ, ɱɟɦ ɧɚ 
10% (ɨɬ 25 ɞɨ 45 ɫɥɨɜ) – 
ɡɚ ɧɚɪɭɲɟɧɢɟ ɨɛɴɟɦɚ 
ɫɧɢɦɚɟɬɫɹ 1 ɛɚɥɥ ɡɚ 
ɫɨɞɟɪɠɚɧɢɟ. 

1 ɛɚɥɥ 

ɍɱɚɫɬɧɢɤ 
ɞɟɦɨɧɫɬɪɢɪɭɟɬ 
ɥɟɤɫɢɱɟɫɤɢɣ ɡɚɩɚɫ, 
ɧɟɨɛɯɨɞɢɦɵɣ ɞɥɹ 
ɧɚɩɢɫɚɧɢɹ ɩɢɫɶɦɚ-
ɩɪɢɝɥɚɲɟɧɢɹ. 

ȼ ɪɚɛɨɬɟ ɢɦɟɸɬɫɹ 3 - 
4 ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ 
ɥɟɤɫɢɱɟɫɤɢɟ ɨɲɢɛɤɢ. 

1 ɛɚɥɥ 

ɍɱɚɫɬɧɢɤ ɞɟɦɨɧɫɬɪɢɪɭɟɬ 
ɝɪɚɦɨɬɧɨɟ ɢ ɭɦɟɫɬɧɨɟ 
ɭɩɨɬɪɟɛɥɟɧɢɟ 
ɝɪɚɦɦɚɬɢɱɟɫɤɢɯ 
ɫɬɪɭɤɬɭɪ. 

ȼ ɪɚɛɨɬɟ ɢɦɟɸɬɫɹ 3 - 4 
ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ 
ɝɪɚɦɦɚɬɢɱɟɫɤɢɟ ɨɲɢɛɤɢ. 

1 ɛɚɥɥ 

 

ȼ ɪɚɛɨɬɟ ɢɦɟɸɬɫɹ 3 
ɢɥɢ ɦɟɧɟɟ 
ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ 
ɨɪɮɨɝɪɚɮɢɱɟɫɤɢɟ 
ɨɲɢɛɤɢ. 

0 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ 
ɡɚɞɚɱɚ ɧɟ ɜɵɩɨɥɧɟɧɚ. 
ɋɨɞɟɪɠɚɧɢɟ ɩɢɫɶɦɚ  ɧɟ 
ɨɬɜɟɱɚɟɬ ɡɚɞɚɧɧɵɦ 
ɩɚɪɚɦɟɬɪɚɦ.  

ɂɥɢ: Ɉɛɴɟɦ ɦɟɧɟɟ 50% 
ɨɬ ɡɚɞɚɧɧɨɝɨ (ɦɟɧɟɟ 25 
ɫɥɨɜ). 

0 ɛɚɥɥɨɜ 

ɍɱɚɫɬɧɢɤ 
ɞɟɦɨɧɫɬɪɢɪɭɟɬ ɤɪɚɣɧɟ 
ɨɝɪɚɧɢɱɟɧɧɵɣ 
ɫɥɨɜɚɪɧɵɣ ɡɚɩɚɫ. ɂɥɢ: 
ɢɦɟɸɬɫɹ 
ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ 
ɨɲɢɛɤɢ ɜ 
ɭɩɨɬɪɟɛɥɟɧɢɢ ɥɟɤɫɢɤɢ 
(5 ɢ ɛɨɥɟɟ).  

0 ɛɚɥɥɨɜ 

ȼ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɸɬ 
ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ 
ɝɪɚɦɦɚɬɢɱɟɫɤɢɟ ɨɲɢɛɤɢ, 
ɡɚɬɪɭɞɧɹɸɳɢɟ ɟɝɨ 
ɩɨɧɢɦɚɧɢɟ (5 ɢ ɛɨɥɟɟ). 

0 ɛɚɥɥɨɜ 

ȼ ɬɟɤɫɬɟ 
ɩɪɢɫɭɬɫɬɜɭɸɬ 
ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ 
ɨɪɮɨɝɪɚɮɢɱɟɫɤɢɟ 
ɨɲɢɛɤɢ, 
ɡɚɬɪɭɞɧɹɸɳɢɟ ɟɝɨ 
ɩɨɧɢɦɚɧɢɟ (ɛɨɥɟɟ 3). 
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ɉɪɨɰɟɞɭɪɚ ɩɪɨɜɟɪɤɢ ɪɚɛɨɬ ɜ ɤɨɧɤɭɪɫɟ ɩɢɫɶɦɟɧɧɨɣ ɪɟɱɢ  
Ʉɚɠɞɚɹ ɪɚɛɨɬɚ ɩɪɨɜɟɪɹɟɬɫɹ ɜ ɨɛɹɡɚɬɟɥɶɧɨɦ ɩɨɪɹɞɤɟ ɞɜɭɦɹ ɱɥɟɧɚɦɢ ɠɸɪɢ ɧɟɡɚɜɢɫɢɦɨ ɞɪɭɝ ɨɬ ɞɪɭɝɚ 

(ɤɚɠɞɵɣ ɱɥɟɧ ɠɸɪɢ ɩɨɥɭɱɚɟɬ ɱɢɫɬɭɸ ɤɨɩɢɸ ɪɚɛɨɬɵ ɛɟɡ ɤɚɤɢɯ-ɥɢɛɨ ɩɨɦɟɬɨɤ). ɑɥɟɧɵ ɠɸɪɢ ɡɚɩɢɫɵɜɚɸɬ 

ɡɚɦɟɱɚɧɢɹ ɢ ɜɵɫɬɚɜɥɹɸɬ ɛɚɥɥɵ ɧɟ ɜ ɪɚɛɨɬɟ, ɚ ɜ ɫɜɨɟɦ ɛɥɚɧɤɟ ɩɪɨɬɨɤɨɥɚ. ɂɬɨɝɨɜɵɦ ɛɚɥɥɨɦ ɹɜɥɹɟɬɫɹ 

ɫɪɟɞɧɢɣ ɛɚɥɥ ɦɟɠɞɭ ɛɚɥɥɚɦɢ, ɜɵɫɬɚɜɥɟɧɧɵɦɢ ɞɜɭɦɹ ɱɥɟɧɚɦɢ ɠɸɪɢ, ɩɪɨɜɟɪɹɸɳɢɦɢ ɪɚɛɨɬɭ. ȼ ɫɥɭɱɚɟ 

ɡɧɚɱɢɬɟɥɶɧɨɝɨ ɪɚɫɯɨɠɞɟɧɢɹ ɜɵɫɬɚɜɥɟɧɧɵɯ ɨɰɟɧɨɤ (ɪɚɫɯɨɠɞɟɧɢɟ ɨɰɟɧɨɤ ɛɨɥɟɟ 3-ɯ ɛɚɥɥɨɜ), ɧɚɡɧɚɱɚɟɬɫɹ 

ɟɳɟ ɨɞɧɚ ɩɪɨɜɟɪɤɚ, ɡɚɬɟɦ ɜɵɫɬɚɜɥɹɟɬɫɹ ɫɪɟɞɧɹɹ ɨɰɟɧɤɚ ɦɟɠɞɭ ɞɜɭɦɹ ɛɥɢɠɚɣɲɢɦɢ ɛɚɥɥɚɦɢ (ɬɪɟɬɶɹ 

ɨɰɟɧɤɚ ɩɪɢ ɷɬɨɦ ɧɟ ɭɱɢɬɵɜɚɟɬɫɹ). ȿɫɥɢ ɩɨɫɥɟ ɬɪɟɬɶɟɣ ɩɪɨɜɟɪɤɢ ɜɫɟ ɬɪɢ ɨɰɟɧɤɢ ɡɧɚɱɢɬɟɥɶɧɨ ɪɚɫɯɨɞɹɬɫɹ 

(ɪɚɫɯɨɠɞɟɧɢɟ ɨɰɟɧɨɤ ɛɨɥɟɟ 3-ɯ ɛɚɥɥɨɜ), ɪɚɛɨɬɚ ɫɱɢɬɚɟɬɫɹ «ɫɩɨɪɧɨɣ».  «ɋɩɨɪɧɵɟ» ɪɚɛɨɬɵ ɩɪɨɜɟɪɹɸɬɫɹ ɢ 

ɨɛɫɭɠɞɚɸɬɫɹ ɤɨɥɥɟɤɬɢɜɧɨ.  

 
ɉɊɈɌɈɄɈɅ ɈЦȿɇɄɂ ɄɈɇɄɍɊɋȺ «ɉɂɋɖɆɈ» 

ɉɪɢ ɩɨɞɫɱɟɬɟ ɛɚɥɥɨɜ ɡɚ ɤɨɧɤɭɪɫ ɩɪɢɦɟɧɹɟɬɫɹ ɤɨɷɮɮɢɰɢɟɧɬ 2: ɩɨɥɭɱɟɧɧɵɟ ɡɚ ɤɨɧɤɭɪɫ ɛɚɥɥɵ ɭɦɧɨɠɚɸɬɫɹ ɧɚ 2. 

Ɇɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ, ɤɨɬɨɪɨɟ ɦɨɠɧɨ ɩɨɥɭɱɢɬɶ ɡɚ ɤɨɧɤɭɪɫ Writing  - 20 (ɞɜɚɞɰɚɬɶ).  

ɗɤɫɩɟɪɬ  №                __________________________ 

ID 

ɭɱɚɫɬɧɢɤɚ 

Ʉ1 
ɫɨɞɟɪɠɚɧɢɟ 

Ʉ2  

ɥɟɤɫɢɤɚ 

Ʉ3  

ɝɪɚɦɦɚɬɢɤɚ 

Ʉ4  

ɨɪɮɨɝɪɚɮɢɹ 

ɋɭɦɦɚ 
ɛɚɥɥɨɜ 

(ɦɚɯ 10 ) 
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Ɉɛɳɢɣ ɩɨɞɫɱɟɬ ɛɚɥɥɨɜ 

№№ Ɉɛɴɟɤɬɵ 
ɤɨɧɬɪɨɥɹ 

Ʉɨɥɢɱɟɫɬɜɨ  ɢ ɬɢɩ ɡɚɞɚɧɢɹ (ɜɫɟ ɡɚɞɚɧɢɹ ɩɨ 
ɭɪɨɜɧɸ ɫɥɨɠɧɨɫɬɢ ɫɨɨɬɜɟɬɫɬɜɭɸɬ А1-А2  ɩɨ 
ɲɤɚɥɟ ɋɨɜɟɬɚ ȿɜɪɨɩɵ) 

Ʉɨɥɢɱ
ɟɫɬɜɨ 
ɛɚɥɥɨɜ 

ȼɪɟɦɹ 
ɜɵɩɨɥɧɟɧ
ɢɹ 
ɪɚɡɞɟɥɚ 

1 Аɭɞɢɪɨɜɚɧɢɟ  1. Ɂɚɞɚɧɢɟ ɧɚ ɫɨɨɬɧɟɫɟɧɢɟ ɢɧɮɨɪɦɚɰɢɢ 
2. Ɂɚɩɨɥɧɟɧɢɟ ɧɚ ɜɵɛɨɪ ɨɬɜɟɬɚ ɢɡ ɬɪɟɯ 
ɩɪɟɞɥɨɠɟɧɧɵɯ 

5 
 
5 

 
 
10 ɦɢɧ. 

2 ɑɬɟɧɢɟ 
 

1. ɑɬɟɧɢɟ ɬɟɤɫɬɚ ɫ ɩɨɧɢɦɚɧɢɟɦ ɨɛɳɟɝɨ  
ɫɨɞɟɪɠɚɧɢɹ, ɡɚɞɚɧɢɟ ɧɚ ɭɩɨɪɹɞɨɱɟɧɢɟ, 
ɜɨɫɫɬɚɧɨɜɥɟɧɢɟ ɥɨɝɢɱɟɫɤɢɯ ɫɜɹɡɟɣ ɜ ɬɟɤɫɬɟ. 
2. Ɂɚɞɚɧɢɟ ɧɚ ɫɨɨɬɜɟɬɫɬɜɢɟ ɫ ɩɨɥɧɵɦ 
ɩɨɧɢɦɚɧɢɟɦ ɩɪɨɱɢɬɚɧɧɨɝɨ. 
3. Ɂɚɞɚɧɢɟ ɧɚ ɩɨɥɧɨɟ ɩɨɧɢɦɚɧɢɟ ɬɟɤɫɬɚ ɫ 
ɜɵɛɨɪɨɦ ɨɬɜɟɬɚ ɢɡ ɞɜɭɯ ɩɪɟɞɥɨɠɟɧɧɵɯ. 

5 
 
 
5 
 
5 

 
 
 
 
20 ɦɢɧ. 

3 Ʌɟɤɫɢɤɨ-
ɝɪɚɦɦɚɬɢɱɟɫ
ɤɢɣ ɬɟɫɬ 
 

1. Ɂɚɞɚɧɢɟ ɧɚ ɜɵɛɨɪ ɩɪɚɜɢɥɶɧɨɝɨ ɨɬɜɟɬɚ ɢɡ ɞɜɭɯ 
ɩɪɟɞɥɨɠɟɧɧɵɯ (ɝɪɚɦɦɚɬɢɤɚ). 
2. ɉɪɨɜɟɪɤɚ ɫɨɰɢɨɤɭɥɶɬɭɪɧɵɯ ɡɧɚɧɢɣ ɫ 
ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɬɟɤɫɬɨɜ ɨɛɴɹɜɥɟɧɢɣ. 
3. Ɂɚɞɚɧɢɟ ɧɚ ɜɵɛɨɪ ɩɪɚɜɢɥɶɧɨɝɨ ɨɬɜɟɬɚ ɢɡ ɞɜɭɯ 
ɩɪɟɞɥɨɠɟɧɧɵɯ (ɥɟɤɫɢɤɚ). 

5 
 
5 
 
5 

15 ɦɢɧ. 

4 ɉɢɫɶɦɨ 
 

1.ɉɪɨɞɭɤɬɢɜɧɨɟ ɩɢɫɶɦɟɧɧɨɟ ɜɵɫɤɚɡɵɜɚɧɢɟ ɜ 
ɮɨɪɦɚɬɟ ɩɪɢɝɥɚɲɟɧɢɹ ɩɪɨɜɟɫɬɢ ɜɦɟɫɬɟ 
ɫɜɨɛɨɞɧɨɟ ɜɪɟɦɹ (ɨɛɴɟɦ 50-60 ɫɥɨɜ). 

10 15 ɦɢɧ. 

 ɂɌɈȽɈ  50 60 ɦɢɧɭɬ 
 

Ʉɥɸɱɢ ɢ ɬɪɚɧɫɤɪɢɩɰɢɹ ɬɟɤɫɬɨɜ ɞɥɹ ɚɭɞɢɪɨɜɚɧɢɹ 

LISTENING  

1 B 
2 B 
3 A 
4 A 
5 B 
6 A 
7 B 
8 B 
9 B 
10 C 
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READING  

11 C 
12 D 
13 B 
14 E 
15 A 
16 B 
17 A 
18 B 
19 A 
20 C 
21 D 
22 A 
23 C 
24 F 
25 E 
 

USE OF ENGLISH 

26 A 
27 B 
28 A 
29 A 
30 A 
31 H 
32 A 
33 G 
34 E 
35 C 
36 A 
37 B 
38 B 
39 B 
40 B 
 

Script 

Task 1 

Presenter Our next caller is Carl from Essex. Hello, Carl. 

Carl Hi. 
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Presenter What do you think, Carl? Do good books make good films? 

Carl WОll, I’ЯО ЫОКН К lШt ШП ЛШШФЬ КЧН tСОЧ ЬООЧ tСО ПТlmЬ, КЧН I uЬuКllв tСТЧФ tСКt tСО ЛШШФЬ 
are better. For example, I loved the Lord of the Rings ЛШШФЬ Лut I НТНЧ’t lТФО tСО ПТlmЬ ЯОЫв 
much. 

Presenter Thank you, Carl. Our next caller is Linda from Manchester. Hello, Linda. 

Linda HТ. WОll, аСКt I tСТЧФ ТЬ tСКt tШНКв pОШplО НШЧ’t ЫОКН ЯОЫв muМС. But tСОв РШ tШ tСО 
cinema. And sometimes after they have seen a film of a book then they go and buy the book, so 
tСКt’Ь К РШШН tСТЧР ЛОМКuЬО tСОв ЫОКН mШЫО. 

Presenter But do you think good books make good films? 

Linda  ВОЬ, I’ЯО ЫОКН К lШt ШП РШШН ЛШШФЬ КЧН tСОЧ I’ЯО ЬООЧ tСО ПТlmЬ КЧН I’ve loved them all, 
The Exorcist, Harry Potter, Gone with the Wind. TСОв’ЫО Кll РЫОКt ЛШШФЬ КЧН РЫОКt ПТlmЬ. 

Presenter Thank you, Linda. And our last caller is Sam from Cardiff. Hello, Sam. What do you 
think about our question today? 

Sam I think it depends. I tСТЧФ РШШН ПТlmЬ НШЧ’t uЬuКllв mКФО РШШН ПТlmЬ. But I’ЯО ЬООЧ ЬШmО 
ПТlmЬ аСТМС I tСТЧФ КЫО ЛОttОЫ tСКЧ tСО ЛШШФЬ. TСКt’Ь uЬuКllв ЛОМКuЬО tСО ЛШШФ аКЬЧ’t ЯОЫв 
good. 

Presenter So bad books can make good films? 

Sam TСКt’Ь ЫТРСt. 

Presenter Give an example. 

Sam WОll, tСО JКmОЬ BШЧН ПТlmЬ. TСО ЛШШФЬ КЫОЧ’t ЯОЫв РШШН Лut ЬШmО ШП tСО ПТlmЬ КЫО РЫОКt, 
like Goldfinger, or From Russia with Love. 

Presenter Thank you, Sam. Bye. 

 

Task 2 

Presenter Hello again. Today we talk to Dr. Alan Baker, a psychologist, about car colour and 
personality. Good evening, Dr. Baker. 

Dr Baker Good evening. 

Presenter So, what does the colour of our cars say about our personality? 

Dr Baker  WОll, lОt’Ь ЬtКЫt аТtС вОllШа . PОШplО аСШ НЫТЯО вОllШа МКЫЬ КЫО uЬuКllв ЯОЫв 
friendly. This colour is more popular with women than with men. 

Presenter And white? 
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Dr Baker A аСТtО МКЫ ЬСШаЬ tСКt вШu КЫО МКЫОПul. It’Ь tСО ПКЯШuЫТtО МШlШuЫ ПШЫ НШМtШЫЬ – they 
buy more white cars than any other colour. 

Presenter What about other colours? 

Dr Baker WОll, lОt’Ь take red. People who choose red cars are usually more aggressive drivers 
tСКЧ ЧШЫmКl. WТtС ЛluО МКЫЬ, Тt’Ь tСО ШppШЬТtО. IП вШu СКЯО К ЛluО МКЫ Тt mОКЧЬ вШu КЫО pЫШЛКЛlв 
quiet. 

Presenter What about green? 

Dr Baker People with green cars are usually generous. 

Presenter And what about black? 

Dr Baker Well, people who like black cars are usually serious people. Business people often 
choose black cars. 

Presenter WО’ЯО РШt tТmО ПШЫ ШЧО mШЫО МШlШuЫ. WСКt КЛШut ЬТlЯОЫ? 

Dr Baker Yes, well if you have a silver car it means you are stylish. 

Presenter Er, what colour is your car, Dr Baker? White? 

Dr Baker NШ, Тt’Ь ЫОН, КМtuКllв. 

Presenter TСКЧФ вШu ЯОЫв muМС, DЫ BКФОЫ. AЧН ЧШа аО tuЫЧ ШuЫ КttОЧtТШЧ… 

 

SOURɋES 

1. Karen Saxby, KET for schools Trainer, CUP, 2012. 
2. Louise Hashemi, Barbara Thomas, Cambridge Objective PET, CUP, 2003 
3. MТМСКОl MМCКЫtСв, FОlТМТtв O’DОll, TОЬt ВШuЫ EЧРlТЬС VШМКЛulКЫв ТЧ UЬО, CUP, 2010 
4. Clive Oxenden, Christina Lathem-Koening, Paul Seligson, New English File, OUP, 2009 
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Кˑˏ˒ˎˈˍ˕ ˊ˃ˇ˃ːˋˌ ˇˎˢ ˖˚˃˜ˋ˘˔ˢ 7-8 ˍˎ˃˔˔ˑ˅ 
 

LISTENING 

Time: 10 minutes 

Task 1  
You will hear a conversation between a boy, Oliver, and a girl, Hannah, about a party. For each 
items (1- 5) decide if each sentence is correct oЫ ТЧМШЫЫОМt. IП Тt’Ь МШЫЫОМt, аЫТtО T (True) . IП Тt’Ь 
not correct, write F (False). You will hear the text twice. 
 

1.  Hannah shared a birthday party with her sister last year. 
 

2.  They agree that the barbecue was a good idea. 
 

3.  HКЧЧКС’Ь РЫКЧНmШtСОЫ аТll lОt СОr use her house for her party. 
 

4.  OlТЯОЫ аШulН lТФО tШ СКЯО К pКЫtв ТЧ СТЬ РЫКЧНmШtСОЫ’Ь ПlКt. 
 

5.  Hannah will ask her parents before booking the school canteen. 
 

 
Task 2  

You will hear a man called Simon Webster talking about being a racing driver. 
For each question (6-10) choose the correct answer A, B or C. You will hear the text twice.  
 
6.  Simon asks other drivers for advice when he 
 
A  has made a mistake on a racing track. 
B  is unsure which racing track to use. 
C  uses a racing track for the first time. 
 
7.  When do races take place?  
 
A  during part of the year 
B  on most days during the week 
C  mainly on Fridays 
 
8.  What problem does Simon have? 
 
A HО МКЧ’t ЬtШp tЫКТЧТЧР ЛОПШЫО К ЫКМО. 
B  HО МКЧ’t ТmpЫШЯО КЧв mШЫО. 
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C  HО НШОЬЧ’t ОЯОЫ СКЯО СШlТНКвЬ. 

9. What does he say is most important for a racing driver? 
 
A  not getting frightened 
B  being able to concentrate 
C  knowing how a car works 
 
10.  How did he become interested in cars?  
 
A His friends were keen on motor-racing. 
B He enjoyed watching motor-racing on TV. 
C His father took him to races. 
 

Transfer your answers to the answer sheet! 

 

READING 

Time: 20 minutes 

Task 1 

Read the text and the questions below. For each question, mark the correct letter A, B, C or D. 
Circle the correct answer on your answer sheet. 

Moonshine 

The band Moonshine ЫОlОКЬОН tСОТЫ tСТЫН CD lКЬt аООФ. ‘Here again’ ТЬ К ПШllШа-up to 

‘The Waves’. TСОЫО СКЯО ЛООЧ К ПОа МСКЧРОЬ ЬТЧМО tСО lКЬt CD, аТtС TШm WТlМШtt ШЧ ЛКЬЬ 

guitar replacing Simon McVee, who left the band last year, and the arrival of Tom Simpson on 

drums. 

It is clear from the first song on the CD, which is a dance tune that the band is no longer 

going to concentrate on slow songs. The second tune is also a dance tune and is even louder and 

heavier. Most later tracks are ТЧ tСО ЛКЧН’Ь mШЫО uЬuКl ЬlШа ЬtвlО. TСОЬО tаШ tЫКМФЬ аТll 

certainly come as a surprise to many fans. Either of them could easily become a hit single 

though, because they are excellent. 

Singer Rob Letchford gets a chance to really show how good he is, reaching each note 

perfectly. Fans should be grateful he recorded the songs for the album before he had trouble 
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with his throat. This has resulted in the band having to cancel their next tour. (Anyone who has 

bought tickets need not worry as all the concerts will be rearranged as soon as Rob has 

recovered.) 

On this CD, Moonshine show they can produce perfect music in a variety of styles, from 

the slow ones we are familiar with to the ones that will keep your feet tapping. I did feel, 

though, that they put their best songs at the beginning and the last few tracks were not of quite 

tСО ЬКmО quКlТtв. DОЬpТtО tСТЬ, ‘Here again’ ТЬ МОЫtКТЧ tШ ЛО К ЛТР СТt КЧН ЛЫТЧР mШЫО ЬuММОЬЬ tШ 

this band. 

 

1. What is the writer trying to do? 

A  Make suggestions about how a band could improve. 

B  OППОЫ СТЬ ШpТЧТШЧ ШП К ЛКЧН’Ь ЧОа CD. 

C  Give information about the members of a band. 

D  Explain why a CD has been so successful. 

 

2. What does the writer say about the two songs at the beginning of the CD? 

A  They are unlike the songs the band normally performs. 

B  They are similar to other songs on the CD. 

C  They may not be enjoyed as much as other songs on the CD. 

D  They are too loud and heavy. 

 

3.  What does the writer tell us about Rob Letchford? 

A  He was not at his best when he recorded the CD. 

B  He is unable to do any more performances. 

C  He has become unwell since making the CD. 

D  He will not appear at some performances with the band. 

 

4. What conclusion does the writer come to about the CD? 

A  He enjoyed the slow songs in particular. 
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B  He prefers some of their earlier CDs. 

C  He thinks some of the songs may become annoying. 

D  He feels the songs at the end are worse than the ones at the beginning. 

 

5.  Which of the following did a fan say about the CD? 

A  I’m ЬШ plОКЬОН tСО ЛКЧН СКЯО mКНО К CD with all their best hits. I love their music, so 

I know all these songs and can sing along to them. 

B  TСТЬ CD ТЬ ЛОttОЫ tСКЧ tСО lКЬt ШЧО ЛОМКuЬО Тt’Ь РШt ЬШmО НКЧМО tuЧОЬ ШЧ Тt КЬ аОll КЬ 

some lovely slow tunes. 

C  I saw the band perform this CD recently at a concert so I went and bought it 

immediately. 

D  TСО mОmЛОЫЬ ШП tСТЬ ЛКЧН СКЯОЧ’t МСКЧРОН ЬТЧМО tСОв ЬtКЫtОН КЧН tСТЬ CD ЬСШаЬ СШа 

they have learnt to produce an amazing sound together. 

 

Task 2  

Read the holiday brochure and decide if each statement (6-10) is True (A) or False (B). 

Circle the correct answer on your answer sheet. 

 

Yukon Adventure Holidays 

Looking for the perfect place for a holiday? Then come to the Yukon, in north-western 

Canada, where we have package holidays to please everyone. From October to March you can 

МСШШЬО ШЧО ШП ШuЫ “аТЧtОЫ аШЧНОЫlКЧН” СШlТНКвЬ. TСОЬО ТЧМluНО ЬФТТЧР, ЬЧШаmШЛТlТЧР КЧН 

dogsledding. From March to August we have organized hiking or mountain climbing activities, 

as well as canoeing or white water rafting down some of the most beautiful rivers in the Yukon 

Valley. All of our adventure package holidays include guides and instructors to help you enjoy 

activities you have never tried before. Accommodation ranges from four-star hotels to log 

cabins or camping grounds.  

For more information check our website: www.yukonholidays.com or call us toll free at 

1-800-yukon. 
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6.  Package holidays are available all year round. 

7.  You can travel by dogsled in July. 

8.  You can do watersports in the Yukon. 

9.  You can only stay at campsites.  

10.  Phone calls to the company are free of charge  

 

Transfer your answers to the answer sheet! 

 

USE OF ENGLISH 

Time: 10 minutes 

Read the text below and choose the correct word for each space.  For each question, mark the 
correct letter – A, B, C or D. Number (0) has been done for you as an example.  

The Skywalk 
 

The Grand Canyon in the United States (0)___ created by the River Colorado. People 

visit the Grand Canyon Park to go walking and running but (1)_____ to look at the view. It is a 

wonderful view made (2)______ better by the Skywalk. The distance (3)______ the Skywalk to 

the bottom of the Grand Canyon is 1219 metres. It is a platform (4)______ walls and floor are 

built of glass (5)______ that you can see the beautiful rocks of the canyon. Up to 120 people 

are allowed to stand on it at the same (6)_______. It opened in 2007 and since (7)______ 

thousands of people have used it. You have to (8)_______ special covers over your shoes to 

(9)______ scratching the glass beneath your feet. Walking onto the Skywalk makes you 

(10)_____ like a bird floating high up in the air. 

 

0.    A       was            B    had                C   did             D     has 

1.    A       hugely       B    mainly            C    greatly      D    completely 

2.     A       already      B    such              C     more       D     even 

3.    A       from         B    through           C    by            D      for 
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4.    A      who           B   what              C   whose        D    which 

5.    A     therefore     B    although         C    so              D    because 

6.    A    day              B    period           C   hour            D     time 

7.    A    then             B   there                C  that            D     this 

8.     A    take             B   wear               C dress           D    change 

9.      A   avoid             B   keep              C  hold             D    let 

10.   A   believe          B    wish              C  consider       D feel 

 

 

Transfer your answers to the answer sheet! 

 

WRITING  

Time: 20 minutes 

ID NUMBER 

 
    

Imagine that you want to invite your friend to your farewell party.  Write him/her a letter of 

invitation. 

Do not forget to: 

- send your wishes; 

- give the reasons why you want him to come. 

 

You should write about 90 -100 words. 

      



 

37 

 

 

ParticipКnЭ’Ь ID numЛОЫ 

      

ANSWER SHEET 

Listening 
1  

2  

3  

4  

5  

6  

7  

8  

9  

10  

 

Reading 

 

 

 

 

 

 

 

 

 

 

 

Use of English 

1  

2  

1 A B ɋ D 

2 A B ɋ D 

3 A B ɋ D 

4 A B ɋ D 

5 A B ɋ D 

6 A B 

7 A B 

8 A B 

9 A B 

10 A B 
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3  

4  

5  

6  

7  

8  

9  

10  

 

Writing 

 

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

________________________________________________________________________ 
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Ʉɪɢɬɟɪɢɢ ɨɰɟɧɢɜɚɧɢɹ ɢ ɩɨɞɫɱɟɬ ɛɚɥɥɨɜ 

 
ɉɨɞɫɱɟɬ ɛɚɥɥɨɜ ɡɚ ɜɫɟ ɤɨɧɤɭɪɫɵ 

7-8 ɤɥɚɫɫ 

Шɤɨɥɶɧɵɣ  ɷɬɚɩ 

Listening –ɦɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ 10. Ɂɚɞɚɧɢɟ ɩɪɨɜɟɪɹɟɬɫɹ ɩɨ ɤɥɸɱɚɦ. Ʉɚɠɞɵɣ 
ɩɪɚɜɢɥɶɧɵɣ ɨɬɜɟɬ ɨɰɟɧɢɜɚɟɬɫɹ ɜ 1 ɛɚɥɥ. ʯ̌ ̦е̏е̬̦̼̜ от̏ет ̛л̛ от̭ут̭т̛̏е от̏ет̌ ̼̭̏т̌̏л́ет̭́ Ϭ 
̍̌лло̏. 

Reading - ɦɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ 10. Ɂɚɞɚɧɢɟ ɩɪɨɜɟɪɹɟɬɫɹ ɩɨ ɤɥɸɱɚɦ. Ʉɚɠɞɵɣ 
ɩɪɚɜɢɥɶɧɵɣ ɨɬɜɟɬ ɨɰɟɧɢɜɚɟɬɫɹ ɜ 1 ɛɚɥɥ. ʯ̌ ̦е̏е̬̦̼̜ от̏ет ̛л̛ от̭ут̭т̛̏е от̏ет̌ ̼̭̏т̌̏л́ет̭́ Ϭ 
̍̌лло̏. 

Use of English - ɦɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ 10. Ɂɚɞɚɧɢɟ ɩɪɨɜɟɪɹɟɬɫɹ ɩɨ ɤɥɸɱɚɦ. Ʉɚɠɞɵɣ 
ɩɪɚɜɢɥɶɧɵɣ ɨɬɜɟɬ ɨɰɟɧɢɜɚɟɬɫɹ ɜ 1 ɛɚɥɥ.  ʯ̌ ̦е̏е̬̦̼̜ от̏ет ̛л̛ от̭ут̭т̛̏е от̏ет̌ ̼̭̏т̌̏л́ет̭́ Ϭ 
̍̌лло̏. 

Writing - ɦɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ 10. Ɂɚɞɚɧɢɟ ɨɰɟɧɢɜɚɟɬɫɹ ɩɨ Ʉɪɢɬɟɪɢɹɦ ɨɰɟɧɢɜɚɧɢɹ. 

ɉɪɢ ɩɨɞɜɟɞɟɧɢɢ ɢɬɨɝɨɜ ɛɚɥɥɵ ɡɚ ɜɫɟ ɤɨɧɤɭɪɫɵ ɫɭɦɦɢɪɭɸɬɫɹ. 

Ɇɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ ɡɚ ɜɫɟ ɤɨɧɤɭɪɫɵ – 40 ɛɚɥɥɨɜ. 

WRITING - ɄɊɂɌȿɊɂɂ ɈЦȿɇɂȼȺɇɂə 
 

Ɇɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ: 10 

ȼɧɢɦɚɧɢɟ! ɉɪɢ ɨɰɟɧɤɟ 0 ɩɨ ɤɪɢɬɟɪɢɸ "ɋɨɞɟɪɠɚɧɢɟ" ɜɵɫɬɚɜɥɹɟɬɫɹ ɨɛɳɚɹ ɨɰɟɧɤɚ 0. 

 
 

Ȼ
Ⱥ

Ʌ
Ʌ

ɕ
 ɡ

ɚ 
ɫɨ

ɞɟ
ɪɠ

ɚɧ
ɢɟ

 

 

 

ɋɈȾȿɊɀȺɇɂȿ 

(ɦɚɤɫɢɦɭɦ 5 ɛɚɥɥɨɜ) 

 

ɈɎɈɊɆɅȿɇɂȿ (ɦɚɤɫɢɦɭɦ 5 ɛɚɥɥɨɜ) 

Ʌɟɤɫɢɤɚ 

 

(ɦɚɤɫɢɦɭɦ 2 ɛɚɥɥɚ) 

 

Ƚɪɚɦɦɚɬɢɤɚ 

(ɦɚɤɫɢɦɭɦ 2  ɛɚɥɥɚ) 

 

Ɉɪɮɨɝɪɚɮɢɹ 

(ɦɚɤɫɢɦɭɦ 1 
ɛɚɥɥ) 
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5 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ ɡɚɞɚɱɚ 
ɩɨɥɧɨɫɬɶɸ ɜɵɩɨɥɧɟɧɚ – 
ɧɚɩɢɫɚɧɨ ɩɢɫɶɦɨ  ɞɪɭɝɭ 
ɩɨ ɡɚɞɚɧɧɵɦ ɩɚɪɚɦɟɬɪɚɦ. 
ɍɱɚɫɬɧɢɤ ɫɨɛɥɸɞɚɟɬ: 
1. ɧɨɪɦɵ ɜɟɠɥɢɜɨɫɬɢ; 
2. ɧɟɮɨɪɦɚɥɶɧɵɣ ɫɬɢɥɶ 
ɩɢɫɶɦɚ; 
ɍɱɚɫɬɧɢɤ ɭɤɚɡɵɜɚɟɬ: 
3. ɩɪɢɱɢɧɭ, ɩɨ ɤɨɬɨɪɨɣ 
ɨɧ ɯɨɱɟɬ ɜɢɞɟɬɶ ɞɪɭɝɚ ɧɚ 
ɫɜɨɟɦ ɩɪɨɳɚɥɶɧɨɦ 
ɜɟɱɟɪɟ; 
ɍɱɚɫɬɧɢɤ ɧɟ ɡɚɛɵɜɚɟɬ: 
4. ɩɪɢɝɚɫɢɬɶ ɞɪɭɝɚ. 
Ɉɛɴɟɦ ɪɚɛɨɬɵ ɥɢɛɨ 
ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɡɚɞɚɧɧɨɦɭ, 
ɥɢɛɨ ɨɬɤɥɨɧɹɟɬɫɹ  ɨɬ 
ɡɚɞɚɧɧɨɝɨ ɧɟ ɛɨɥɟɟ ɱɟɦ 
ɧɚ 20% (ɜ ɫɬɨɪɨɧɭ 
ɭɜɟɥɢɱɟɧɢɹ – ɧɟ ɛɨɥɶɲɟ 
120 ɫɥɨɜ) ɢɥɢ ɧɚ 10 % ɜ 
ɫɬɨɪɨɧɭ ɭɦɟɧɶɲɟɧɢɹ (ɧɟ 
ɦɟɧɶɲɟ 80 ɫɥɨɜ). 

2 ɛɚɥɥɚ 
ɍɱɚɫɬɧɢɤ ɞɟɦɨɧɫɬɪɢɪɭɟɬ 
ɥɟɤɫɢɱɟɫɤɢɣ ɡɚɩɚɫ, 
ɧɟɨɛɯɨɞɢɦɵɣ ɞɥɹ 
ɧɚɩɢɫɚɧɢɹ ɩɢɫɶɦɚ-
ɢɡɜɢɧɟɧɢɹ. 
Ɋɚɛɨɬɚ ɢɦɟɟɬ 1 – 2 
ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ ɨɲɢɛɤɢ 
ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 
ɥɟɤɫɢɱɟɫɤɨɝɨ 
ɨɮɨɪɦɥɟɧɢɹ. 

2 ɛɚɥɥɚ 
ɍɱɚɫɬɧɢɤ 
ɞɟɦɨɧɫɬɪɢɪɭɟɬ 
ɝɪɚɦɨɬɧɨɟ ɢ ɭɦɟɫɬɧɨɟ 
ɭɩɨɬɪɟɛɥɟɧɢɟ 
ɝɪɚɦɦɚɬɢɱɟɫɤɢɯ 
ɫɬɪɭɤɬɭɪ. 
 
Ɋɚɛɨɬɚ ɢɦɟɟɬ 1 – 2 
ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ 
ɨɲɢɛɤɢ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 
ɝɪɚɦɦɚɬɢɱɟɫɤɨɝɨ 
ɨɮɨɪɦɥɟɧɢɹ. 
 

 

4 - 1 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ 
ɡɚɞɚɱɚ ɜɵɩɨɥɧɟɧɚ 
ɱɚɫɬɢɱɧɨ – ɫɨɫɬɚɜɥɟɧɧɵɣ 
ɬɟɤɫɬ ɹɜɥɹɟɬɫɹ ɩɢɫɶɦɨɦ-
ɢɡɜɢɧɟɧɢɟɦ ɫ ɡɚɞɚɧɧɵɦɢ 
ɩɚɪɚɦɟɬɪɚɦɢ. Ɉɞɧɚɤɨ ɜ 
ɪɚɛɨɬɟ ɧɟ ɫɨɛɥɸɞɟɧɵ 1 
ɢɥɢ ɧɟɫɤɨɥɶɤɨ ɢɡ 
ɩɟɪɟɱɢɫɥɟɧɧɵɯ ɜɵɲɟ 
ɩɚɪɚɦɟɬɪɨɜ. Ɂɚ 
ɧɟɫɨɛɥɸɞɟɧɢɟ ɤɚɠɞɨɝɨ 
ɩɚɪɚɦɟɬɪɚ ɫɧɢɦɚɟɬɫɹ ɩɨ 1 
ɛɚɥɥɭ ɡɚ ɫɨɞɟɪɠɚɧɢɟ. 
ɂɥɢ: Ɉɛɴɟɦ ɩɪɟɜɵɲɚɟɬ 
ɡɚɞɚɧɧɵɣ ɛɨɥɟɟ, ɱɟɦ ɧɚ 
20%. (ɛɨɥɶɲɟ 120 ɫɥɨɜ) 
ɢɥɢ ɨɛɴɟɦ ɦɟɧɶɲɟ 
ɡɚɞɚɧɧɨɝɨ ɛɨɥɟɟ, ɱɟɦ ɧɚ 
10% (ɨɬ 45 ɞɨ 80 ɫɥɨɜ) – 
ɡɚ ɧɚɪɭɲɟɧɢɟ ɨɛɴɟɦɚ 
ɫɧɢɦɚɟɬɫɹ 1 ɛɚɥɥ ɡɚ 
ɫɨɞɟɪɠɚɧɢɟ. 

1 ɛɚɥɥ 
ɍɱɚɫɬɧɢɤ ɞɟɦɨɧɫɬɪɢɪɭɟɬ 
ɥɟɤɫɢɱɟɫɤɢɣ ɡɚɩɚɫ, 
ɧɟɨɛɯɨɞɢɦɵɣ ɞɥɹ 
ɧɚɩɢɫɚɧɢɹ ɩɢɫɶɦɚ-
ɢɡɜɢɧɟɧɢɹ. 
ȼ ɪɚɛɨɬɟ ɢɦɟɸɬɫɹ 3 - 4 
ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ 
ɥɟɤɫɢɱɟɫɤɢɟ ɨɲɢɛɤɢ. 

1 ɛɚɥɥ 
ɍɱɚɫɬɧɢɤ 
ɞɟɦɨɧɫɬɪɢɪɭɟɬ 
ɝɪɚɦɨɬɧɨɟ ɢ ɭɦɟɫɬɧɨɟ 
ɭɩɨɬɪɟɛɥɟɧɢɟ 
ɝɪɚɦɦɚɬɢɱɟɫɤɢɯ 
ɫɬɪɭɤɬɭɪ. 
ȼ ɪɚɛɨɬɟ ɢɦɟɸɬɫɹ 3 - 4 
ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ 
ɝɪɚɦɦɚɬɢɱɟɫɤɢɟ 
ɨɲɢɛɤɢ. 

1 ɛɚɥɥ 
 
ȼ ɪɚɛɨɬɟ ɢɦɟɸɬɫɹ 
3 ɢɥɢ ɦɟɧɟɟ 
ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ 
ɨɪɮɨɝɪɚɮɢɱɟɫɤɢɟ 
ɨɲɢɛɤɢ. 
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0 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ ɡɚɞɚɱɚ 
ɧɟ ɜɵɩɨɥɧɟɧɚ. 
ɋɨɞɟɪɠɚɧɢɟ ɩɢɫɶɦɚ  ɧɟ 
ɨɬɜɟɱɚɟɬ ɡɚɞɚɧɧɵɦ 
ɩɚɪɚɦɟɬɪɚɦ.  
ɂɥɢ: Ɉɛɴɟɦ ɦɟɧɟɟ 50% 
ɨɬ ɡɚɞɚɧɧɨɝɨ (ɦɟɧɟɟ 45 
ɫɥɨɜ). 

0 ɛɚɥɥɨɜ 
ɍɱɚɫɬɧɢɤ ɞɟɦɨɧɫɬɪɢɪɭɟɬ 
ɤɪɚɣɧɟ ɨɝɪɚɧɢɱɟɧɧɵɣ 
ɫɥɨɜɚɪɧɵɣ ɡɚɩɚɫ. ɂɥɢ: 
ɢɦɟɸɬɫɹ 
ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɨɲɢɛɤɢ 
ɜ ɭɩɨɬɪɟɛɥɟɧɢɢ ɥɟɤɫɢɤɢ 
(5 ɢ ɛɨɥɟɟ).  

0 ɛɚɥɥɨɜ 
ȼ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɸɬ 
ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ 
ɝɪɚɦɦɚɬɢɱɟɫɤɢɟ 
ɨɲɢɛɤɢ, ɡɚɬɪɭɞɧɹɸɳɢɟ 
ɟɝɨ ɩɨɧɢɦɚɧɢɟ (5 ɢ 
ɛɨɥɟɟ). 

0 ɛɚɥɥɨɜ 
ȼ ɬɟɤɫɬɟ 
ɩɪɢɫɭɬɫɬɜɭɸɬ 
ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ 
ɨɪɮɨɝɪɚɮɢɱɟɫɤɢɟ 
ɨɲɢɛɤɢ, 
ɡɚɬɪɭɞɧɹɸɳɢɟ ɟɝɨ 
ɩɨɧɢɦɚɧɢɟ (ɛɨɥɟɟ 
3). 

 
 

ɉɪɨɰɟɞɭɪɚ ɩɪɨɜɟɪɤɢ ɪɚɛɨɬ ɜ ɤɨɧɤɭɪɫɟ ɩɢɫɶɦɟɧɧɨɣ ɪɟɱɢ  

Ʉɚɠɞɚɹ ɪɚɛɨɬɚ ɩɪɨɜɟɪɹɟɬɫɹ ɜ ɨɛɹɡɚɬɟɥɶɧɨɦ ɩɨɪɹɞɤɟ ɞɜɭɦɹ ɱɥɟɧɚɦɢ ɠɸɪɢ ɧɟɡɚɜɢɫɢɦɨ ɞɪɭɝ ɨɬ ɞɪɭɝɚ 

(ɤɚɠɞɵɣ ɱɥɟɧ ɠɸɪɢ ɩɨɥɭɱɚɟɬ ɱɢɫɬɭɸ ɤɨɩɢɸ ɪɚɛɨɬɵ ɛɟɡ ɤɚɤɢɯ-ɥɢɛɨ ɩɨɦɟɬɨɤ). ɑɥɟɧɵ ɠɸɪɢ ɡɚɩɢɫɵɜɚɸɬ 

ɡɚɦɟɱɚɧɢɹ ɢ ɜɵɫɬɚɜɥɹɸɬ ɛɚɥɥɵ ɧɟ ɜ ɪɚɛɨɬɟ, ɚ ɜ ɫɜɨɟɦ ɛɥɚɧɤɟ ɩɪɨɬɨɤɨɥɚ. ɂɬɨɝɨɜɵɦ ɛɚɥɥɨɦ ɹɜɥɹɟɬɫɹ 

ɫɪɟɞɧɢɣ ɛɚɥɥ ɦɟɠɞɭ ɛɚɥɥɚɦɢ, ɜɵɫɬɚɜɥɟɧɧɵɦɢ ɞɜɭɦɹ ɱɥɟɧɚɦɢ ɠɸɪɢ, ɩɪɨɜɟɪɹɸɳɢɦɢ ɪɚɛɨɬɭ. ȼ ɫɥɭɱɚɟ 

ɡɧɚɱɢɬɟɥɶɧɨɝɨ ɪɚɫɯɨɠɞɟɧɢɹ ɜɵɫɬɚɜɥɟɧɧɵɯ ɨɰɟɧɨɤ (ɪɚɫɯɨɠɞɟɧɢɟ ɨɰɟɧɨɤ ɛɨɥɟɟ 3-ɯ ɛɚɥɥɨɜ), ɧɚɡɧɚɱɚɟɬɫɹ 

ɟɳɟ ɨɞɧɚ ɩɪɨɜɟɪɤɚ, ɡɚɬɟɦ ɜɵɫɬɚɜɥɹɟɬɫɹ ɫɪɟɞɧɹɹ ɨɰɟɧɤɚ ɦɟɠɞɭ ɞɜɭɦɹ ɛɥɢɠɚɣɲɢɦɢ ɛɚɥɥɚɦɢ (ɬɪɟɬɶɹ 

ɨɰɟɧɤɚ ɩɪɢ ɷɬɨɦ ɧɟ ɭɱɢɬɵɜɚɟɬɫɹ). ȿɫɥɢ ɩɨɫɥɟ ɬɪɟɬɶɟɣ ɩɪɨɜɟɪɤɢ ɜɫɟ ɬɪɢ ɨɰɟɧɤɢ ɡɧɚɱɢɬɟɥɶɧɨ ɪɚɫɯɨɞɹɬɫɹ 

(ɪɚɫɯɨɠɞɟɧɢɟ ɨɰɟɧɨɤ ɛɨɥɟɟ 3-ɯ ɛɚɥɥɨɜ), ɪɚɛɨɬɚ ɫɱɢɬɚɟɬɫɹ «ɫɩɨɪɧɨɣ».  «ɋɩɨɪɧɵɟ» ɪɚɛɨɬɵ ɩɪɨɜɟɪɹɸɬɫɹ ɢ 

ɨɛɫɭɠɞɚɸɬɫɹ ɤɨɥɥɟɤɬɢɜɧɨ.  

 
ɉɊɈɌɈɄɈɅ ɈЦȿɇɄɂ ɄɈɇɄɍɊɋȺ «ɉɂɋɖɆɈ» 

 
ɗɤɫɩɟɪɬ  №                __________________________ 
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Audioscript  
Listening comprehension. 
Part 1  
 
For items 1-6 listen to a conversation between a boy, Oliver, and a girl, Hannah, about a party. 
Decide if each sentence is correct or incorrect. Choose the correct answer True or False 
according to the text you hear. You will hear the text twice.  
 
Now you have 30 seconds to look through the items. 
(pause 30 seconds) 
 
Now we begin. 
 
Oliver: Hi, Hannah. How are you? 
Hannah: Hello, Oliver. You can help me decide what to do about my birthday. 
Oliver: You had your birthday in the summer. 
HКЧЧКС: TСКt аКЬ mв ЬТЬtОЫ’Ь pКЫtв вШu МКmО tШ. Mв ЛТЫtСНКв’Ь ТЧ tСО ЬpЫТЧР – very soon in 
ПКМt. It аШulН ЛО РШШН ТП mв ЬТЬtОЫ КЧН I МШulН ЬСКЫО К pКЫtв КЬ аО’ЯО РШt tСО ЬКmО ПЫТОЧНЬ Лut 
our birthdays are three months apart. 
Oliver: Well, that was a good party last summer. The barbecue went well and everybody 
enjoyed dancing. 
HКЧЧКС: But Тt аКЬ ЫОКllв СКЫН аШЫФ. BОМКuЬО tСОЫО аОЫО ЬШ mКЧв pОШplО, аО МШulНЧ’t МШШФ Кll 
tСО ПШШН Кt tСО ЬКmО tТmО КЧН ЬШmО РШt ЛuЫЧt, ЬШ I’m ЧШt ЬuЫО ТП I would do that again. 
Oliver: But the house was really good for a party. 

1 A B ɋ D 

2 A B ɋ D 

3 A B ɋ D 

4 A B ɋ D 

5 A B ɋ D 

6 A B 

7 A B 

8 A B 

9 A B 

10 A B 
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HКЧЧКС: WО СКН Тt Кt mв РЫКЧНmШtСОЫ’Ь ЛОМКuЬО аО СКЯОЧ’t РШt К РКЫНОЧ. I tСШuРСt ЬСО’Н ЛО 
angry afterwards because a few things were broken but she said I can have my party there if I 
аКЧt. SСО’Ь ЬШ ЧТМО. 
OlТЯОЫ: TСКt’Ь КmКгТЧР. I аШulН ЧОЯОЫ СКЯО К pКЫtв ТЧ mв РЫКЧНmШtСОЫ’Ь ПlКt. I’Н ЛО ЬШ аШЫЫТОН, 
I аШulНЧ’t ОЧУШв Тt. 
HКЧЧКС: WОll, I pЫОПОЫ РШТЧР Шut Лut I НШЧ’t ФЧШа аСОЫО tШ РШ ЛОМКuЬО ОЯОЫвtСТЧР’Ь ЬШ 
expensive. 
Oliver: Well, you could ask everyone to a restaurant – tСОв’ЫО ЧШt Кll ОбpОЧЬТЯО. WСКt КЛШut tСО 
new Indian restaurant? Indian food is my favourite. 
HКЧЧКС: WОll, I pЫОПОЫ CСТЧОЬО ПШШН Лut mШЬt ШП mв ПЫТОЧНЬ аШulН ЫКtСОЫ ОКt ItКlТКЧ. SШ tСКt’Ь 
no good. And some people are vegetКЫТКЧ КЧН ЬШmО НШЧ’t ОКt ПТЬС. It’Ь ЫОКllв НТППТМult. 
Oliver: You could hire the school canteen and get everyone to bring some food. Then there 
would be a mixture – something for everyone. 
HКЧЧКС: TСКt’Ь К РШШН ТНОК КЧН аО МШulН СКЯО muЬТМ tСОЫО tШШ. I’ll have to ask my mum and 
НКН ЛОМКuЬО аО’Н СКЯО tШ pКв tШ СТЫО Тt. IП tСОв ЬКв вОЬ, аТll вШu МШmО аТtС mО tШ ПТЧН Шut? 
OlТЯОЫ: ’CШuЫЬО. 
[pause] 
Now listen again. 
[The recording is repeated.] 
 
Part 2  
 
For items 7-12 listen to a part of interview with Simon Webster talking about being a racing 
driver. Choose the correct answer A, B or C according to the text you hear. You will hear the 
text twice.  
 
Now you have 30 seconds to look through the items. 
(pause 30 seconds) 
 
Now we begin. 
 
IЧtОЫЯТОаОЫ: IЧ tШНКв’Ь Sporting World, we have a racing driver with us – Simon Webster. 
Welcome, Simon. Tell me, at the age of twenty-one, do you find it helpful to talk to older 
drivers? 
Simon: I do, and they are happy to give advice if I need it. I always talk to drivers with more 
ОбpОЫТОЧМО ТП I’m РШТЧР tШ НЫТЯО ШЧ К tЫКМФ I СКЯОЧ’t ЫКМОН ШЧ ЛОПШЫО. I tЫв tШ РОt КЬ muМС 
ТЧПШЫmКtТШЧ КЬ pШЬЬТЛlО, ЬШ I НШЧ’t mКФО КЧв mТЬtКФОЬ. 
Interviewer: You must get very tired. 
SТmШЧ: WОll, аО ЫКМО Кt аООФОЧНЬ, КЧН ШЧ FЫТНКвЬ аО’ЫО РОttТЧР ОЯОЫвthing ready but I usually 
only do a race every three weeks and not in the winter. We race from April to October. 
IЧtОЫЯТОаОЫ: I ЬОО. AЧН аСКt’Ь tСО СКЫНОЬt tСТЧР ПШЫ вШu КЛШut ЛОТЧР К ЫКМТЧР НЫТЯОЫ? 
Simon: I find it very difficult to take time off. I do go away on holiday, probably not as often as 
I should. But the mistake I always make before a race is to push myself to keep training when 
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ЫОКllв I ЬСШulН ЫОЬt. WСОЧ I tЫКТЧ tШШ muМС, I’m tТЫОН аСОЧ tСО ЫКМО КМtuКllв ЬtКЫtЬ. TСО tСТЧР ТЬ 
I know I can continue to get better. 
Interviewer: What skills do you need to be a top racing driver? 
Simon: You do need to know a certain amount about how the car works but other people will 
МСОМФ tСО МКЫ ПШЫ вШu. I КlаКвЬ tСТЧФ аСОЧ вШu’ЫО КМtuКllв ЫКМТЧР Тt СОlpЬ tШ ЛО К tТny bit 
ПЫТРСtОЧОН КЬ Тt mОКЧЬ вШu ЫОКllв pКв КttОЧtТШЧ. TСКt’Ь ЫОКllв ТmpШЫtКЧt – if you stop 
concentrating it could be very dangerous. 
Interviewer: A lot of small boys are keen on cars. How did you get interested? 
Simon: My friends were all more interested in football but my dad did a bit of racing. I started 
going to race tracks with him. As soon as he let me try, he realised I would be good at it and 
аКЧtОН mО tШ ЬuММООН. I ФЧШа Тt’Ь ЫОКllв pШpulКЫ ЧШа аТtС ФТНЬ аСШ аКtМС Тt ШЧ TV Лut I ЧОЯОЫ 
did. 
Interviewer: What about young racing drivers? What advice would you give them? 
Simon: Some people say you should study and go to university first. The problem is, if you do 
tСКt вШu’ll ЛО tШШ ШlН аСОЧ вШu СКЯО ОЧШuРС tТmО. IП вШu ЫОКllв аКЧt tШ ЛО К tШp ЫКМТЧР Нriver, 
вШu ЧООН tШ tЫКТЧ КЧН РОt КЬ ПТt КЬ вШu МКЧ Лв РШТЧР tШ tСО Рвm. DШЧ’t ЫТЬФ plКвТЧР ШtСОЫ ЬpШЫtЬ 
because you might get injured. 
Interviewer: Well, thank you very much for talking to us today. 
Simon: Thank you. 
[pause] 
Now you have 20 seconds to check your answers. 
(pause 20 seconds) 
Now listen to the text again. 
 
Text repeated. 
Now you have 20 seconds to complete the task. 
 
This is the end of the Listening task. 
  

SOURɋES 

1. Virginia Evans, Jenny Dooley Upstream pre-intermediate, Express Publishing, 2004 
2. Louise Hashemi, Barbara Thomas Objective Pet, Cambridge University Press, 2010 
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4. PET for schools,  Past Paper Pack, Teachers` Booklet, CUP, 2009; 

5. Exam extra PET, CUP, 2006; 

6. V. Evans.  Click on 3, Test booklet, Key Test Booklet,   Ex. Publishing, 2001; 

7. PET for schools 1, CUP,  2010; 

8. D. Spencer.  Gateway, Test booklet, A 2, Macmillan Publishers Ltd., 2010 
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Кˑˏ˒ˎˈˍ˕ ˊ˃ˇ˃ːˋˌ ˇˎˢ ˖˚˃˜ˋ˘˔ˢ  9-11 ˍˎ˃˔˔ˑ˅ 

LISTENING 

Time: 15 minutes 

Listen to a part of an audio guide in a museum of modern arts. Decide whether the statements 
1-10 are True (A), or False (B) according to the text you hear. You will hear the text twice.  

The narrator says that: 

1. in the picture Picasso has more eyes than his model. 

2. PТМКЬЬШ’Ь mШutС ТЬ tСО ШЧlв ЫОКlТЬtТМ tСТЧР ТЧ tСО pТМtuЫО. 

3. artists had to observe certain rules.  

4. Picasso never learned how to paint by the rules. 

5. the visitors will see tСО аШЫФЬ ШП КЫtТЬtЬ аСШ НТНЧ’t ПШllШа tСО ЫulОЬ.  

6. MКtТЬЬО’Ь аШЫФ ТЬ К mШНОl ШП К аТЧНШа. 

7. the star at the top symbolizes Baby Jesus. 

8. the work is dark and gloomy.  

9. MКtТЬЬО НТНЧ’t uЬО pКТЧt КЧН ЛЫuЬСОЬ mКФТЧР СТЬ аШЫФ.  

10. MКtТЬЬО’Ь СОКltС аКЬ ЧШt good when he made his work. 

 

  
 

Transfer your answers to the answer sheet! 

 
READING 
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Time: 30 minutes 
 

Read the text and do the tasks after it. 
 

The Development of Museums 

(1) The conviction that historical relics reflect real life of the past is rooted in the nineteenth and 
early twentieth centuries, when science was regarded as objective and free of human attitudes. 
AЬ ШЧО аЫТtОЫ ШЛЬОЫЯОЬ: ‘AltСШuРС Тt ТЬ ЧШа ОЯТНОЧt tСКt mКtОЫТКl ШЛУОМtЬ КЫО КЬ ОКЬТlв МСКЧРОН 
as chronicles, public belief in their authenticity is still very strong: a tangible ЫОlТМ ЬООmЬ ЫОКl.’ 
Such conviction was, until recently, reflected in museum displays. Museums used to look – and 
some still do – much like storage rooms of objects packed together in showcases: good for 
scholars who wanted to study the subtle differences in design, but not for the ordinary visitor, to 
whom it all looked alike. Similarly, the information accompanying the objects often made little 
sense to the general public. The content and format of explanations dated back to a time when 
the museum was the exclusive domain of the scientific researcher. 

(2) Recently, however, attitudes towards history and the way it should be presented have 
МСКЧРОН. TСО ФОв аШЫН ТЧ СОЫТtКРО НТЬplКв ТЬ ЧШа ‘ОбpОЫТОЧМО’, tСО mШЫО ОбМТting the better 
and, if possible, involving all the senses. Good examples of this approach in the UK are the 
Jorvik Centre in York; the National Museum of Photography, Film and Television in Bradford; 
and the Imperial War Museum in London. In the US the trend emerged much earlier: 
Williamsburg has been a prototype for many heritage developments in other parts of the world. 
No one can predict where the process will end. On so-called heritage sites the re-enactment of 
historical events is increasingly popular, and computers will soon provide virtual reality 
experiences, which will present visitors with a vivid image of the period of their choice, in 
which they themselves can act as if part of the historical environment. Such developments have 
been criticized as vulgar, but the success of many historical theme parks and similar locations 
suggests that the majority of the public does not share this opinion. 

(3) In a related development, the sharp distinction between museum and heritage sites on the 
one hand, and theme parks on the other, is gradually evaporating. They already borrow ideas 
and concepts from one another. For example, museums have adopted story lines for exhibitions, 
ЬТtОЬ СКЯО КММОptОН ‘tСОmТЧР’ КЬ К ЫОlОЯКЧt tШШl, КЧН tСОmО pКЫФЬ КЫО mШЯТЧР tШаКЫНЬ more 
authenticity and research-based presentations. Similarly, animals in zoos are no longer kept in 
cages, but in great spaces, either in the open air or in enormous greenhouses, such as the jungle 
КЧН НОЬОЫt ОЧЯТЫШЧmОЧtЬ ТЧ BuЫРОЫЬ’ ГШШ ТЧ HШllКЧН. TСТЬ particular trend is regarded as one of 
the major developments in the presentation of natural history in the twentieth century. 

(4) Theme parks are undergoing other changes, too, as they try to present more serious social 
and cultural issues, and move away from fantasy. This development is a response to market 
forces and, although museums and heritage sites have a special, rather distinct, role to fulfil, 
they are also operating in a very competitive environment, where visitors make choice on how 
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and where to spend their free time. Heritage and museum experts do not have to invent stories 
and recreate historical environments to attract their visitors: their assets are already in place. 
However, exhibits must be both based on objects and facts as we know them, and attractively 
presented. Those who are professionally engaged in the art of interpreting history are thus in a 
НТППТМult pШЬТtТШЧ, КЬ tСОв muЬt ЬtООЫ К ЧКЫЫШа МШuЫЬО ЛОtаООЧ tСО НОmКЧНЬ ШП ‘ОЯТНОЧМО’ КЧН 
‘КttЫКМtТЯОЧОЬЬ’ , especially given the increasing need in the heritage industry for money-
generating activities. 

(5) It МКЧ ЛО ЬКТН tСКt ТЧ ШЫНОЫ tШ mКФО ОЯОЫвtСТЧР ТЧ СОЫТtКРО mШЫО ‘ЫОКl’, СТЬtШЫТМКl КММuЫКМв 
muЬt ЛО mШЫО КЧН mШЫО КНКptОН tШ tШНКв’Ь ЫОКlТtв. FШЫ ОбКmplО, Pithecanthropus erectus is 
depicted in an Indonesian museum with Malay facial features, because this corresponds to 
public perceptions. Similarly, in the Museum of Natural History in Washington, Neanderthal 
man is shown making a dominant gesture to his wife. Such presentations tell us more about 
contemporary perceptions of the world than about our ancestors. There is one compensation, 
however, for the professionals who make these interpretations: if they did not provide the 
interpretation, visitors would do it for themselves, based on their own ideas, misconceptions 
and prejudices. And no matter how exciting the result, it would contain a lot more bias, or lack 
of objectivity, than the presentations provided by experts. 

(6) Human bias is inevitable, but another source of bias in the representation of history has to 
do with the transitory nature of the materials themselves. The simple fact is that not everything 
from history survives the historical process. Castles, palaces and cathedrals have a longer 
lifespan than the dwellings of ordinary people. The same applies to the furnishings and other 
contents of the premises. In a town like Leyden in Holland, which in the seventeenth century 
was occupied by approximately the same number of inhabitants as today, people lived within 
the walled town, an area more than five times smaller than modern Leyden. In most of the 
houses several families lived together in circumstances beyond our imagination. Yet in 
museums, fine period rooms give only an image of the lifestyle of the upper class of that era. 
No wonder that people who stroll around exhibitions are filled with nostalgia; the evidence in 
museums indicates that life was so much better in the past. This notion is caused by the bias in 
its representation in museums and heritage centres. 

 

Task 1. Questions 1-7. 

Do the following statements agree with the information given in the text? 

In boxes 1-7 on your answer sheet, circle: 

A (TRUE)      if the statement agrees with the information; 

B (FALSE)   if the statement contradicts the information; 

C (NOT GIVEN)   if there is no information on this. 
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Many people believe that material objects kept in museums are true relics of the past. 
 
More people visit museums in the UK than in the US. 

 
In zoos, animals are kept in the environments similar to their natural habitats. 

 
 

Today theme parks tend to avoid serious issues.  
 
Stories about historical events are specially written by experts in order to attract tourists. 
 
The boundaries of Leyden have changed little since the seventeenth century. 
 
Museums can give a wrong impression of what life was like in the past. 
 

 

Task 2. Questions 8-15. 

Choose option A, B, C or D which best fits according to the text. Circle the correct letter in 
boxes 8-15 on your answer sheet. 

 

The author begins by compariЧР tШНКв’Ь muЬОumЬ аТtС tСШЬО ШП tСО pКЬt КЧН ЬКвЬ tСКt 
the latter 

A   did not present history in a detailed way. 

B   were not primarily intended for the public. 

C   were more clearly organized. 

D   preserved items with greater care. 

 

According to the second paragraph, current trends in the heritage industry 

A   emphasise personal involvement. 

B   have their origins in York and London. 

C   rely on computer images. 

D   reflect minority tastes. 

 

1 
 

2 
 

3 
 

4 
 

5 
 

6 
 

7 
 

8 
 

9 
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What process is meant in the sentence 'No one can predict where the process will end' in 
the second paragraph? 

A   Vulgarisation of historical events. 

B   Turning traditional museums into theme parks and heritage sites. 

C   Computerisation of museums. 

D   Further involvement of scientists into creating new museums. 

 

In the third paragraph, the writer says that museums, heritage sites and theme parks 

A   often work in close partnership. 

B   try to preserve separate identities. 

C   have similar exhibits. 

D   are less easy to distinguish than before. 

 

The writer concludes the forth paragraph by saying that in preparing exhibits for 
museums, experts 

A   should pursue a single objective. 

B   have to do a certain amount of language translation. 

C   should be free from commercial constraints. 

D   have to balance conflicting priorities. 

 

In the fifth paragraph, the writer suggests that some museums 

A   ПКТl tШ mКtМС ЯТЬТtШЫЬ’ ОбpОМtКtТШЧЬ. 

B   are based on the false assumptions of professionals. 

C   reveal more about present beliefs than about the past. 

D   allow visitors to make more use of their imagination. 

 

Historians interpret past events when presenting them in the museums because 

A   СТЬtШЫТКЧЬ НШЧ’t аКЧt ЯТЬТtШЫЬ tШ mКФО аЫШЧР КЬЬumptТШЧЬ. 

10 
 

11 
 

12 
 

13 
 

14 
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B   facts can never be presented without judgments. 

C   historians also have misconceptions and prejudices. 

D   historians can be legally prosecuted for wrong interpretations. 

 

In the last paragraph, the writer notes that our view of history is biased because 

A   we fail to use our imagination. 

B   only very durable objects remain from the past. 

C   we tend to ignore things that displease us. 

D   museum exhibits focus too much on the local area. 

 

Transfer your answers to the answer sheet! 

 
 

USE OF ENGLISH 

Time: 15 minutes 

For items 1-15 fill in the gaps in the text choosing an appropriate word from the column on the 

right. Choose one word once only. There are two extra words in the right column which you 

НШЧ’t СКЯО tШ МСШШЬО. 

Researchers at the University of Toronto have discovered that 
people who live in areas jostling with fast food outlets are 
constitutionally less able to slow down and enjoy the simple 
things in life. Apparently, it's not just a question of additives and 
sugar ruining their powers of 1)__: the Toronto research showed 
that just looking at a photograph of the McDonald's golden arch 
or KFC chicken is 2)__ to give you the fidgets. As a result, 
you're less likely to 3)__ images of natural beauty or an operatic 
aria than if you had dined at home with a proper knife and fork. 
The panic around the moral and psychological damage of fast 
food – 4)__ the obesity debate – is a familiar one. Behind Jamie 
OlТЯОЫ’Ь КЛСШЫЫОЧМО ШП tСО TuЫФОв TаТггlОЫ’Ь Оmptв МКlШЫТОЬ 
was always a much deeper suspicion of what it represented: 
ignorance, indifference, a wilful 5)__ to imagine a better way of 
feeding the future. It's for that reason that, back in the early 
19th-century, moralists including William Cobbett churned out a 

appreciate 

before 

both 

concentration 

cooking 

15 
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whole array of  'cottage economies' and 'penny cookbooks'  
aimed at stopping the working classes from squandering money 
in the pie shop. These prim moral primers were full of bright 
suggestions for turning the scraggy end of lamb and on-the-turn 
turnips into 6)__ that not only nourished body and soul but also 
saved pennies for a rainy day. 
 
Fifty years later, Mrs Beeton had the moral dangers of fast food 
in mind when she announced to her readers her reasons for 
writing her venerable cookbook: she wanted to 7)__ husbands 
away from the clubs and taverns into 8)__ they were apt to dive 
at the end of a long working day, desperate for a quick supper. 
Beeton's solution was to set 9)__ the weary homecomer a series 
of delicious labour-intensive dishes – the sort of thing no short-
order cook would contemplate. Her soups often took 15 10)__ 
and required a 10-hour simmer. 

The point of all these initiatives, from Cobbett to Oliver, has 
always been 11)__ about getting nutritious food inside people 
than to teach them a lesson. Learning how to make and eat slow 
food is to develop a capacity for delayed gratification that, in 
turn, fits 12)__ maker and consumer for life under capitalism. 

What all those Victorian moralists missed –13)__ as the Toronto 
report ignores – is that fast food is the emblematic product of 
maturing and late capitalism. Urban workers, forced to work 
longer and longer hours, do not have the time to invest in 14)__ 
from scratch. Those who are obliged to live in shared 
accommodation and rented digs may not have the right 
equipment for making real food slowly (Agas don't fit into 
bedsits; microwaves do). When you are 15)__ after a 10-hour 
shift, then soup is fiddly to consume on the way home. Burgers 
and kebabs, by contrast, are easy to eat with one hand and 
require neither plates nor knives. Far from being the refuseniks 
of capitalism, unable to master its first principle of delayed 
gratification, the people who rely on fast food outlets are its 
honourable foot soldiers. We should salute them. 

enough 

exhausted 

fine 

forget 

inability 

ingredients 

just 

less 

lure 

publicity 

something 

which 

 

Transfer your answers to the answer sheet! 

 
 

WRITING 
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Time: 30 minutes 
 

Comment on the following piece of news: 
 

Eric Larsen is preparing for his new expedition.  

Cycle South will be a world-first bicycle journey across the Antarctic continent to the South 
Pole. Eric says: “The goal of the Cycle South expedition is to combine adventure and advocacy 
to demonstrate the many ways in which people can use a bicycle to protect our environment as 
well as improve the quality of our lives. In my opinion, modern expeditions are less about 
geographic firsts and more about story telling. The Cycle South expedition will use a bicycle to 
achieve the following objectives:  

 
 Complete the first-ever bicycle expedition to the Geographic South Pole (and return 

should conditions prove favorable); 
 Engage a global audience through daily updates, podcasts, videos, real-time tracking, 

and more; 
 Produce a documentary film and a book; 
 Raise money for several bicycle-themed advocacy groups (Parkinson's Disease, Climate 

Change, Bicycle Accessibility and Developing Nation Bicycle Donations);  
 Develop a post expedition multi-media lecture series.” 

Write 100 -120 words. 

Remember to 

- make an introduction, 

- express your personal opinion on modern expeditions and give reasons for your 

opinion, 

- make a conclusion. 

Write in your own words. DO NOT quote from the given text. 
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PКЫЭТМТpКnЭ’Ь ID numЛОЫ 

      

ANSWER SHEET 

Listening 
1 A B 

2 A B 

3 A B 

4 A B 

5 A B 

6 A B 

7 A B 

8 A B 

9 A B 

10 A B 

 

Reading 

1 A B ɋ 

2 A B ɋ 

3 A B ɋ 

4 A B ɋ 

5 A B ɋ 

6 A B ɋ 

7 A B ɋ 

8 A B ɋ D 

9 A B ɋ D 

10 A B ɋ D 

11 A B ɋ D 

12 A B ɋ D 

13 A B ɋ D 

14 A B ɋ D 
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15 A B ɋ D 

 

Use of English 

1  

2  

3  

4  

5  

6  

7  

8  

9  

10  

11  

12  

13  

14  

15  

 

Writing 

 

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

________________________________________________________________________ 
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Ʉɪɢɬɟɪɢɢ ɨɰɟɧɢɜɚɧɢɹ ɢ ɩɨɞɫɱɟɬ ɛɚɥɥɨɜ 

ɉɨɞɫɱɟɬ ɛɚɥɥɨɜ ɡɚ ɜɫɟ ɤɨɧɤɭɪɫɵ 

9 - 11 ɤɥɚɫɫ 

Шɤɨɥɶɧɵɣ  ɷɬɚɩ 

 

Listening –ɦɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ  10 . Ɂɚɞɚɧɢɟ ɩɪɨɜɟɪɹɟɬɫɹ ɩɨ ɤɥɸɱɚɦ. Ʉɚɠɞɵɣ 
ɩɪɚɜɢɥɶɧɵɣ ɨɬɜɟɬ ɨɰɟɧɢɜɚɟɬɫɹ ɜ 1 ɛɚɥɥ. 

Reading - ɦɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ 15. Ɂɚɞɚɧɢɟ ɩɪɨɜɟɪɹɟɬɫɹ ɩɨ ɤɥɸɱɚɦ. Ʉɚɠɞɵɣ 
ɩɪɚɜɢɥɶɧɵɣ ɨɬɜɟɬ ɨɰɟɧɢɜɚɟɬɫɹ ɜ 1 ɛɚɥɥ. 

Use of English - ɦɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ 15. Ɂɚɞɚɧɢɟ ɩɪɨɜɟɪɹɟɬɫɹ ɩɨ ɤɥɸɱɚɦ. Ʉɚɠɞɵɣ 
ɩɪɚɜɢɥɶɧɵɣ ɨɬɜɟɬ ɨɰɟɧɢɜɚɟɬɫɹ ɜ 1 ɛɚɥɥ.  

Writing - ɦɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ 20. Ɂɚɞɚɧɢɟ ɨɰɟɧɢɜɚɟɬɫɹ ɩɨ Ʉɪɢɬɟɪɢɹɦ ɨɰɟɧɢɜɚɧɢɹ. 

ɉɪɢ ɩɨɞɜɟɞɟɧɢɢ ɢɬɨɝɨɜ ɛɚɥɥɵ ɡɚ ɜɫɟ ɤɨɧɤɭɪɫɵ ɫɭɦɦɢɪɭɸɬɫɹ. 

Ɇɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ ɡɚ ɜɫɟ ɤɨɧɤɭɪɫɵ – 60 ɛɚɥɥɨɜ. 
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WRITING - ɄɊɂɌȿɊɂɂ ɈЦȿɇɂȼȺɇɂə 
 

Ɇɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ: 20 

ȼɧɢɦɚɧɢɟ! ɉɪɢ ɨɰɟɧɤɟ 0 ɩɨ ɤɪɢɬɟɪɢɸ "ɋɨɞɟɪɠɚɧɢɟ" ɜɵɫɬɚɜɥɹɟɬɫɹ ɨɛɳɚɹ ɨɰɟɧɤɚ 0. 

 

 
ȻȺɅɅɕ 
(ɡɚ 

ɫɨɞɟɪɠ
ɚɧɢɟ) 

 

 
ɋɈȾȿɊɀȺɇɂȿ 
(ɦɚɤɫɢɦɭɦ 10 ɛɚɥɥɨɜ) 
 

ɈɎɈɊɆɅȿɇɂȿ (ɦɚɤɫɢɦɭɦ 8 ɛɚɥɥɨɜ) 
Ɉɪɝɚɧɢɡɚɰɢɹ ɬɟɤɫɬɚ 
(ɦɚɤɫɢɦɭɦ 2  ɛɚɥɥɚ) 

Ʌɟɤɫɢɤɚ 
(ɦɚɤɫɢɦɭɦ 3  ɛɚɥɥɚ) 

Ƚɪɚɦɦɚɬɢɤɚ 
(ɦɚɤɫɢɦɭɦ 3  ɛɚɥɥɚ) 

Ɉɪɮɨɝɪɚɮɢɹ ɢ ɩɭɧɤɬɭɚɰɢɹ 
(ɦɚɤɫɢɦɭɦ 2  ɛɚɥɥɚ) 

10 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ ɡɚɞɚɱɚ 
ɩɨɥɧɨɫɬɶɸ ɜɵɩɨɥɧɟɧɚ. Ɍɟɦɚ 
ɪɚɫɤɪɵɬɚ ɩɨɥɧɨɫɬɶɸ. ȼ ɪɚɛɨɬɟ 

1.  ɟɫɬɶ ɜɜɟɞɟɧɢɟ 
2. ɱɟɬɤɨ ɜɵɪɚɠɟɧɨ ɦɧɟɧɢɟ 

ɭɱɚɫɬɧɢɤɚ 
3. ɩɪɢɜɟɞɟɧ ɯɨɬɹ ɛɵ ɨɞɢɧ 

ɚɪɝɭɦɟɧɬ ɜ ɡɚɳɢɬɭ ɷɬɨɝɨ 
ɦɧɟɧɢɹ 

4. ɟɫɬɶ ɡɚɤɥɸɱɟɧɢɟ 
5. ɧɟɬ ɷɥɟɦɟɧɬɨɜ ɰɢɬɢɪɨɜɚɧɢɹ 4  

2 ɛɚɥɥɚ 
Ɋɚɛɨɬɚ ɧɟ ɢɦɟɟɬ ɨɲɢɛɨɤ ɫ ɬɨɱɤɢ 
ɨɪɝɚɧɢɡɚɰɢɢ ɬɟɤɫɬɚ: 

1. ɟɫɬɶ ɜɫɬɭɩɥɟɧɢɟ ɢ 
ɡɚɤɥɸɱɟɧɢɟ 

2. ɚɛɡɚɰɧɨɟ ɱɥɟɧɟɧɢɟ ɬɟɤɫɬɚ 
ɥɨɝɢɱɧɨ. 

3. ɋɥɨɜɚ-ɫɜɹɡɤɢ 
ɢɫɩɨɥɶɡɨɜɚɧɵ ɩɪɚɜɢɥɶɧɨ. 

3 ɛɚɥɥɚ 
ɍɱɚɫɬɧɢɤ ɞɟɦɨɧɫɬɪɢɪɭɟɬ ɛɨɝɚɬɵɣ ɥɟɤɫɢɱɟɫɤɢɣ 
ɡɚɩɚɫ, ɧɟɨɛɯɨɞɢɦɵɣ ɞɥɹ ɪɚɫɤɪɵɬɢɹ ɬɟɦɵ, 
ɬɨɱɧɵɣ ɜɵɛɨɪ ɫɥɨɜ ɢ ɚɞɟɤɜɚɬɧɨɟ ɜɥɚɞɟɧɢɟ 
ɥɟɤɫɢɱɟɫɤɨɣ ɫɨɱɟɬɚɟɦɨɫɬɶɸ. 
Ɋɚɛɨɬɚ ɧɟ ɢɦɟɟɬ ɨɲɢɛɨɤ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 
ɥɟɤɫɢɱɟɫɤɨɝɨ ɨɮɨɪɦɥɟɧɢɹ. 

3 ɛɚɥɥɚ 
ɍɱɚɫɬɧɢɤ ɞɟɦɨɧɫɬɪɢɪɭɟɬ ɝɪɚɦɨɬɧɨɟ ɢ 
ɭɦɟɫɬɧɨɟ ɭɩɨɬɪɟɛɥɟɧɢɟ ɫɬɪɭɤɬɭɪ, 
ɧɟɨɛɯɨɞɢɦɵɯ ɞɥɹ ɪɚɫɤɪɵɬɢɹ ɬɟɦɵ. 
Ɋɚɛɨɬɚ ɧɟ ɢɦɟɟɬ ɨɲɢɛɨɤ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 
ɝɪɚɦɦɚɬɢɱɟɫɤɨɝɨ ɨɮɨɪɦɥɟɧɢɹ. 

2 ɛɚɥɥɚ 
ɍɱɚɫɬɧɢɤ ɞɟɦɨɧɫɬɪɢɪɭɟɬ ɭɜɟɪɟɧɧɨɟ 
ɜɥɚɞɟɧɢɟ ɧɚɜɵɤɚɦɢ ɨɪɮɨɝɪɚɮɢɢ ɢ 
ɩɭɧɤɬɭɚɰɢɢ. 
Ɋɚɛɨɬɚ ɧɟ ɢɦɟɟɬ ɨɲɢɛɨɤ ɫ ɬɨɱɤɢ 
ɡɪɟɧɢɹ ɨɪɮɨɝɪɚɮɢɱɟɫɤɨɝɨ ɢ 
ɩɭɧɤɬɭɚɰɢɨɧɧɨɝɨ ɨɮɨɪɦɥɟɧɢɹ. 

9 - 1 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ ɡɚɞɚɱɚ 
ɜɵɩɨɥɧɟɧɚ. Ɍɟɦɚ ɪɚɫɤɪɵɬɚ, ɨɞɧɚɤɨ 
ɜ ɪɚɛɨɬɟ ɧɟ ɜɵɩɨɥɧɟɧ.ɢɥɢ 
ɱɚɫɬɢɱɧɨ ɜɵɩɨɥɧɟɧ ɨɞɢɧ ɢɥɢ ɛɨɥɟɟ 
ɩɭɧɤɬɨɜ ɡɚɞɚɧɢɹ (ɫɦ. ɜɵɲɟ). Ɂɚ 
ɧɟɜɵɩɨɥɧɟɧɢɟ ɩɭɧɤɬɚ ɫɧɢɦɚɟɬɫɹ 2 
ɛɚɥɥɚ, ɡɚ ɱɚɫɬɢɱɧɨɟ ɜɵɩɨɥɧɟɧɢɟ 
ɩɭɧɤɬɚ ɫɧɢɦɚɟɬɫɹ 1 ɛɚɥɥ; ɡɚ 1 
ɫɥɭɱɚɣ ɰɢɬɢɪɨɜɚɧɢɹ ɫɧɢɦɚɟɬɫɹ 1 
ɛɚɥɥ, ɡɚ 2 ɢ ɛɨɥɟɟ ɫɥɭɱɚɟɜ 
ɰɢɬɢɪɨɜɚɧɢɹ ɫɧɢɦɚɟɬɫɹ 2 ɛɚɥɥɚ.  

1 ɛɚɥɥ 
ȼ ɰɟɥɨɦ ɬɟɤɫɬ ɢɦɟɟɬ ɱɟɬɤɭɸ 
ɫɬɪɭɤɬɭɪɭ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɭɸ 
ɡɚɞɚɧɧɨɣ ɬɟɦɟ. ɂɦɟɸɬɫɹ 
ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ ɧɚɪɭɲɟɧɢɹ ɜ 1 ɢɥɢ 2 
ɩɭɧɤɬɚɯ (ɢɡ ɬɪɟɯ ɭɤɚɡɚɧɧɵɯ ɜɵɲɟ). 

2 ɛɚɥɥɚ 
ȼ ɰɟɥɨɦ ɥɟɤɫɢɱɟɫɤɢɣ ɫɨɫɬɚɜ ɬɟɤɫɬɚ 
ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɡɚɞɚɧɧɨɣ ɬɟɦɟ, ɨɞɧɚɤɨ ɢɦɟɸɬɫɹ 
ɧɟɬɨɱɧɨɫɬɢ ɜ ɜɵɛɨɪɟ ɫɥɨɜ ɢ ɥɟɤɫɢɱɟɫɤɨɣ 
ɫɨɱɟɬɚɟɦɨɫɬɢ (1-2), ɤɨɬɨɪɵɟ ɧɟ ɡɚɬɪɭɞɧɹɸɬ 
ɩɨɧɢɦɚɧɢɹ ɬɟɤɫɬɚ. ɂɥɢ: ɢɫɩɨɥɶɡɭɟɬɫɹ 
ɫɬɚɧɞɚɪɬɧɚɹ, ɨɞɧɨɨɛɪɚɡɧɚɹ ɥɟɤɫɢɤɚ. 

2 ɛɚɥɥɚ 
ȼ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɟɬ ɪɹɞ ɧɟɡɧɚɱɢɬɟɥɶɧɵɯ 
ɝɪɚɦɦɚɬɢɱɟɫɤɢɯ ɢ/ɢɥɢ ɫɢɧɬɚɤɫɢɱɟɫɤɢɯ  
ɨɲɢɛɨɤ, ɧɟ ɡɚɬɪɭɞɧɹɸɳɢɯ ɨɛɳɟɝɨ ɩɨɧɢɦɚɧɢɹ 
ɬɟɤɫɬɚ (1-2). 

1 ɛɚɥɥ 
ȼ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɸɬ 
ɨɪɮɨɝɪɚɮɢɱɟɫɤɢɟ ɢ/ɢɥɢ 
ɩɭɧɤɬɭɚɰɢɨɧɧɵɟ ɨɲɢɛɤɢ, ɤɨɬɨɪɵɟ ɧɟ 
ɡɚɬɪɭɞɧɹɸɬ ɨɛɳɟɝɨ ɩɨɧɢɦɚɧɢɹ ɬɟɤɫɬɚ 
(1 -3). 

1 ɛɚɥɥ 
ȼ ɰɟɥɨɦ ɥɟɤɫɢɱɟɫɤɢɣ ɫɨɫɬɚɜ ɬɟɤɫɬɚ 
ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɡɚɞɚɧɧɨɣ ɬɟɦɟ, ɨɞɧɚɤɨ ɢɦɟɸɬɫɹ 
ɨɲɢɛɤɢ ɜ ɜɵɛɨɪɟ ɫɥɨɜ ɢ ɥɟɤɫɢɱɟɫɤɨɣ 
ɫɨɱɟɬɚɟɦɨɫɬɢ (3-5), ɤɨɬɨɪɵɟ ɧɟ ɡɚɬɪɭɞɧɹɸɬ 
ɩɨɧɢɦɚɧɢɹ ɬɟɤɫɬɚ.  

1 ɛɚɥɥ 
ȼ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɟɬ ɪɹɞ ɝɪɚɦɦɚɬɢɱɟɫɤɢɯ 
ɢ/ɢɥɢ ɫɢɧɬɚɤɫɢɱɟɫɤɢɯ  ɨɲɢɛɨɤ, ɧɟ 
ɡɚɬɪɭɞɧɹɸɳɢɯ ɨɛɳɟɝɨ ɩɨɧɢɦɚɧɢɹ ɬɟɤɫɬɚ (3-5). 

                                                             
4 ɉɨɞ ɰɢɬɢɪɨɜɚɧɢɟɦ ɩɨɧɢɦɚɟɬɫɹ ɩɨɜɬɨɪɟɧɢɟ ɱɟɬɵɪɟɯ ɢɥɢ ɛɨɥɟɟ ɫɥɨɜ ɩɨɞɪɹɞ ɢɡ ɬɟɤɫɬɚ-ɫɬɢɦɭɥɚ. 
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0 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ ɡɚɞɚɱɚ ɧɟ 
ɜɵɩɨɥɧɟɧɚ. ɋɨɞɟɪɠɚɧɢɟ ɬɟɤɫɬɚ ɧɟ 
ɨɬɜɟɱɚɟɬ ɡɚɞɚɧɧɨɣ ɬɟɦɟ (ɢɥɢ ɧɟ 
ɜɵɩɨɥɧɟɧ ɧɢ ɨɞɢɧ ɢɡ 5 ɩɭɧɤɬɨɜ 
ɡɚɞɚɧɢɹ). ɢɥɢ ɨɛɴɟɦ ɪɚɛɨɬɵ ɦɟɧɟɟ 
50% ɨɬ ɡɚɞɚɧɧɨɝɨ.5 

.0 ɛɚɥɥɨɜ 
Ɍɟɤɫɬ ɧɟ ɢɦɟɟɬ ɱɟɬɤɨɣ ɥɨɝɢɱɟɫɤɨɣ 
ɫɬɪɭɤɬɭɪɵ. Ɉɬɫɭɬɫɬɜɭɟɬ ɢɥɢ 
ɧɟɩɪɚɜɢɥɶɧɨ ɜɵɩɨɥɧɟɧɨ ɚɛɡɚɰɧɨɟ 
ɱɥɟɧɟɧɢɟ ɬɟɤɫɬɚ. ɂɦɟɸɬɫɹ ɫɟɪɶɟɡɧɵɟ 
ɧɚɪɭɲɟɧɢɹ ɫɜɹɡɧɨɫɬɢ ɬɟɤɫɬɚ ɢ/ɢɥɢ 
ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɨɲɢɛɤɢ ɜ 
ɭɩɨɬɪɟɛɥɟɧɢɢ ɥɨɝɢɱɟɫɤɢɯ ɫɪɟɞɫɬɜ 
ɫɜɹɡɢ, ɬ.ɟ. ɢɦɟɸɬɫɹ ɧɚɪɭɲɟɧɢɹ ɜ 3 
ɩɭɧɤɬɚɯ (ɢɡ ɬɪɟɯ ɭɤɚɡɚɧɧɵɯ ɜɵɲɟ). 

0 ɛɚɥɥɨɜ 
ɂɦɟɸɬɫɹ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɨɲɢɛɤɢ ɜ 
ɭɩɨɬɪɟɛɥɟɧɢɢ ɥɟɤɫɢɤɢ, ɡɚɬɪɭɞɧɹɸɳɢɟ 
ɩɨɧɢɦɚɧɢɟ ɬɟɤɫɬɚ (ɛɨɥɶɲɟ 5). 

0 ɛɚɥɥɨɜ 
ȼ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɸɬ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ 
ɨɲɢɛɤɢ, ɡɚɬɪɭɞɧɹɸɳɢɟ ɟɝɨ ɩɨɧɢɦɚɧɢɟ 
(ɛɨɥɶɲɟ 5 ). 

0 ɛɚɥɥɨɜ 
ȼ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɸɬ 
ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɨɪɮɨɝɪɚɮɢɱɟɫɤɢɟ 
ɢ/ɢɥɢ ɩɭɧɤɬɭɚɰɢɨɧɧɵɟ ɨɲɢɛɤɢ, 
ɡɚɬɪɭɞɧɹɸɳɢɟ ɟɝɨ ɩɨɧɢɦɚɧɢɟ 
(ɛɨɥɶɲɟ 3). 

                                                             
5 ɉɪɢ ɩɪɟɜɵɲɟɧɢɢ ɨɛɴɟɦɚ ɛɨɥɟɟ, ɱɟɦ ɧɚ 10% ɨɬ ɡɚɞɚɧɧɨɝɨ (140 ɫɥɨɜ ɢ ɛɨɥɟɟ), ɩɪɨɜɟɪɹɸɬɫɹ ɩɟɪɜɵɟ 120 ɫɥɨɜ. ɉɪɢ ɩɪɟɜɵɲɟɧɢɢ ɨɛɴɟɦɚ ɦɟɧɟɟ, ɱɟɦ ɧɚ 10% ɨɬ ɡɚɞɚɧɧɨɝɨ, 
ɛɚɥɥɵ ɡɚ ɫɨɞɟɪɠɚɧɢɟ ɧɟ ɫɧɢɠɚɸɬɫɹ. 
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ɉɊɈɌɈɄɈɅ ɈЦȿɇɄɂ ɄɈɇɄɍɊɋȺ «ɉɂɋɖɆɈ» 

 

 
ɗɤɫɩɟɪɬ  №                ИИИИИИИИИИИИИИИИИИ________ 

 

ID  
ɭɱɚɫɬɧɢɤɚ 

Ʉ1 
ɫɨɞɟɪɠɚɧɢɟ 

Ʉ2  
Ɉɪɝɚɧɢɡɚɰɢɹ 

ɬɟɤɫɬɚ 

Ʉ3  
ɥɟɤɫɢɤɚ 

Ʉ4 
ɝɪɚɦɦɚ

ɬɢɤɚ 

Ʉ5  
ɨɪɮɨɝɪɚ

ɮɢɹ 

ɋɭɦɦɚ 
ɛɚɥɥɨɜ 

 
 

      

 
 

      

 
 

      

 
 

      

 
 

      

 
 

      

 
 

      

 
 

      

 
 

      

 
 

      

 
 

      

 
 

      

 
 

      

 
 

      

  
 

     

 
 

ɉɪɨɰɟɞɭɪɚ ɩɪɨɜɟɪɤɢ ɪɚɛɨɬ ɜ ɤɨɧɤɭɪɫɟ ɩɢɫɶɦɟɧɧɨɣ ɪɟɱɢ  
Ʉɚɠɞɚɹ ɪɚɛɨɬɚ ɩɪɨɜɟɪɹɟɬɫɹ ɜ ɨɛɹɡɚɬɟɥɶɧɨɦ ɩɨɪɹɞɤɟ ɞɜɭɦɹ ɱɥɟɧɚɦɢ ɠɸɪɢ ɧɟɡɚɜɢɫɢɦɨ ɞɪɭɝ ɨɬ 

ɞɪɭɝɚ (ɤɚɠɞɵɣ ɱɥɟɧ ɠɸɪɢ ɩɨɥɭɱɚɟɬ ɱɢɫɬɭɸ ɤɨɩɢɸ ɪɚɛɨɬɵ ɛɟɡ ɤɚɤɢɯ-ɥɢɛɨ ɩɨɦɟɬɨɤ). ɑɥɟɧɵ 

ɠɸɪɢ ɡɚɩɢɫɵɜɚɸɬ ɡɚɦɟɱɚɧɢɹ ɢ ɜɵɫɬɚɜɥɹɸɬ ɛɚɥɥɵ ɧɟ ɜ ɪɚɛɨɬɟ, ɚ ɜ ɫɜɨɟɦ ɛɥɚɧɤɟ ɩɪɨɬɨɤɨɥɚ. 

ɂɬɨɝɨɜɵɦ ɛɚɥɥɨɦ ɹɜɥɹɟɬɫɹ ɫɪɟɞɧɢɣ ɛɚɥɥ ɦɟɠɞɭ ɛɚɥɥɚɦɢ, ɜɵɫɬɚɜɥɟɧɧɵɦɢ ɞɜɭɦɹ ɱɥɟɧɚɦɢ 
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ɠɸɪɢ, ɩɪɨɜɟɪɹɸɳɢɦɢ ɪɚɛɨɬɭ. ȼ ɫɥɭɱɚɟ ɡɧɚɱɢɬɟɥɶɧɨɝɨ ɪɚɫɯɨɠɞɟɧɢɹ ɜɵɫɬɚɜɥɟɧɧɵɯ ɨɰɟɧɨɤ 

(ɪɚɫɯɨɠɞɟɧɢɟ ɨɰɟɧɨɤ ɛɨɥɟɟ 3-ɯ ɛɚɥɥɨɜ), ɧɚɡɧɚɱɚɟɬɫɹ ɟɳɟ ɨɞɧɚ ɩɪɨɜɟɪɤɚ, ɡɚɬɟɦ ɜɵɫɬɚɜɥɹɟɬɫɹ 

ɫɪɟɞɧɹɹ ɨɰɟɧɤɚ ɦɟɠɞɭ ɞɜɭɦɹ ɛɥɢɠɚɣɲɢɦɢ ɛɚɥɥɚɦɢ (ɬɪɟɬɶɹ ɨɰɟɧɤɚ ɩɪɢ ɷɬɨɦ ɧɟ ɭɱɢɬɵɜɚɟɬɫɹ). 

ȿɫɥɢ ɩɨɫɥɟ ɬɪɟɬɶɟɣ ɩɪɨɜɟɪɤɢ ɜɫɟ ɬɪɢ ɨɰɟɧɤɢ ɡɧɚɱɢɬɟɥɶɧɨ ɪɚɫɯɨɞɹɬɫɹ (ɪɚɫɯɨɠɞɟɧɢɟ ɨɰɟɧɨɤ 

ɛɨɥɟɟ 3-ɯ ɛɚɥɥɨɜ), ɪɚɛɨɬɚ ɫɱɢɬɚɟɬɫɹ «ɫɩɨɪɧɨɣ».  «ɋɩɨɪɧɵɟ» ɪɚɛɨɬɵ ɩɪɨɜɟɪɹɸɬɫɹ ɢ 

ɨɛɫɭɠɞɚɸɬɫɹ ɤɨɥɥɟɤɬɢɜɧɨ.  

 
Ʉɥɸɱɢ ɢ ɬɪɚɧɫɤɪɢɩɰɢɹ ɬɟɤɫɬɨɜ ɞɥɹ ɚɭɞɢɪɨɜɚɧɢɹ 

 

KEYS 

Listening comprehension 

1 2 3 4 5 6 7 8 9 10 
A B A B A A B B A A 

 

Use 

 Use 
1 concentration 
2 enough 
3 appreciate 
4 forget 
5 inability 
6 something 
7 lure 
8 which 
9 before 
10 ingredients 
11 less 
12 both 
13 just 
14 cooking 
15 exhausted 

 

Reading 

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 

A C A B B B A B A B D D C A B 
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Audioscript  

Listening comprehension. 

For items 1-10 listen to a part of an audio guide in a museum of modern arts. Decide whether the 

statements 1-10 are True (A), or False (B) according to the text you hear. You will hear the text 

twice.  

Now you have 30 seconds to look through the items. 

(pause 30 seconds) 

 

Now we begin. 

 

NARRATOR: Welcome to the High Museum, and the Modern Masters! A master is somebody who 

does something really, really well, and Pablo Picasso is first on the list.  

This is Picasso, himself, painting a model. Can you find him? Look on the right for two eyes, one on 

top of the other. PiĐasso’s ŵodel is oŶ the left side. She’s got a loŶg thiŶ ŶeĐk. IŶ the ŵiddle is the 
paiŶtiŶg he’s ǁorkiŶg oŶ. CaŶ Ǉou see ǁhere he’s paiŶted the ďlaĐk liŶe of her profile? It doesŶ’t 
quite look like the model. She’s got three eyes. And Picasso, I think he’s got two noses. And his 

mouth! It runs down the middle of his head instead of side to side. I thought he was good at this. 

WhǇ didŶ’t he paiŶt people to look like people? IsŶ’t that ǁhat artists are supposed to do?  

 

SFX: The Rules Chime sounds  

RULйS VOICй: AŶ artist’s joď is to ŵake a perfeĐt Đopy of the real world. 

 

NARRATOR: For hundreds of years, artists had to obey a lot of strict rules like this one, and Picasso 

already knew how to paint by the rules. But he decided to break the rules. For him, it was more 

fun to, maybe, see both sides of a persoŶ’s faĐe at the saŵe tiŵe. Or to ďreak a piĐture up iŶto 
pieĐes aŶd put theŵ ďaĐk together ďaĐkǁards or iŶside out. WhǇ? рis aŶsǁer ǁas, ―WhǇ Ŷot!?  

TodaǇ, Ǉou’re goiŶg to be hearing a lot more of those old rules and meeting a lot more artists who 

broke them in new and interesting and very surprising ways. Your next stop is in the next gallery, 

through the door to Ǉour right. You ĐaŶ’t ŵiss it. It’s alŵost eleǀeŶ feet high! 
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NARRATOR: If Ǉou thiŶk this huge artǁork looks like a ǁiŶdoǁ, Ǉou’re right. Our seĐoŶd ModerŶ 
Master, Henri Matisse, made it as a life-sized model for a stained glass window. The title Nuit de 

Noel ŵeaŶs ―Christŵas Night. IŶ the Christŵas storǇ, a ďright star shoǁed traǀelers the ǁaǇ to 
fiŶd the ďaďǇ щesus, aŶd there’s the ďig ďright Ǉelloǁ star at the top, aŶd a skǇ filled ǁith lots of 
smaller stars.  

The rest is all squiggly and wiggly and full of fun colors and just makes you feel happy to look at. 

How could that ever be against the rules?  

 

SFX: The Rules Chime sounds  

RULES VOICE: An artist must use the correct tools: Pencils, Paint, and Brushes.  

 

NARRATOR: For this work of art, Matisse threw awaǇ the old artist’s toolďoǆ aŶd deĐided to ŵake 
art with three different things that every kindergartener knows well:  

Colored Paper —  

Scissors!—  

and Glue  

 

NARRATOR: Matisse took brightly colored sheets of paper and started cutting out shapes with his 

scissors. He moved them around on the big white background until he liked what he saw, and then 

glued theŵ doǁŶ. рe didŶ’t Ŷeed a peŶĐil or a ďrush. рe just drew—with color.  

So, would you like to guess how old Matisse was when he dared to act like a kid? Try 83—an old, 

old ŵaŶ. рe ĐouldŶ’t ǁalk aŶǇŵore, aŶd his haŶds ǁere Đrippled, ďut ŶothiŶg stopped hiŵ froŵ 
making art his way. 

 

SOURɋES: 

1. Compact Preliminary for Schools by Sue Elliott and Amanda Thomas, 

Cambridge University Press, 2013 

2. English in Mind 4 by Herbert Puchta, Jeff Stranks and Peter Lewis-Jones, 

Cambridge University Press, 2011 
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ʝ˄˓˃ˊ˙˞ ˑˎˋˏ˒ˋ˃ˇː˞˘ ˊ˃ˇ˃ːˋˌ ˇˎˢ ˏ˖ːˋ˙ˋ˒˃ˎ˟ːˑˆˑ ˠ˕˃˒˃ 
В˔ˈ˓ˑ˔˔ˋˌ˔ˍˑˌ ˑˎˋˏ˒ˋ˃ˇ˞ ˛ˍˑˎ˟ːˋˍˑ˅ ˒ˑ ˃ːˆˎˋˌ˔ˍˑˏ˖ ˢˊ˞ˍ˖ 

 

В̛̛̦̥̦̌е! П̬ед̭т̌̏ле̦̦̼̜ ̛̬̦̏̌̌т ̌̚д̛̦̜̌ ́̏л́ет̭́ де̥о̦̭т̶̛̬̌о̦̦̼̥ ̛ ̦е ̥о̙ет 

̼̍т̽ ̛̭пол̽̚о̦̏̌ ̏ к̸̌е̭т̏е ̬̌̍о̸е̐о ко̥плект̌ ̌̚д̛̦̜̌ дл́ ̥у̶̛̛̦п̌л̦̽о̐о ̾т̌п̌ 

ол̛̥п̛̌д̼. 

Кˑˏ˒ˎˈˍ˕ ˊ˃ˇ˃ːˋˌ ˇˎˢ ˖˚˃˜ˋ˘˔ˢ  7-8 ˍˎ˃˔˔ˑ˅ 

LISTENING  

Time: 15 minutes 

Task 1  
You will hear a radio interview with a student called Sarah Mercer, who is planning 
to become a weather forecaster. For each question (1-6) choose the correct answer A, 
B or C. You will hear the text twice. 
 
1. Why did Sarah first become interested in the weather? 

A  She studied weather in school science lessons. 

B  She had experience of bad weather where she lived. 

C  She saw programmes about weather on TV. 

 

2.  WСШ ОЧМШuЫКРОН SКЫКС’Ь ТЧtОЫОЬt ТЧ tСe weather at home? 

A   her mother 

B   her father 

C   her grandfather 

 

3.  PupТlЬ Кt SКЫКС’Ь ЬМСШШl МluЛ 

A  produced a book about the weather. 

B  provided information to the school for projects. 

C  set up equipment for studying the weather. 
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4. What mistake НТН SКЫКС’Ь ПКmТlв mКФО НuЫТЧР К ЬКТlТЧР tЫТp? 

A  TСОв НТНЧ’t ЫОМШРЧТЬО ЬТРЧЬ ШП ЛКН аОКtСОЫ МШmТЧР. 

B  TСОв СКНЧ’t mКНО pЫОpКЫКtТШЧЬ ПШЫ ЛКН аОКtСОЫ. 

C  They failed to check weather forecasts regularly. 

 

5. SКЫКС tСТЧФЬ ТЧ ПutuЫО ЬСО’Н lТФО tШ  

A  work in the area of sport. 

B  be on TV weather programmes. 

C  travel abroad for her job. 

 

6. What kind of weather does Sarah like best? 

A  When the sun is shining. 

B  WСОЧ Тt’Ь ЫКТЧТЧР СКЫН. 

C  WСОЧ tСОЫО’Ь ПШР. 

 
Task 2  

You will hear an art teacher talking to a class about a design competition run by an 
online magazine. For each question (7-15), fill in the missing information in the 
numbered space. You will hear the text twice. 

Design Competition 

Name of magazine: (7 )…………………. Designs. 

 Design a (8)………………….. for the magazine. 

The design must include a (9)……………….. ..  .  

Entries can be sent in up to (10)………………………….. May.   

The pupils need to get organised, because the (11) …………………….НКtО’Ь quТtО 

soon. 

If possible, pupils should also send their (12)…………………… with the entry. The 

winners will get a (13)………………….. КЧН pОЧЬ, КЧН К ЛШШФ ШЧ НОЬТРЧ. 

The winning school will receive a (14)………………………….  .  

The participants will also get to see their (15) ………………..ШЧ tСО аОЛЬТtО. 
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Transfer your answers to the answer sheet! 

 
READING 

 
Time: 15 minutes 

 
Read the text about a girl called Anna and her new school building. 
Look at the sentences after the text to decide if each sentence (1-10) is true  or false. 
If it is true, mark A on your answer sheet. If it is false, mark B on your answer sheet. 
 

Anna’s Neа School 
It’Ь ЛООЧ К ЯОЫв ОбМТtТЧР аООФ, КЬ аО’ЯО УuЬt mШЯОН ТЧtШ ШuЫ ЧОа ЬМСШШl 

ЛuТlНТЧР! It’Ь КЧ КmКгТЧР plКМО, КЬ tСО ЛuТlНОЫЬ СКЯО uЬОН аШШН ПШЫ tСО аСШlО tСТЧР, 
УuЬt lТФО ТЧ ШuЫ ШlН ЬМСШШl, Лut Тt’Ь КlЬШ ШЧО ШП tСО ПТЫЬt ТЧ mв МШuntry designed to be 
really environmentally friendly. 

The school took months to build, so we saw it all happening. It was really 
exciting seeing the builders clear the space where it would be, although it also meant 
that some lovely open land disappeared. And the noise of the building machines was 
really loud, although the builders often had to stop work because it rained so hard. 
We all began to think the building would never be finished. 

We have five classrooms now, which are enormous – much bigger than in our 
previous school next door, which was very old. We share one room with people in the 
tШаЧ аСОЧ tСОв аКЧt tШ СКЯО mООtТЧРЬ КЧН ЬШ ШЧ. TСОЫО’Ь К ЧuЫЬОЫв tШШ, К lШЯОlв 
НТЧТЧР ЫШШm, КЧН ЫОКllв ЛТР МСКЧРТЧР ЫШШmЬ аСТМС аО’ЫО lШШФТЧР ПШЫаКЫН tШ uЬТЧР КЬ 
soon as our new sports field is ready. 

When you come into the school, one of the first things you notice is that there 
КЫОЧ’t КЧв СОКtОЫЬ ТЧ tСО ЛuТlНТЧР! IЧЬtОКН, tСО СОКt ПШЫ tСО ЬМСШШl МШmОЬ ПЫШm Кll ШП 
us inside it – the children, the teachers and the computers we use. The building is so 
well-designed that it holds all the heat inside – and all the sound too, so if we sing 
ТЧЬТНО ШuЫ МlКЬЬЫШШmЬ, аО МКЧ КlmШЬt ЛОlТОЯО аО’ЫО ТЧЬТНО К МШЧМОЫt СКll! 

AЧШtСОЫ tСТЧР вШu’ll ЧШtТМО ТЬ tСКt tСО ЬМСШШl ЫШШП СКЬ К tЫОО on top of it! It was 
put tСОЫО Лв tСО ЛuТlНОЫЬ ШЧМО tСОв’Н ПТЧТЬСОН tСО ЫШШП, ЛОМКuЬО tСОв ЬКТН Тt аКЬ tСО 
custom in Austria, the country where the roof was made. The electricity for lights and 
computers comes from a wind turbine on a hill behind the school. We went with our 
tОКМСОЫ tШ lШШФ Кt Тt вОЬtОЫНКв, КЧН Тt РШОЬ ЫШuЧН ЫОКllв ПКЬt. It’Ь ЬШ ЛТР, Тt МКЧ ЛО ЬООЧ 
ПШЫ mТlОЬ! WО tШШФ ЬШmО pТМtuЫОЬ аСТМС аО’ЫО plКЧЧТЧР tШ put ШЧ tСО аОЛЬТtО. 

EЯОЧ tСШuРС аО’ЫО КlЫОКНв uЬТЧР tСО ЬМСШШl ЛuТlНТЧР, tСОЫО КЫО ЬtТll some parts 
to be added to it – ПШЫ ОбКmplО, Кt tСО mШmОЧt аО’ЫО puttТЧР ШЧ К plКв ПШЫ pКЫОЧtЬ tШ 
come and see, but we still have to walk back to our old school hall to do it. The 
ЫОplКМОmОЧt аТll ЛО ЫОКНв Лв ЧОбt вОКЫ, tСШuРС. WО’ЫО ЬШ plОКЬОН аТtС ШuЫ new 
ЬМСШШl, КЧН ШuЫ tОКМСОЫЬ ЬКв аО’ll Кll lОКЫЧ muМС ПКЬtОЫ ЧШа аО’ЫО ТЧ Тt! 
 

1 AЧЧК’Ь ЬМСШШl ТЬ tСО ПТЫЬt ШЧО ТЧ СОЫ МШuЧtЫв tШ ЛО mКНО 
completely of wood. 
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2 Anna had mixed feelings about seeing the space cleared ready for 
building the school. 

3 Builders managed to carry on with work on the school despite the 
weather. 

4 There is one room that is kept just for local people to use for 
meetings. 

5 The children find the new changing rooms convenient when they 
do sports on their field. 

6 The inside of AnnК’Ь ЬМСШШl НОpОЧНЬ ШЧ tСО pОШplО КЧН mКМСТЧОЬ 
in it to be warm. 

7 The new school building has great benefits for people who like to 
sing. 

8 The builders wanted to do something traditional for the school 
аСОЧ tСОв’Н ПТЧТЬСОН tСО ЫШШП. 

9 Pictures of the wind turbine behind the school can now be seen 
online. 

10 The pupils are busy preparing to do a performance for their 
parents in their new school building. 

 
Transfer your answers to the answer sheet! 

 
 

USE OF ENGLISH 

Time: 10 minutes 

 

Read the text below and choose the correct word for each space. 
For each question, mark the correct letter A, B, C or D on your answer sheet. 
 
Example: 

0 A one B some C any D many 
Answer: 

0 A B C D 
 

Sharks 
Sharks are (0) ___ of the most frightening creatures in our oceans. They are well-prepared for 
feeding under water because they can (1) ___ very well, and they can also (2) ___ movement 
through special lines on the sides of their bodies. These make sharks very (3) ___ for smaller 
sea creatures that become their food. 
Although sharks are similar (4) ___ other fish in a number of ways, their bodies are different. 
For example, unlike other fish, most sharks (5) ___ to swim all the time in order to breathe and 
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stay alive, (6) ___ they hardly sleep at all. Also, if sharks are turned over on their backs, they 
can stop moving (7) ___. This is a very useful technique for researchers (8) ___ are often 
required to (9) ___ sharks. It allows them to (10) ___ out more about these fascinating 
creatures. 
 

1 A watch B look C notice D see 
2 A touch B feel C know D catch 
3 A dangerous B difficult C serious D important 
4 A with B from C to D of 
5 A ought B need C must D should 
6 A so B as C but D or 
7 A perfectly B finally C fully D completely 
8 A which B who C what D whose 
9 A sort B care C deal D handle 
10 A discover B search C find D study 

 

Transfer your answers to the answer sheet! 

 

WRITING  

PКЫЭТМТpКnЭ’Ь ID numЛОЫ 

      

Time: 20 min 

Last year a new Sport and Leisure Centre opened in your home town. You have 
recently received the following letter from the manager of the Centre.  

…I am writing to all members of the Active Leisure Club to thank you for 
your custom over the last year. We want to make the facilities even better this 
year! Please send a short report to us, telling us what you think are the best 
and worst aspects of the club. We also want to hear your suggestions for new 
facilities... 

Write your report to the manager of the club (around 90-100 words). 

Do not forget to: 

- make an introduction 
- give your opinion about the best and the worst aspects of the club 
- draw a conclusion 
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You should write about 90-100 words. 
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ANSWER SHEET 

Listening 
 
1 A B C 

2 A B C 

3 A B C 

4 A B C 

5 A B C 

6 A B C 

7  

8  

9  

10  

11  

12  

13  

14  

15  

 

 

Reading: Circle the correct option. 

1 A B 

2 A B 

3 A B 

4 A B 

5 A B 

6 A B 

7 A B 

8 A B 

9 A B 

10 A B 
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Use of English: Circle the correct option. 

1 A B C D 

2 A B C D 

3 A B C D 

4 A B C D 

5 A B C D 

6 A B C D 

7 A B C D 

8 A B C D 

9 A B C D 

10 A B C D 

 

Writing 

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________ 
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Ʉɪɢɬɟɪɢɢ ɨɰɟɧɢɜɚɧɢɹ ɢ ɩɨɞɫɱɟɬ ɛɚɥɥɨɜ 

Listening –ɦɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ 15. Ɂɚɞɚɧɢɟ ɩɪɨɜɟɪɹɟɬɫɹ ɩɨ ɤɥɸɱɚɦ. Ʉɚɠɞɵɣ 
ɩɪɚɜɢɥɶɧɵɣ ɨɬɜɟɬ ɨɰɟɧɢɜɚɟɬɫɹ ɜ 1 ɛɚɥɥ. ʯ̌ ̦е̏е̬̦̼̜ от̏ет ̛л̛ от̭ут̭т̛̏е от̏ет̌ 
̼̭̏т̌̏л́ет̭́ Ϭ ̍̌лло̏. 

Reading - ɦɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ 10. Ɂɚɞɚɧɢɟ ɩɪɨɜɟɪɹɟɬɫɹ ɩɨ ɤɥɸɱɚɦ. Ʉɚɠɞɵɣ 
ɩɪɚɜɢɥɶɧɵɣ ɨɬɜɟɬ ɨɰɟɧɢɜɚɟɬɫɹ ɜ 1 ɛɚɥɥ. ʯ̌ ̦е̏е̬̦̼̜ от̏ет ̛л̛ от̭ут̭т̛̏е от̏ет̌ 
̼̭̏т̌̏л́ет̭́ Ϭ ̍̌лло̏. 

Use of English - ɦɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ 10. Ɂɚɞɚɧɢɟ ɩɪɨɜɟɪɹɟɬɫɹ ɩɨ ɤɥɸɱɚɦ. 
Ʉɚɠɞɵɣ ɩɪɚɜɢɥɶɧɵɣ ɨɬɜɟɬ ɨɰɟɧɢɜɚɟɬɫɹ ɜ 1 ɛɚɥɥ.  ʯ̌ ̦е̏е̬̦̼̜ от̏ет ̛л̛ от̭ут̭т̛̏е 
от̏ет̌ ̼̭̏т̌̏л́ет̭́ Ϭ ̍̌лло̏.  

Writing - ɦɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ 20. Ɂɚɞɚɧɢɟ ɨɰɟɧɢɜɚɟɬɫɹ ɩɨ Ʉɪɢɬɟɪɢɹɦ 
ɨɰɟɧɢɜɚɧɢɹ. 

ɉɪɢ ɩɨɞɜɟɞɟɧɢɢ ɢɬɨɝɨɜ ɛɚɥɥɵ ɡɚ ɜɫɟ ɤɨɧɤɭɪɫɵ ɫɭɦɦɢɪɭɸɬɫɹ. 

Ɇɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ ɡɚ ɜɫɟ ɤɨɧɤɭɪɫɵ – 55 ɛɚɥɥɨɜ. 
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WRITING - ɄɊɂɌȿɊɂɂ ɈЦȿɇɂȼȺɇɂə 

 
Ɇɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ: 20 

 
ȼɧɢɦɚɧɢɟ! ɉɪɢ ɨɰɟɧɤɟ 0 ɩɨ ɤɪɢɬɟɪɢɸ "ɋɨɞɟɪɠɚɧɢɟ" ɜɵɫɬɚɜɥɹɟɬɫɹ ɨɛɳɚɹ ɨɰɟɧɤɚ 0. 

 

ȻȺɅɅɕ 

(ɡɚ 
ɫɨɞɟɪɠɚɧɢɟ) 

 

 

ɋɈȾȿɊɀȺɇɂȿ 

(ɦɚɤɫɢɦɭɦ 10 ɛɚɥɥɨɜ) 

 

ɈɎɈɊɆɅȿɇɂȿ (ɦɚɤɫɢɦɭɦ 10 ɛɚɥɥɨɜ) 

Ɉɪɝɚɧɢɡɚɰɢɹ 
ɬɟɤɫɬɚ 

(ɦɚɤɫɢɦɭɦ 2  
ɛɚɥɥɚ) 

Ʌɟɤɫɢɤɚ 

(ɦɚɤɫɢɦɭɦ 3  ɛɚɥɥɚ) 

Ƚɪɚɦɦɚɬɢɤɚ 

(ɦɚɤɫɢɦɭɦ 3  ɛɚɥɥɚ) 

Ɉɪɮɨɝɪɚɮɢɹ ɢ 
ɩɭɧɤɬɭɚɰɢɹ 

(ɦɚɤɫɢɦɭɦ 2  ɛɚɥɥɚ) 

9-10 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ ɡɚɞɚɱɚ ɩɨɥɧɨɫɬɶɸ 
ɜɵɩɨɥɧɟɧɚ – ɧɚɩɢɫɚɧ ɞɨɤɥɚɞ ɩɨ 
ɡɚɞɚɧɧɵɦ ɩɚɪɚɦɟɬɪɚɦ. ɍɱɚɫɬɧɢɤ 
ɞɟɦɨɧɫɬɪɢɪɭɟɬ ɭɦɟɧɢɟ ɩɢɫɚɬɶ 
ɞɨɤɥɚɞ, ɩɪɨɹɜɥɹɹ ɥɨɝɢɤɭ ɢ 
ɚɧɚɥɢɬɢɱɟɫɤɨɟ ɦɵɲɥɟɧɢɟ. Ɉɛɴɟɦ 
ɪɚɛɨɬɵ ɥɢɛɨ ɫɨɨɬɜɟɬɫɬɜɭɟɬ 
ɡɚɞɚɧɧɨɦɭ, ɥɢɛɨ ɨɬɤɥɨɧɹɟɬɫɹ  ɨɬ 
ɡɚɞɚɧɧɨɝɨ ɧɟ ɛɨɥɟɟ ɱɟɦ ɧɚ 20% (ɜ 
ɫɬɨɪɨɧɭ ɭɜɟɥɢɱɟɧɢɹ). 

 
 

3 ɛɚɥɥɚ 

ɍɱɚɫɬɧɢɤ 
ɞɟɦɨɧɫɬɪɢɪɭɟɬ 
ɥɟɤɫɢɱɟɫɤɢɣ ɡɚɩɚɫ, 
ɧɟɨɛɯɨɞɢɦɵɣ ɞɥɹ 
ɧɚɩɢɫɚɧɢɹ ɞɨɤɥɚɞɚ. 

Ɋɚɛɨɬɚ ɧɟ ɢɦɟɟɬ ɨɲɢɛɨɤ 
ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 
ɥɟɤɫɢɱɟɫɤɨɝɨ 
ɨɮɨɪɦɥɟɧɢɹ. 

3 ɛɚɥɥɚ 

ɍɱɚɫɬɧɢɤ ɞɟɦɨɧɫɬɪɢɪɭɟɬ 
ɝɪɚɦɨɬɧɨɟ ɢ ɭɦɟɫɬɧɨɟ 
ɭɩɨɬɪɟɛɥɟɧɢɟ 
ɝɪɚɦɦɚɬɢɱɟɫɤɢɯ ɫɬɪɭɤɬɭɪ. 

Ɋɚɛɨɬɚ ɧɟ ɢɦɟɟɬ ɨɲɢɛɨɤ ɫ 
ɬɨɱɤɢ ɡɪɟɧɢɹ 
ɝɪɚɦɦɚɬɢɱɟɫɤɨɝɨ 
ɨɮɨɪɦɥɟɧɢɹ. 
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7-8 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ ɡɚɞɚɱɚ ɜɵɩɨɥɧɟɧɚ 
– ɫɨɫɬɚɜɥɟɧɧɵɣ ɬɟɤɫɬ ɹɜɥɹɟɬɫɹ 
ɞɨɤɥɚɞɨɦ ɫ ɡɚɞɚɧɧɵɦɢ ɩɚɪɚɦɟɬɪɚɦɢ. 
Ɉɞɧɚɤɨ ɜ ɪɚɛɨɬɟ ɧɟ ɯɜɚɬɚɟɬ ɜɵɜɨɞɨɜ 
ɢɥɢ ɥɨɝɢɤɢ ɩɨɜɟɫɬɜɨɜɚɧɢɹ.  

 Ɉɛɴɟɦ  ɦɟɧɟɟ 80% ɨɬ ɡɚɞɚɧɧɨɝɨ. 

ɂɥɢ: Ɉɛɴɟɦ ɩɪɟɜɵɲɚɟɬ ɡɚɞɚɧɧɵɣ 
ɛɨɥɟɟ ɱɟɦ ɧɚ 20%. 

2 ɛɚɥɥɚ 

Ɋɚɛɨɬɚ ɧɟ ɢɦɟɟɬ 
ɨɲɢɛɨɤ ɫ ɬɨɱɤɢ 
ɡɪɟɧɢɹ 
ɤɨɦɩɨɡɢɰɢɢ: 

- ɟɫɬɶ ɜɫɬɭɩɥɟɧɢɟ 
ɢ ɡɚɤɥɸɱɟɧɢɟ, 

- ɚɛɡɚɰɵ 
ɜɵɞɟɥɟɧɵ 
ɩɪɚɜɢɥɶɧɨ, 

- ɫɥɨɜɚ-ɫɜɹɡɤɢ 
ɢɫɩɨɥɶɡɨɜɚɧɵ 
ɩɪɚɜɢɥɶɧɨ. 

2 ɛɚɥɥɚ 

ɍɱɚɫɬɧɢɤ 
ɞɟɦɨɧɫɬɪɢɪɭɟɬ 
ɥɟɤɫɢɱɟɫɤɢɣ ɡɚɩɚɫ, 
ɧɟɨɛɯɨɞɢɦɵɣ ɞɥɹ 
ɧɚɩɢɫɚɧɢɹ ɞɨɤɥɚɞɚ. 

ȼ ɪɚɛɨɬɟ ɢɦɟɸɬɫɹ 1-2 
ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ 
ɥɟɤɫɢɱɟɫɤɢɟ ɨɲɢɛɤɢ. 

2 ɛɚɥɥɚ 

ɍɱɚɫɬɧɢɤ ɞɟɦɨɧɫɬɪɢɪɭɟɬ 
ɝɪɚɦɨɬɧɨɟ ɢ ɭɦɟɫɬɧɨɟ 
ɭɩɨɬɪɟɛɥɟɧɢɟ 
ɝɪɚɦɦɚɬɢɱɟɫɤɢɯ ɫɬɪɭɤɬɭɪ. 

ȼ ɪɚɛɨɬɟ ɢɦɟɸɬɫɹ 1-2 
ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ 
ɝɪɚɦɦɚɬɢɱɟɫɤɢɟ ɨɲɢɛɤɢ. 

2 ɛɚɥɥɚ 

Ɋɚɛɨɬɚ ɧɟ ɢɦɟɟɬ 
ɨɲɢɛɨɤ ɫ ɬɨɱɤɢ 
ɡɪɟɧɢɹ 
ɨɪɮɨɝɪɚɮɢɱɟɫɤɨɝɨ 
ɨɮɨɪɦɥɟɧɢɹ. 
Ⱦɨɩɭɫɤɚɸɬɫɹ 1-2 
ɩɭɧɤɬɭɚɰɢɨɧɧɵɟ 
ɨɲɢɛɤɢ.  

5-6 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ ɡɚɞɚɱɚ ɜ ɰɟɥɨɦ 
ɜɵɩɨɥɧɟɧɚ, ɞɨɤɥɚɞ  ɧɚɩɢɫɚɧ, ɧɨ  
ɢɦɟɸɬɫɹ ɧɚɪɭɲɟɧɢɹ ɥɨɝɢɤɢ 
ɩɨɜɟɫɬɜɨɜɚɧɢɹ, ɫɨɛɥɸɞɟɧɵ ɧɟ ɜɫɟ 
ɩɚɪɚɦɟɬɪɵ ɡɚɞɚɧɢɹ. 

ɂɥɢ: Ɉɛɴɟɦ ɦɟɧɟɟ 70% ɨɬ ɡɚɞɚɧɧɨɝɨ. 

3-4 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ ɡɚɞɚɱɚ ɜɵɩɨɥɧɟɧɚ 
ɱɚɫɬɢɱɧɨ. ɋɨɞɟɪɠɚɧɢɟ ɞɨɤɥɚɞɚ ɧɟ 
ɩɨɥɧɨɫɬɶɸ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɡɚɞɚɧɧɵɦ 
ɩɚɪɚɦɟɬɪɚɦ. ȼɵɜɨɞɵ  ɧɟɫɜɹɡɧɵ ɢ 
ɧɟɥɨɝɢɱɧɵ. ɇɟ ɜɵɞɟɪɠɚɧ 
ɨɮɢɰɢɚɥɶɧɵɣ ɫɬɢɥɶ ɧɚɩɢɫɚɧɢɹ 
ɞɨɤɥɚɞɚ.  

ɂɥɢ: Ɉɛɴɟɦ ɪɚɛɨɬɵ ɦɟɧɟɟ 60% ɨɬ 
ɡɚɞɚɧɧɨɝɨ. 

1 ɛɚɥɥ 

ȼ ɰɟɥɨɦ ɬɟɤɫɬ 
ɢɦɟɟɬ ɱɟɬɤɭɸ 
ɫɬɪɭɤɬɭɪɭ.  

Ⱦɨɩɭɳɟɧɵ  
ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ 
ɧɚɪɭɲɟɧɢɹ 
ɫɬɪɭɤɬɭɪɵ, ɥɨɝɢɤɢ 
ɢɥɢ ɫɜɹɡɧɨɫɬɢ 

1 ɛɚɥɥ 

ɂɦɟɸɬɫɹ ɧɟɬɨɱɧɨɫɬɢ ɜ 
ɜɵɛɨɪɟ ɫɥɨɜ ɢ 
ɥɟɤɫɢɱɟɫɤɨɣ 
ɫɨɱɟɬɚɟɦɨɫɬɢ, ɤɨɬɨɪɵɟ 
ɧɟ ɡɚɬɪɭɞɧɹɸɬ 
ɩɨɧɢɦɚɧɢɹ ɬɟɤɫɬɚ. ɂɥɢ: 
ɜ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɸɬ 
ɧɟɫɤɨɥɶɤɨ (3-4) 

1 ɛɚɥɥ 

ȼ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɸɬ 
ɧɟɫɤɨɥɶɤɨ (3-4) 
ɧɟɡɧɚɱɢɬɟɥɶɧɵɯ 
ɝɪɚɦɦɚɬɢɱɟɫɤɢɯ ɢ/ɢɥɢ 
ɫɢɧɬɚɤɫɢɱɟɫɤɢɯ  ɨɲɢɛɨɤ, 
ɧɟ ɡɚɬɪɭɞɧɹɸɳɢɯ ɨɛɳɟɝɨ 
ɩɨɧɢɦɚɧɢɹ ɬɟɤɫɬɚ. 

1 ɛɚɥɥ 

ȼ ɬɟɤɫɬɟ 
ɩɪɢɫɭɬɫɬɜɭɸɬ 
ɨɪɮɨɝɪɚɮɢɱɟɫɤɢɟ (1-
3) ɢ/ɢɥɢ 
ɩɭɧɤɬɭɚɰɢɨɧɧɵɟ (3-
4) ɨɲɢɛɤɢ, ɤɨɬɨɪɵɟ 
ɧɟ ɡɚɬɪɭɞɧɹɸɬ 
ɨɛɳɟɝɨ ɩɨɧɢɦɚɧɢɹ 
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0-2 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ ɡɚɞɚɱɚ ɧɟ 
ɜɵɩɨɥɧɟɧɚ. ɋɨɞɟɪɠɚɧɢɟ ɞɨɤɥɚɞɚ  ɧɟ 
ɨɬɜɟɱɚɟɬ ɡɚɞɚɧɧɵɦ ɩɚɪɚɦɟɬɪɚɦ. 
Ⱦɨɤɥɚɞ ɹɜɧɨ ɧɟ ɩɨɥɭɱɢɥɫɹ. 

ɂɥɢ: Ɉɛɴɟɦ ɦɟɧɟɟ 50% ɨɬ ɡɚɞɚɧɧɨɝɨ. 

ɬɟɤɫɬɚ. ɧɟɡɧɚɱɢɬɟɥɶɧɵɯ 
ɥɟɤɫɢɱɟɫɤɢɯ ɨɲɢɛɨɤ. 

ɬɟɤɫɬɚ. 

  0 ɛɚɥɥɨɜ 

ɉɢɫɶɦɨ ɧɟ ɢɦɟɟɬ 
ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɣ 
ɱɟɬɤɨɣ ɥɨɝɢɱɟɫɤɨɣ 
ɫɬɪɭɤɬɭɪɵ. 

0 ɛɚɥɥɨɜ 

ɍɱɚɫɬɧɢɤ 
ɞɟɦɨɧɫɬɪɢɪɭɟɬ ɤɪɚɣɧɟ 
ɨɝɪɚɧɢɱɟɧɧɵɣ 
ɫɥɨɜɚɪɧɵɣ ɡɚɩɚɫ. ɂɥɢ: 
ɢɦɟɸɬɫɹ 
ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ 
ɨɲɢɛɤɢ ɜ ɭɩɨɬɪɟɛɥɟɧɢɢ 
ɥɟɤɫɢɤɢ, ɡɚɬɪɭɞɧɹɸɳɢɟ 
ɩɨɧɢɦɚɧɢɟ ɬɟɤɫɬɚ (5 ɢ 
ɛɨɥɟɟ). 

0 ɛɚɥɥɨɜ 

ȼ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɸɬ 
ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɨɲɢɛɤɢ, 
ɡɚɬɪɭɞɧɹɸɳɢɟ ɟɝɨ 
ɩɨɧɢɦɚɧɢɟ (5 ɢ ɛɨɥɟɟ). 

0 ɛɚɥɥɨɜ 

ȼ ɬɟɤɫɬɟ 
ɩɪɢɫɭɬɫɬɜɭɸɬ 
ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ 
ɨɪɮɨɝɪɚɮɢɱɟɫɤɢɟ (3 
ɢ ɛɨɥɟɟ) ɢ/ɢɥɢ 
ɩɭɧɤɬɭɚɰɢɨɧɧɵɟ 
ɨɲɢɛɤɢ, 
ɡɚɬɪɭɞɧɹɸɳɢɟ ɟɝɨ 
ɩɨɧɢɦɚɧɢɟ (5 ɢ 
ɛɨɥɟɟ). 
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ɉɪɨɰɟɞɭɪɚ ɩɪɨɜɟɪɤɢ ɪɚɛɨɬ ɜ ɤɨɧɤɭɪɫɟ ɩɢɫɶɦɟɧɧɨɣ ɪɟɱɢ  
Ʉɚɠɞɚɹ ɪɚɛɨɬɚ ɩɪɨɜɟɪɹɟɬɫɹ ɜ ɨɛɹɡɚɬɟɥɶɧɨɦ ɩɨɪɹɞɤɟ ɞɜɭɦɹ ɱɥɟɧɚɦɢ ɠɸɪɢ ɧɟɡɚɜɢɫɢɦɨ ɞɪɭɝ ɨɬ ɞɪɭɝɚ 

(ɤɚɠɞɵɣ ɱɥɟɧ ɠɸɪɢ ɩɨɥɭɱɚɟɬ ɱɢɫɬɭɸ ɤɨɩɢɸ ɪɚɛɨɬɵ ɛɟɡ ɤɚɤɢɯ-ɥɢɛɨ ɩɨɦɟɬɨɤ). ɑɥɟɧɵ ɠɸɪɢ ɡɚɩɢɫɵɜɚɸɬ 

ɡɚɦɟɱɚɧɢɹ ɢ ɜɵɫɬɚɜɥɹɸɬ ɛɚɥɥɵ ɧɟ ɜ ɪɚɛɨɬɟ, ɚ ɜ ɫɜɨɟɦ ɛɥɚɧɤɟ ɩɪɨɬɨɤɨɥɚ. ɂɬɨɝɨɜɵɦ ɛɚɥɥɨɦ ɹɜɥɹɟɬɫɹ 

ɫɪɟɞɧɢɣ ɛɚɥɥ ɦɟɠɞɭ ɛɚɥɥɚɦɢ, ɜɵɫɬɚɜɥɟɧɧɵɦɢ ɞɜɭɦɹ ɱɥɟɧɚɦɢ ɠɸɪɢ, ɩɪɨɜɟɪɹɸɳɢɦɢ ɪɚɛɨɬɭ. ȼ ɫɥɭɱɚɟ 

ɡɧɚɱɢɬɟɥɶɧɨɝɨ ɪɚɫɯɨɠɞɟɧɢɹ ɜɵɫɬɚɜɥɟɧɧɵɯ ɨɰɟɧɨɤ (ɪɚɫɯɨɠɞɟɧɢɟ ɨɰɟɧɨɤ ɛɨɥɟɟ 3-ɯ ɛɚɥɥɨɜ), ɧɚɡɧɚɱɚɟɬɫɹ 

ɟɳɟ ɨɞɧɚ ɩɪɨɜɟɪɤɚ, ɡɚɬɟɦ ɜɵɫɬɚɜɥɹɟɬɫɹ ɫɪɟɞɧɹɹ ɨɰɟɧɤɚ ɦɟɠɞɭ ɞɜɭɦɹ ɛɥɢɠɚɣɲɢɦɢ ɛɚɥɥɚɦɢ (ɬɪɟɬɶɹ 

ɨɰɟɧɤɚ ɩɪɢ ɷɬɨɦ ɧɟ ɭɱɢɬɵɜɚɟɬɫɹ). ȿɫɥɢ ɩɨɫɥɟ ɬɪɟɬɶɟɣ ɩɪɨɜɟɪɤɢ ɜɫɟ ɬɪɢ ɨɰɟɧɤɢ ɡɧɚɱɢɬɟɥɶɧɨ ɪɚɫɯɨɞɹɬɫɹ 

(ɪɚɫɯɨɠɞɟɧɢɟ ɨɰɟɧɨɤ ɛɨɥɟɟ 3-ɯ ɛɚɥɥɨɜ), ɪɚɛɨɬɚ ɫɱɢɬɚɟɬɫɹ «ɫɩɨɪɧɨɣ».  «ɋɩɨɪɧɵɟ» ɪɚɛɨɬɵ ɩɪɨɜɟɪɹɸɬɫɹ ɢ 

ɨɛɫɭɠɞɚɸɬɫɹ ɤɨɥɥɟɤɬɢɜɧɨ.  

 

ɉɊɈɌɈɄɈɅ ɈЦȿɇɄɂ ɄɈɇɄɍɊɋȺ «ɉɂɋɖɆɈ» 

Ɇɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ, ɤɨɬɨɪɨɟ ɦɨɠɧɨ ɩɨɥɭɱɢɬɶ ɡɚ ɤɨɧɤɭɪɫ Writing  - 20 (ɞɜɚɞɰɚɬɶ).  

ɗɤɫɩɟɪɬ  №                ИИИИИИИИИИИИИИИИИИИИИИИИИИ 

ID 

ɭɱɚɫɬɧɢɤɚ 

Ʉ1 
ɨɪɝɚɧɢɡɚɰɢɹ 
ɬɟɤɫɬɚ 

Ʉ2  

ɥɟɤɫɢɤɚ 

Ʉ3  

ɝɪɚɦɦɚɬɢɤɚ 

Ʉ4  

Ɉɪɮɨɝɪɚɮɢɹ ɢ 
ɩɭɧɤɬɭɚɰɢɹ 

ɋɭɦɦɚ 
ɛɚɥɥɨɜ 
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Ʉɥɸɱɢ ɢ ɬɪɚɧɫɤɪɢɩɰɢɹ ɬɟɤɫɬɨɜ ɞɥɹ ɚɭɞɢɪɨɜɚɧɢɹ 

Listening comprehension 

 

1 B 

2 A 

3 A 

4 C 

5 C 

6 B 

7 Creative/creative 

8 T(t)-shirt 

9 picture 

10 9th/ninth/ the 9th of 

11 final 

12 photo 

13 drawing book 

14 DVD player 

15 design 

 

 

Reading 

1 2 3 4 5 6 7 8 9 10 

D B A C B A D B D C 
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Use 

1 B 

2 A 

3 B 

4 B 

5 B 

6 A 

7 A 

8 A 

9 B 

10 B 

 

 

Listening comprehension. 
Part 1  
For items 7-12 listen to a part of interview with a student called Sarah Mercer, who is 

planning to become a weather forecaster.  Choose the correct answer A, B or C according to the 
text you hear. You will hear the text twice.  
 
Now you have 30 seconds to look through the items. 
(pause 30 seconds) 
 
Now we begin. 
 
IЧtОЫЯТОаОЫ: IЧ ШuЫ ЬОЫТОЬ ШЧ МКЫООЫЬ, I’m tКlФТЧР tШ МШllОРО ЬtuНОЧt SКЫКС MОЫМОЫ, аСШ аКЧtЬ tШ 
become a weather forecaster. Sarah, when did you become interested in weather? 

Sarah: Well, I could actually read a weather map when I was ten! I remember we had 
ЫОКllв МШlН аТЧtОЫЬ ТЧ mв СШmО tШаЧ tСКt mКНО tЫКЯОllТЧР НТППТМult, ЬШ I’Н ЬаТtМС ШЧ tСО TV 
ПШЫОМКЬt tШ ЬОО аСОЧ аО’Н СКЯО РШШН аОКtСОЫ. Mв ЬМТОЧМО tОКМСОЫ аКЬ ЬuЫpЫТЬОН СШа muМС I 
knew during our lessons on weather at school! 

Interviewer:  And did your family encourage you? 
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Sarah: My grandfather recorded the weather every day, but I was too young to 
remember that. It probably influenced my father, though - he became a science teacher. But my 
mum bought me special notebooks to record the weather, just like my grandfather had done, 
and those helped me a lot. 

Interviewer:  And you started a weather club at your school. What happened there? 
Sarah: Well, my teacher asked me to help other pupils learn about the weather, so I 

started the club. The school already had a mini weather station, so we used what we found out 
from that to put in a daily weather diary – tСКt’Ь ЧШа ФОpt ТЧ tСО ЬМСШШl lТЛЫКЫв. AЧН I ПШuЧН tСО 
information very useful for school projects I worked on! 

Interviewer:  AЧН вШuЫ ПКmТlв’Ь СШЛЛв ТЬ ЬКТlТЧР, ТЬЧ’t Тt? HКЯО вШu СКН КЧв ЛКН 
experiences with weather on your trips?  

Sarah: Well, one day we went sailing when the forecast that morning was for good 
аОКtСОЫ. But аО НТНЧ’t lТЬtОЧ tШ Тt КРКТЧ lКtОЫ, аСТМС вШu ЬСШulН КlаКвЬ НШ, ЛОМКuЬО Тt changed, 
and we got caught in a storm. At least we were wearing our wet-weather clothes! But now I 
КlаКвЬ аКtМС tСО МlШuНЬ tШ ЬОО ТП ЛКН аОКtСОЫ’Ь ШЧ tСО аКв. 

Interviewer:  So what kind of job will you have in the future? 
Sarah: Mв ПЫТОЧНЬ tСТЧФ I’m НШТЧР tСТЬ tШ РОt К УШЛ КЬ К TV аОКtСОЫ pЫОЬОЧtОЫ, Лut I’Н ЛО 

tШШ ЧОЫЯШuЬ ПШЫ tСКt! But I’m КttЫКМtОН Лв tСО ТНОК ШП РШТЧР tШ НТППОЫОЧt МШuЧtЫТОЬ tШ аШЫФ. AЧН 
tСОЫО КЫО РШШН УШЛЬ аШЫФТЧР аТtС ТЧtОЫЧКtТШЧКl ЬКТlТЧР tОКmЬ, Лut I’m ЧШt ЬuЫО ТП tСКt’Ь ПШЫ mО. 

Interviewer:  So finally, Sarah – аСКt’Ь вШuЫ ПКЯШuЫТtО аОКtСОЫ? 
Sarah: WОll, ОЯОЫвШЧО lТФОЬ Тt аСОЧ Тt’Ь ЬuЧЧв, КЧН I НШ, tШШ, Лut аСОЧ Тt’Ь pШuЫТЧР НШаЧ 

outside you get great grey clouds that are really beautiful, so I usually rush out in the wet! Fog 
is interestТЧР, tШШ, tСО аКв Тt ЬuННОЧlв КppОКЫЬ, Лut Тt’Ь К ЛТt НКЧРОЫШuЬ, ЬШ I МКЧ’t ЬКв I ЫОКllв 
like it. 

Interviewer:  Thanks, Sarah. 
 
Now you have 20 seconds to check your answers. 
 
(pause 20 seconds) 
 
Now listen to the text again. 
 
Text repeated. 
 
Now you have 20 seconds to complete the task. 
 

Part 2  
You will hear an art teacher talking to a class about a design competition run by an online 

magazine. For each question (7-15), fill in the missing information in the numbered space. You 
will hear the text twice.  
 
Now you have 30 seconds to look through the items. 
(pause 30 seconds) 
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Now we begin. 
 

Art teacher: NШа lТЬtОЧ, ОЯОЫвШЧО. BОПШЫО аО РОt ЬtКЫtОН ШЧ ШuЫ lОЬЬШЧ tШНКв I’ЯО РШt КЧ 
КЧЧШuЧМОmОЧt. It’Ь КЛШut К МШmpОtТtТШЧ I tСТЧФ ЬШmО ШП вШu mТРСt ЛО ТЧtОЫОЬtОН ТЧ ОЧtОЫТЧР. It’Ь 
ЫuЧ Лв К вШuЧР pОШplО’Ь ТЧtОЫЧОt mКРКгТЧО МКllОН CЫОКtТЯО DОЬТРЧЬ КЧН tСОв’ЫО ТЧЯТtТЧР вШu tШ 
НОЬТРЧ ЬШmОtСТЧР ПШЫ tСОТЫ ТЧtОЫЧОt mКРКгТЧО. SШmО ШП вШu tШШФ pКЫt lКЬt вОКЫ, НТНЧ’t вШu? I 
remember you designed a poster. Well, this time they’ЫО КЬФТЧР вШu ПШЫ ЬШmОtСТЧР НТППОЫОЧt – a 
T-shirt! They say it can look however you want it to – you can choose the colour, and the words 
you put on it. The only thing is it must have a picture somewhere on it. You must include that 
in your design. It coulН ЛО ШЧО вШu’ЯО pЫШНuМОН вШuЫЬОlП, ШЫ ШЧО вШu’ЯО ПШuЧН – аО’ll аШЫФ ШЧ 
ideas for that together. Now, if you want to enter the competition, you need to get organised, 
ЛОМКuЬО tСО ПТЧКl НКtО’Ь quТtО ЬШШЧ – tСОв’ll ЛО КЧЧШuЧМТЧР аСШ’Ь аШЧ ШЧ 27tС MКв, ЬШ вШur 
designs need to get to them by 9th. That gives them two weeks to look through all your work! 
TСОЫО КЫО ЬШmО ШtСОЫ tСТЧРЬ вШu ЬСШulН ЬОЧН ТЧ аТtС вШuЫ аШЫФ, tШШ. OП МШuЫЬО, вШu’ll СКЯО tШ 
send your name and address, and also the name of your art teacher. But they also say if you can, 
Тt’Ь РШШН tШ ЬОЧН вШuЫ pСШtШ – КЧН I РuОЬЬ ТП вШu’ЯО РШt ШЧО ШП вШu КЧН вШuЫ НОЬТРЧ, tСКt’Ь 
РЫОКt! IП вШu’ЫО ШЧО ШП tСО аТЧЧОЫЬ, вШu’ll РОt К НЫКаТЧР ЛШШФ КЧН pОЧЬ, КЧН К ЛШШФ ШЧ НОЬТРЧ – 
very useful for your studies. And as a ЬМСШШl аО’ll РОt К DVD plКвОЫ! OП МШuЫЬО, вШu’ll КlЬШ РОt 
tШ ЬОО вШuЫ НОЬТРЧ ШЧ tСО аОЛЬТtО! SШ ТП вШu аКЧt tШ lШШФ ШЧ tСО аОЛЬТtО, tСОЧ СОЫО’Ь tСО КННЫОЬЬ 
– Тt’Ь ааа...  
 

SOURCES: 

1. Complete pet for Schools , Cambridge University Press 2010 

2. The Official Top Tips for PET, Cambridge ESOL 2012  

3. Cambridge Grammar for PET without Answers: Grammar Reference and Practice Book, 

Cambridge University Press 2008 

4. Sue Ireland, Joanna Kosta, Cambridge Vocabulary for PET, 2008.  

5. Sue Elliott, Liz Gallivan, Preliminary for schools Trainer, CUP, 2012 .  

6. DКЯТН SpОЧМОЫ, GКtОаКв, B1, StuНОЧt’Ь ЛШШФ, MКМmТllКЧ, 2011.   

7. EmmК CгlКМСtК, CСШТМОЬ, IЧtОЫmОНТКtО, TОКМСОЫ’Ь ЛШШФ, PОКЫЬШЧ, 2012.  

8. Cambridge Preliminary English Test for Schools 1,  CUP, 2010 

9. Michael Harris, David Mower, New Opportunities, Russian Edition, Intermediate,  

Pearson, 2006.  



 

81 
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LISTENING 

Time: 15 minutes 

Listen to a part of an audio guide in a museum of modern arts. Decide whether the 
statements 1-10 are True (A) , or False (B) according to the text you hear. Circle the 
correct option (A or B) in your answer sheet. You will hear the text twice.  

The narrator says that: 

1. Picasso painted Two Acrobats With A Dog when he was a teenager. 

2. the older person in the picture is dressed like a comic character. 

3. Picasso had a friend called Harlequin. 

4. the picture Two Acrobats With A Dog is not funny. 

5. Still Life with a Liqueur Bottle is a traditional still life painting. 

6. it takes times to notice the bottle. 

7. Picasso learned Cubism from George Braque. 

8. some people associate blue striped shirts with Picasso. 

9. the fishermen in Night Fishing in Antibes are being watched by two women. 

10. when working on Night Fishing in Antibes Picasso was preparing himself for doing 
Guernica. 
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Transfer your answers to the answer sheet! 

 
 

READING 
Time: 30 minutes 

 
For items 1-15 read the texts A and B and decide whether the statements (1-15) refer to the 
text A (A), B (B), or both (C), or neither (D). Circle the correct option (A, B, C or D) in your 
answer sheet. 

 
A 

ETS6 was founded in 1947 when the American Council on Education, the Carnegie Foundation 
for the Advancement of Teaching and the College Entrance Examination Board contributed 
their testing programs, a portion of their assets and a number of key employees to form an 
independent nonprofit organization under the leadership of Henry Chauncey. 

In creating ETS, our founders brought to life a concept proposed a decade earlier by Harvard 
University President James Conant. Conant's belief was that a single organization devoted to 
educational research and assessment could make fundamental contributions to the progress of 
education in the United States. 

At nonprofit ETS, we advance quality and equity in education for people worldwide by creating 
assessments based on rigorous research. 

ETS develops, administers and scores more than 50 million tests annually — including the 
TOEFL® КЧН TOEIC® tОЬtЬ, tСО GRE® GОЧОЫКl КЧН SuЛУОМt TОЬtЬ КЧН The Praxis Series™ 
assessments — in more than 180 countries, at more than 9,000 locations worldwide. 
 
In addition to assessments, we conduct educational research, analysis and policy studies and 
develop a variety of customized services and products for teacher certification, English 
language learning and elementary, secondary and postsecondary education. 

 

B 

In the beginning, there was no SAT7. Students frolicked in their high school paradise without 
knowledge of evil.  

But then the Serpent silently slithered into the high school through the hot lunch loading dock. 
He was the most nefarious, loathsome, malevolent, malicious, odious, insidious, cunning, 
beguiling, deceitful serpent who ever existed. It was because of this serpent that high school 

                                                             
6 ETS - Educational Testing Service 
7 SAT - a standardized test widely used for college admissions  in the United States 

http://en.wikipedia.org/wiki/College_admissions_in_the_United_States
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students have to learn vocabulary words like the ones in the previous sentence. This was the 
Evil Testing Serpent (ETS). The ETS, an unfathomably long, mighty, mucus-encrusted beastie, 
was determined to bring evil and pain into the paradise. So he devised a plan that would put an 
end to the happiness of high school students. 

This is how his plan worked. For three hours students would have to answer an incessant string 
of multiple choice questions. The questions would be boring and tricky. Students who gave too 
many wrong answers would have miserable futures and then die. He called this hideous ordeal 
the Slimy and Atrocious Torture (SAT). 

The ETS inflicted his SAT upon the oppressed masses of students for many years, and the 
ЬОЫpОЧt’Ь pШаОЫ ТЧМЫОКЬОН КЬ СО НЫКТЧОН tСОТЫ mОКРОЫ lТПО ПШЫМОs. Gradually, all resistance was 
crushed and the tormented youth became accustomed to taking the SAT. Parents and teachers 
began to view the SAT as a national institution. Long, bleak years of misery appeared to lie 
ahead for civilization. 

 

1. The ETS is an organization which is not maintained for the purpose of making profit. 
2.  LОttОЫ “E” ТЧ “ETS” ЬtКЧНЬ ПШЫ “ОЯКluКtТШЧ”.  
3. The goal of the ETS is to improve education in the USA. 
4. The ETS is perceived as an enemy of American high school students. 
5. StuНОЧtЬ’ pКЫОЧts see the SAT as nationally accepted and established procedure. 
6. The ETS plays an important role in American education. 
7. The SAT is produced by the ETS. 
8. The SAT was created by James Connant. 
9. The ETS operates internationally. 
10. The life of American high-school students became miserable with the introduction of the 

SAT. 
11. The SAT lasts three hours. 
12. The SAT will soon be abolished. 
13. The ETS is actively involved into educational studies. 
14. Teachers are not satisfied with the SAT. 
15. The ETS also produces materials for primary education.  

 
Transfer your answers to the answer sheet! 

 
 

USE OF ENGLISH 

Time: 15 minutes 
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For items 1-15 fill in the gaps in the text choosing an appropriate word from the column 
on the right. Choose one word once only. There are two extra words in the right column which 
you don’t have to choose. Write the correct аord in your ansаer sheet. 

The monolithic statues of Rapa Nui (Easter Island) called moai are sublimely 
beautiful works of art. Tall figures carved out of volcanic rock 1)___ the 11th and 14th 
centuries by Polynesian settlers, they have long, unsmiling faces, elegant, hawk-like 
noses and brooding brows. They can seem alienating or enthralling, depending on the 
angle, the light, your mood and the 2)___. 

Rapa Nui is a tiny triangle some 14 miles long on its base and about seven miles 
wide, making it roughly the 3)___ of Jersey. At each of its three corners stands an 
extinct volcano. Some 2,300 miles from the coast of Chile, the island is one of the most 
isolated places on the planet. It is treeless, dotted with volcanoes and fringed with 
sandy beaches. High waves often lash 4)___ western shores. 

This setting – and the 800 or so moai – have turned much of Rapa Nui 5)___ a 
Unesco World Heritage Site and a tourism magnet. Its permanent population is around 
5,200, about half of whom are of Polynesian descent. In 2012, 86,949 visitors came, 
most by plane from Chile, though some tourists fly 6)___ from Lima or from 
Australasia via Tahiti. Occasionally, cruises make stopovers. 

RКpК NuТ’Ь ЬТtОЬ НТППОЫ ПЫШm most other ancient ruins because of the ongoing 
mysteries that surround the moai and their makers. Were the statues gods, shrines or 
conduits to the heavens? How were they moved? How did the original Polynesians 
7)___ here? Why are there no trees? Did some natural or man-made cataclysm befall 
the population? What do the present Rapa Nui – the name for the people as well as the 
island – get from the moai now, if 8)____? 

To the chagrin of native-born islanders, Chilean settlers – and there are many – 
insist on calling their adopted 9)___ Isla de Pascua (Easter Island). This was the name 
given to the island by a Dutch mariner, Jacob Roggeveen, the first European to 10)___ 
landfall here on Easter Sunday in 1722. Carbon dating of artefacts on Rapa Nui 
indicates that Polynesians landed on the island they call Te Pito o Te Henua (the navel 
of the world) around AD 700. Settled in tribes, they practised slash-and-burn 
agriculture and built canoes, and eventually wiped 11)___ tСО ТЬlКЧН’Ь 16 million trees. 
This, or internecine war, or rats, or European diseases – theories abound – brought a 
population of as many as 12,000 down to just 111 by 1877. 

Chile annexed Rapa Nui in 1888 but allowed a Scottish firm to 12)___ the 
island as a large sheep farm until 1953 (with locals penned in at Hanga Roa). Spanish is 
the first language, though the Rapa Nui still 13)___ their language (also called Rapa 
Nui). Many islanders today have Chilean roots, and South American food, social mores 
and customs are inevitably eroding local traditions.  

If you only have a 14)___ ШП НКвЬ, К СКЧНПul ШП ОЬЬОЧtТКl ЬТРСtЬ ЬСШulНЧ’t ЛО 
missed. The most important will be the ahu, the ceremonial platforms on 15)___ stand 
the moai. The figures originally had eyes of coral and obsidian; on the beach at Ahu 
Tahai near Hanga Roa, you will see how they looked thanks to a reconstruction. 

above 

anything 

between 

couple 

home 

in 

into 

its 

make 

out 

run 

size 

speak 

voyage  

weather 

when 

which 
 

Transfer your answers to the answer sheet! 

 
 

WRITING 
Time: 30 minutes 
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You have found the following text in the Internet. Comment on this piece of information: 

Books are dead. Long live books! 

My friend Tommy predicts that children born now will grow up with the same attitude 
towards printed paper books that I, having been born in the 80s, have towards vinyl 
records. 

This prediction invariably causes our bibliophile friends to clutch their dead trees close to 
their chest, screaming “no, that could never happen,” and retreat into the stacks of books. 
As though the digital book revolution might bring with it some sort of mass burning. But 
friends (Romans, countrymen), I’ve had my e-book reader for just over four months now. 
I have seen the future and I welcome our new e-paper overlords with open arms. 

Jenny, an e-book lover 

Write 100 -120 words. 

Remember to 

- make an introduction; 

- express your personal opinion on paper books and e-books and give reasons for your 

opinion; 

- make a conclusion. 

Write in your own words. DO NOT quote from the given text. 

 

ANSWER SHEET 

Listening: Circle the correct option. 
1 A B 

2 A B 

3 A B 

4 A B 

5 A B 

6 A B 

7 A B 

8 A B 

9 A B 

10 A B 
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Reading: Circle the correct option. 

1 A B ɋ D 

2 A B ɋ D 

3 A B ɋ D 

4 A B ɋ D 

5 A B ɋ D 

6 A B ɋ D 

7 A B ɋ D 

8 A B ɋ D 

9 A B ɋ D 

10 A B ɋ D 

11 A B ɋ D 

12 A B ɋ D 

13 A B ɋ D 

14 A B ɋ D 

15 A B ɋ D 

 

Use of English: Write the correct word. 

1  

2  

3  

4  

5  

6  

7  

8  

9  

10  

11  

12  

13  

14  
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15  

 

Writing: Write 100 -120 words. 

   

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

________________________________________________________________________ 

 

 

ɉɨɞɫɱɟɬ ɛɚɥɥɨɜ ɡɚ ɜɫɟ ɤɨɧɤɭɪɫɵ 

 

Listening –ɦɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ 10. Ɂɚɞɚɧɢɟ ɩɪɨɜɟɪɹɟɬɫɹ ɩɨ ɤɥɸɱɚɦ. Ʉɚɠɞɵɣ 
ɩɪɚɜɢɥɶɧɵɣ ɨɬɜɟɬ ɨɰɟɧɢɜɚɟɬɫɹ ɜ 1 ɛɚɥɥ. ʯ̌ ̦е̏е̬̦̼̜ от̏ет ̛л̛ от̭ут̭т̛̏е от̏ет̌ ̼̭̏т̌̏л́ет̭́ Ϭ 
̍̌лло̏. 

Reading - ɦɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ 15. Ɂɚɞɚɧɢɟ ɩɪɨɜɟɪɹɟɬɫɹ ɩɨ ɤɥɸɱɚɦ. Ʉɚɠɞɵɣ 
ɩɪɚɜɢɥɶɧɵɣ ɨɬɜɟɬ ɨɰɟɧɢɜɚɟɬɫɹ ɜ 1 ɛɚɥɥ. ʯ̌ ̦е̏е̬̦̼̜ от̏ет ̛л̛ от̭ут̭т̛̏е от̏ет̌ ̼̭̏т̌̏л́ет̭́ Ϭ 
̍̌лло̏. 

Use of English - ɦɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ 15. Ɂɚɞɚɧɢɟ ɩɪɨɜɟɪɹɟɬɫɹ ɩɨ ɤɥɸɱɚɦ. Ʉɚɠɞɵɣ 
ɩɪɚɜɢɥɶɧɵɣ ɨɬɜɟɬ ɨɰɟɧɢɜɚɟɬɫɹ ɜ 1 ɛɚɥɥ. Ɉɪɮɨɝɪɚɮɢɹ ɧɟ ɭɱɢɬɵɜɚɟɬɫɹ. ʯ̌ ̦е̏е̬̦̼̜ от̏ет ̛л̛ 
от̭ут̭т̛̏е от̏ет̌ ̼̭̏т̌̏л́ет̭́ Ϭ ̍̌лло̏. 

Writing - ɦɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ 20. Ɂɚɞɚɧɢɟ ɨɰɟɧɢɜɚɟɬɫɹ ɩɨ Ʉɪɢɬɟɪɢɹɦ ɨɰɟɧɢɜɚɧɢɹ. 

ɉɪɢ ɩɨɞɜɟɞɟɧɢɢ ɢɬɨɝɨɜ ɛɚɥɥɵ ɡɚ ɜɫɟ ɤɨɧɤɭɪɫɵ ɫɭɦɦɢɪɭɸɬɫɹ. 

Ɇɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ ɡɚ ɜɫɟ ɤɨɧɤɭɪɫɵ – 60 ɛɚɥɥɨɜ. 
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WRITING - ɄɊɂɌȿɊɂɂ ɈЦȿɇɂȼȺɇɂə 
 

Ɇɚɤɫɢɦɚɥɶɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɛɚɥɥɨɜ: 20 

ȼɧɢɦɚɧɢɟ! ɉɪɢ ɨɰɟɧɤɟ 0 ɩɨ ɤɪɢɬɟɪɢɸ "ɋɨɞɟɪɠɚɧɢɟ" ɜɵɫɬɚɜɥɹɟɬɫɹ ɨɛɳɚɹ ɨɰɟɧɤɚ 0. 

 

 
ȻȺɅɅɕ 
(ɡɚ 

ɫɨɞɟɪɠ
ɚɧɢɟ) 

 

 
ɋɈȾȿɊɀȺɇɂȿ 
(ɦɚɤɫɢɦɭɦ 10 ɛɚɥɥɨɜ) 
 

ɈɎɈɊɆɅȿɇɂȿ (ɦɚɤɫɢɦɭɦ 8 ɛɚɥɥɨɜ) 
Ɉɪɝɚɧɢɡɚɰɢɹ ɬɟɤɫɬɚ 
(ɦɚɤɫɢɦɭɦ 2  ɛɚɥɥɚ) 

Ʌɟɤɫɢɤɚ 
(ɦɚɤɫɢɦɭɦ 3  ɛɚɥɥɚ) 

Ƚɪɚɦɦɚɬɢɤɚ 
(ɦɚɤɫɢɦɭɦ 3  ɛɚɥɥɚ) 

Ɉɪɮɨɝɪɚɮɢɹ ɢ ɩɭɧɤɬɭɚɰɢɹ 
(ɦɚɤɫɢɦɭɦ 2  ɛɚɥɥɚ) 

10 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ ɡɚɞɚɱɚ 
ɩɨɥɧɨɫɬɶɸ ɜɵɩɨɥɧɟɧɚ. Ɍɟɦɚ 
ɪɚɫɤɪɵɬɚ ɩɨɥɧɨɫɬɶɸ. ȼ ɪɚɛɨɬɟ 

1. ɱɟɬɤɨ ɜɵɪɚɠɟɧɨ 
ɦɧɟɧɢɟ ɭɱɚɫɬɧɢɤɚ 

2. ɩɪɢɜɟɞɟɧ ɯɨɬɹ ɛɵ ɨɞɢɧ 
ɚɪɝɭɦɟɧɬ ɜ ɡɚɳɢɬɭ 
ɷɬɨɝɨ ɦɧɟɧɢɹ 

3. -ɧɟɬ ɷɥɟɦɟɧɬɨɜ 

ɰɢɬɢɪɨɜɚɧɢɹ 
8
  

2 ɛɚɥɥɚ 
Ɋɚɛɨɬɚ ɧɟ ɢɦɟɟɬ ɨɲɢɛɨɤ ɫ ɬɨɱɤɢ 
ɡɪɟɧɢɹ ɤɨɦɩɨɡɢɰɢɢ.  

1. ȼ ɬɟɤɫɬɟ ɟɫɬɶ ɜɫɬɭɩɥɟɧɢɟ 
ɢ ɡɚɤɥɸɱɟɧɢɟ.  

2. Ɍɟɤɫɬ ɜɟɪɧɨ ɪɚɡɞɟɥɟɧ ɧɚ 
ɚɛɡɚɰɵ.  

3. ȼ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɸɬ 
ɫɜɹɡɭɸɳɢɟ ɷɥɟɦɟɧɬɵ. 

3 ɛɚɥɥɚ 
ɍɱɚɫɬɧɢɤ ɞɟɦɨɧɫɬɪɢɪɭɟɬ ɛɨɝɚɬɵɣ ɥɟɤɫɢɱɟɫɤɢɣ 
ɡɚɩɚɫ, ɧɟɨɛɯɨɞɢɦɵɣ ɞɥɹ ɪɚɫɤɪɵɬɢɹ ɬɟɦɵ, 
ɬɨɱɧɵɣ ɜɵɛɨɪ ɫɥɨɜ ɢ ɚɞɟɤɜɚɬɧɨɟ ɜɥɚɞɟɧɢɟ 
ɥɟɤɫɢɱɟɫɤɨɣ ɫɨɱɟɬɚɟɦɨɫɬɶɸ. 
Ɋɚɛɨɬɚ ɧɟ ɢɦɟɟɬ ɨɲɢɛɨɤ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 
ɥɟɤɫɢɱɟɫɤɨɝɨ ɨɮɨɪɦɥɟɧɢɹ. 

3 ɛɚɥɥɚ 
ɍɱɚɫɬɧɢɤ ɞɟɦɨɧɫɬɪɢɪɭɟɬ ɝɪɚɦɨɬɧɨɟ ɢ 
ɭɦɟɫɬɧɨɟ ɭɩɨɬɪɟɛɥɟɧɢɟ ɫɬɪɭɤɬɭɪ, 
ɧɟɨɛɯɨɞɢɦɵɯ ɞɥɹ ɪɚɫɤɪɵɬɢɹ ɬɟɦɵ. 
Ɋɚɛɨɬɚ ɧɟ ɢɦɟɟɬ ɨɲɢɛɨɤ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 
ɝɪɚɦɦɚɬɢɱɟɫɤɨɝɨ ɨɮɨɪɦɥɟɧɢɹ. 

2 ɛɚɥɥɚ 
ɍɱɚɫɬɧɢɤ ɞɟɦɨɧɫɬɪɢɪɭɟɬ ɭɜɟɪɟɧɧɨɟ 
ɜɥɚɞɟɧɢɟ ɧɚɜɵɤɚɦɢ ɨɪɮɨɝɪɚɮɢɢ ɢ 
ɩɭɧɤɬɭɚɰɢɢ. 
Ɋɚɛɨɬɚ ɧɟ ɢɦɟɟɬ ɨɲɢɛɨɤ ɫ ɬɨɱɤɢ 
ɡɪɟɧɢɹ ɨɪɮɨɝɪɚɮɢɱɟɫɤɨɝɨ ɢ 
ɩɭɧɤɬɭɚɰɢɨɧɧɨɝɨ ɨɮɨɪɦɥɟɧɢɹ. 

9 - 1 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ ɡɚɞɚɱɚ 
ɜɵɩɨɥɧɟɧɚ. Ɍɟɦɚ ɪɚɫɤɪɵɬɚ, ɨɞɧɚɤɨ 
ɜ ɪɚɛɨɬɟ ɧɟ ɜɵɩɨɥɧɟɧ.ɢɥɢ 
ɱɚɫɬɢɱɧɨ ɜɵɩɨɥɧɟɧ ɨɞɢɧ ɢɥɢ ɛɨɥɟɟ 
ɩɭɧɤɬɨɜ ɡɚɞɚɧɢɹ (ɫɦ. ɜɵɲɟ). Ɂɚ 
ɧɟɜɵɩɨɥɧɟɧɢɟ ɩɭɧɤɬɚ ɫɧɢɦɚɟɬɫɹ 2 
ɛɚɥɥɚ, ɡɚ ɱɚɫɬɢɱɧɨɟ ɜɵɩɨɥɧɟɧɢɟ 
ɩɭɧɤɬɚ ɫɧɢɦɚɟɬɫɹ 1 ɛɚɥɥ; ɡɚ 1 
ɫɥɭɱɚɣ ɰɢɬɢɪɨɜɚɧɢɹ ɫɧɢɦɚɟɬɫɹ 1 
ɛɚɥɥ, ɡɚ 2 ɢ ɛɨɥɟɟ ɫɥɭɱɚɟɜ 
ɰɢɬɢɪɨɜɚɧɢɹ ɫɧɢɦɚɟɬɫɹ 2 ɛɚɥɥɚ.  

1 ɛɚɥɥ 
ȼ ɰɟɥɨɦ ɬɟɤɫɬ ɢɦɟɟɬ ɱɟɬɤɭɸ 
ɫɬɪɭɤɬɭɪɭ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɭɸ 
ɡɚɞɚɧɧɨɣ ɬɟɦɟ. Ⱦɨɩɭɳɟɧɵ 
ɧɟɡɧɚɱɢɬɟɥɶɧɵɟ ɧɚɪɭɲɟɧɢɹ 1ɢɥɢ 2 ɢɡ 
ɩɟɪɟɱɢɫɥɟɧɧɵɯ ɜɵɲɟ ɩɭɧɤɬɨɜ. 

2 ɛɚɥɥɚ 
ȼ ɰɟɥɨɦ ɥɟɤɫɢɱɟɫɤɢɣ ɫɨɫɬɚɜ ɬɟɤɫɬɚ 
ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɡɚɞɚɧɧɨɣ ɬɟɦɟ, ɨɞɧɚɤɨ ɢɦɟɸɬɫɹ 
ɧɟɬɨɱɧɨɫɬɢ ɜ ɜɵɛɨɪɟ ɫɥɨɜ ɢ ɥɟɤɫɢɱɟɫɤɨɣ 
ɫɨɱɟɬɚɟɦɨɫɬɢ (1-2), ɤɨɬɨɪɵɟ ɧɟ ɡɚɬɪɭɞɧɹɸɬ 
ɩɨɧɢɦɚɧɢɹ ɬɟɤɫɬɚ. ɂɥɢ: ɢɫɩɨɥɶɡɭɟɬɫɹ 
ɫɬɚɧɞɚɪɬɧɚɹ, ɨɞɧɨɨɛɪɚɡɧɚɹ ɥɟɤɫɢɤɚ. 

2 ɛɚɥɥɚ 
ȼ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɟɬ ɪɹɞ ɧɟɡɧɚɱɢɬɟɥɶɧɵɯ 
ɝɪɚɦɦɚɬɢɱɟɫɤɢɯ ɢ/ɢɥɢ ɫɢɧɬɚɤɫɢɱɟɫɤɢɯ  
ɨɲɢɛɨɤ, ɧɟ ɡɚɬɪɭɞɧɹɸɳɢɯ ɨɛɳɟɝɨ ɩɨɧɢɦɚɧɢɹ 
ɬɟɤɫɬɚ (1-2). 

1 ɛɚɥɥ 
ȼ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɸɬ 
ɨɪɮɨɝɪɚɮɢɱɟɫɤɢɟ ɢ/ɢɥɢ 
ɩɭɧɤɬɭɚɰɢɨɧɧɵɟ ɨɲɢɛɤɢ, ɤɨɬɨɪɵɟ ɧɟ 
ɡɚɬɪɭɞɧɹɸɬ ɨɛɳɟɝɨ ɩɨɧɢɦɚɧɢɹ ɬɟɤɫɬɚ 
(1 -3). 

1 ɛɚɥɥ 
ȼ ɰɟɥɨɦ ɥɟɤɫɢɱɟɫɤɢɣ ɫɨɫɬɚɜ ɬɟɤɫɬɚ 
ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɡɚɞɚɧɧɨɣ ɬɟɦɟ, ɨɞɧɚɤɨ ɢɦɟɸɬɫɹ 
ɨɲɢɛɤɢ ɜ ɜɵɛɨɪɟ ɫɥɨɜ ɢ ɥɟɤɫɢɱɟɫɤɨɣ 
ɫɨɱɟɬɚɟɦɨɫɬɢ (3-5), ɤɨɬɨɪɵɟ ɧɟ ɡɚɬɪɭɞɧɹɸɬ 
ɩɨɧɢɦɚɧɢɹ ɬɟɤɫɬɚ.  

1 ɛɚɥɥ 
ȼ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɟɬ ɪɹɞ ɝɪɚɦɦɚɬɢɱɟɫɤɢɯ 
ɢ/ɢɥɢ ɫɢɧɬɚɤɫɢɱɟɫɤɢɯ  ɨɲɢɛɨɤ, ɧɟ 
ɡɚɬɪɭɞɧɹɸɳɢɯ ɨɛɳɟɝɨ ɩɨɧɢɦɚɧɢɹ ɬɟɤɫɬɚ (3-5). 

                                                             
8 ɉɨɞ ɰɢɬɢɪɨɜɚɧɢɟɦ ɩɨɧɢɦɚɟɬɫɹ ɩɨɜɬɨɪɟɧɢɟ ɱɟɬɵɪɟɯ ɢɥɢ ɛɨɥɟɟ ɫɥɨɜ ɩɨɞɪɹɞ ɢɡ ɬɟɤɫɬɚ-ɫɬɢɦɭɥɚ. 
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0 Ʉɨɦɦɭɧɢɤɚɬɢɜɧɚɹ ɡɚɞɚɱɚ ɧɟ 
ɜɵɩɨɥɧɟɧɚ. ɋɨɞɟɪɠɚɧɢɟ ɬɟɤɫɬɚ ɧɟ 
ɨɬɜɟɱɚɟɬ ɡɚɞɚɧɧɨɣ ɬɟɦɟ (ɢɥɢ ɧɟ 
ɜɵɩɨɥɧɟɧ ɧɢ ɨɞɢɧ ɢɡ 5 ɩɭɧɤɬɨɜ 
ɡɚɞɚɧɢɹ). ɢɥɢ ɨɛɴɟɦ ɪɚɛɨɬɵ ɦɟɧɟɟ 
50% ɨɬ ɡɚɞɚɧɧɨɝɨ.9 

.0 ɛɚɥɥɨɜ 
Ɍɟɤɫɬ ɧɟ ɢɦɟɟɬ ɱɟɬɤɨɣ ɥɨɝɢɱɟɫɤɨɣ 
ɫɬɪɭɤɬɭɪɵ. Ɉɬɫɭɬɫɬɜɭɟɬ ɢɥɢ 
ɧɟɩɪɚɜɢɥɶɧɨ ɜɵɩɨɥɧɟɧɨ ɚɛɡɚɰɧɨɟ 
ɱɥɟɧɟɧɢɟ ɬɟɤɫɬɚ. ɂɦɟɸɬɫɹ ɫɟɪɶɟɡɧɵɟ 
ɧɚɪɭɲɟɧɢɹ ɫɜɹɡɧɨɫɬɢ ɬɟɤɫɬɚ ɢ/ɢɥɢ 
ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɨɲɢɛɤɢ ɜ 
ɭɩɨɬɪɟɛɥɟɧɢɢ ɥɨɝɢɱɟɫɤɢɯ ɫɪɟɞɫɬɜ 
ɫɜɹɡɢ, ɬ.ɟ. ɧɟ ɜɵɩɨɥɧɟɧɵ 3 ɢɡ 
ɩɟɪɟɱɢɫɥɟɧɧɵɯ ɜɵɲɟ ɩɭɧɤɬɨɜ. 

0 ɛɚɥɥɨɜ 
ɂɦɟɸɬɫɹ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɨɲɢɛɤɢ ɜ 
ɭɩɨɬɪɟɛɥɟɧɢɢ ɥɟɤɫɢɤɢ, ɡɚɬɪɭɞɧɹɸɳɢɟ 
ɩɨɧɢɦɚɧɢɟ ɬɟɤɫɬɚ (ɛɨɥɶɲɟ 5). 

0 ɛɚɥɥɨɜ 
ȼ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɸɬ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ 
ɨɲɢɛɤɢ, ɡɚɬɪɭɞɧɹɸɳɢɟ ɟɝɨ ɩɨɧɢɦɚɧɢɟ 
(ɛɨɥɶɲɟ 5 ). 

0 ɛɚɥɥɨɜ 
ȼ ɬɟɤɫɬɟ ɩɪɢɫɭɬɫɬɜɭɸɬ 
ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɨɪɮɨɝɪɚɮɢɱɟɫɤɢɟ 
ɢ/ɢɥɢ ɩɭɧɤɬɭɚɰɢɨɧɧɵɟ ɨɲɢɛɤɢ, 
ɡɚɬɪɭɞɧɹɸɳɢɟ ɟɝɨ ɩɨɧɢɦɚɧɢɟ 
(ɛɨɥɶɲɟ 3). 

                                                             
9 ɉɪɢ ɩɪɟɜɵɲɟɧɢɢ ɨɛɴɟɦɚ ɛɨɥɟɟ, ɱɟɦ ɧɚ 10% ɨɬ ɡɚɞɚɧɧɨɝɨ (140 ɫɥɨɜ ɢ ɛɨɥɟɟ), ɩɪɨɜɟɪɹɸɬɫɹ ɩɟɪɜɵɟ 120 ɫɥɨɜ. ɉɪɢ ɩɪɟɜɵɲɟɧɢɢ ɨɛɴɟɦɚ ɦɟɧɟɟ, ɱɟɦ ɧɚ 10% ɨɬ ɡɚɞɚɧɧɨɝɨ, 
ɛɚɥɥɵ ɡɚ ɫɨɞɟɪɠɚɧɢɟ ɧɟ ɫɧɢɠɚɸɬɫɹ. 
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ɉɪɨɰɟɞɭɪɚ ɩɪɨɜɟɪɤɢ ɪɚɛɨɬ ɜ ɤɨɧɤɭɪɫɟ ɩɢɫɶɦɟɧɧɨɣ ɪɟɱɢ  
Ʉɚɠɞɚɹ ɪɚɛɨɬɚ ɩɪɨɜɟɪɹɟɬɫɹ ɜ ɨɛɹɡɚɬɟɥɶɧɨɦ ɩɨɪɹɞɤɟ ɞɜɭɦɹ ɱɥɟɧɚɦɢ ɠɸɪɢ ɧɟɡɚɜɢɫɢɦɨ ɞɪɭɝ ɨɬ 

ɞɪɭɝɚ (ɤɚɠɞɵɣ ɱɥɟɧ ɠɸɪɢ ɩɨɥɭɱɚɟɬ ɱɢɫɬɭɸ ɤɨɩɢɸ ɪɚɛɨɬɵ ɛɟɡ ɤɚɤɢɯ-ɥɢɛɨ ɩɨɦɟɬɨɤ). ɑɥɟɧɵ 

ɠɸɪɢ ɡɚɩɢɫɵɜɚɸɬ ɡɚɦɟɱɚɧɢɹ ɢ ɜɵɫɬɚɜɥɹɸɬ ɛɚɥɥɵ ɧɟ ɜ ɪɚɛɨɬɟ, ɚ ɜ ɫɜɨɟɦ ɛɥɚɧɤɟ ɩɪɨɬɨɤɨɥɚ. 

ɂɬɨɝɨɜɵɦ ɛɚɥɥɨɦ ɹɜɥɹɟɬɫɹ ɫɪɟɞɧɢɣ ɛɚɥɥ ɦɟɠɞɭ ɛɚɥɥɚɦɢ, ɜɵɫɬɚɜɥɟɧɧɵɦɢ ɞɜɭɦɹ ɱɥɟɧɚɦɢ 
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ɠɸɪɢ, ɩɪɨɜɟɪɹɸɳɢɦɢ ɪɚɛɨɬɭ. ȼ ɫɥɭɱɚɟ ɡɧɚɱɢɬɟɥɶɧɨɝɨ ɪɚɫɯɨɠɞɟɧɢɹ ɜɵɫɬɚɜɥɟɧɧɵɯ ɨɰɟɧɨɤ 

(ɪɚɫɯɨɠɞɟɧɢɟ ɨɰɟɧɨɤ ɛɨɥɟɟ 3-ɯ ɛɚɥɥɨɜ), ɧɚɡɧɚɱɚɟɬɫɹ ɟɳɟ ɨɞɧɚ ɩɪɨɜɟɪɤɚ, ɡɚɬɟɦ ɜɵɫɬɚɜɥɹɟɬɫɹ 

ɫɪɟɞɧɹɹ ɨɰɟɧɤɚ ɦɟɠɞɭ ɞɜɭɦɹ ɛɥɢɠɚɣɲɢɦɢ ɛɚɥɥɚɦɢ (ɬɪɟɬɶɹ ɨɰɟɧɤɚ ɩɪɢ ɷɬɨɦ ɧɟ ɭɱɢɬɵɜɚɟɬɫɹ). 

ȿɫɥɢ ɩɨɫɥɟ ɬɪɟɬɶɟɣ ɩɪɨɜɟɪɤɢ ɜɫɟ ɬɪɢ ɨɰɟɧɤɢ ɡɧɚɱɢɬɟɥɶɧɨ ɪɚɫɯɨɞɹɬɫɹ (ɪɚɫɯɨɠɞɟɧɢɟ ɨɰɟɧɨɤ 

ɛɨɥɟɟ 3-ɯ ɛɚɥɥɨɜ), ɪɚɛɨɬɚ ɫɱɢɬɚɟɬɫɹ «ɫɩɨɪɧɨɣ».  «ɋɩɨɪɧɵɟ» ɪɚɛɨɬɵ ɩɪɨɜɟɪɹɸɬɫɹ ɢ 

ɨɛɫɭɠɞɚɸɬɫɹ ɤɨɥɥɟɤɬɢɜɧɨ.  

 

 

Ʉɥɸɱɢ ɢ ɬɪɚɧɫɤɪɢɩɰɢɹ ɬɟɤɫɬɨɜ ɞɥɹ ɚɭɞɢɪɨɜɚɧɢɹ 
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7 voyage  

8 anything 

9 home 

10 make 
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11 out 

12 run 

13 speak 

14 couple 

15 which 

 

 

 

Audioscript  

Listening comprehension. 

For items 1-10 listen to a part of an audo guide in a museum of modern arts. Decide whether the 
statements 1-10 are True (A), or False (B) according to the text you hear. You will hear the text 
twice.  

Now you have 30 seconds to look through the items. 

(pause 30 seconds) 

Now we begin. 

 
Narrator:   Hi, it is a real pleasure to welcome you here to the High Museum for our exhibition 
Picasso to Warhol.  

We begin with the great Spanish artist Pablo Picasso. He painted Two Acrobats and a Dog 
in 1905, when he was 24 years old. Here, a young man stands beside a boy whose hand rests on the 
head of a dog. A diamond patterned costume identifies the older figure as Harlequin, a comic 
character in popular Italian theater of the 16th century. Around this time, Picasso adopted the image 
of Harlequin as his alter ego.  

But this scene is far from comic. The three stand immobile in a hazy no-mКЧ’Ь lКЧН. TСОв’ЫО 
forlorn figures from a bygone era, thrust into this brand new, modern world of the 20th century. 
Picasso painted this as he set off on his own artistic journey as a young man, taking the first steps of 
К МКЫООЫ tСКt аШulН ЬpКЧ КlmШЬt tСО ОЧtТЫО 20tС МОЧtuЫв. AЬ вШu’ll НТЬМШЯОЫ, PТМКЬЬШ, КlШЧР аТtС ОКМС 
of the Modern Masters that follow, ushered in new ways of thinking that reinvented the very idea of 
what art can be. 

 In Picasso's Still Life with Liqueur Bottle, we are looking at what is really a traditional still 
life subject, a liqueur bottle on a tabletop. However, it looks very modern in this case, in that it's 
abstract. And it takes quite a while for us to hone in, or zero in on, the bottle, which is in the lower 
left half of the painting.  
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The year prior, he and the French painter Georges Braque had developed what we now 
know as Cubism. What's interesting about Cubism is that the surface of the painting is broken up 
into these different facets and these different shapes. And these different shapes suggest different 
points of view.  

Cubism was shocking to a lot of people, because it did suggest this fracturing of the picture 
plane, and it suggests movement and dynamism, rather than a static picture for us to reflect upon. In 
many ways, Picasso represents the major developments, the major innovations of the 20th century, 
and is an artist that young artists have to come to terms with still, and have had to over the course of 
the 20th century. 
  In Night Fishing at Antibes, we're looking at a night scene of two men fishing in a boat. And 
there's a figure crouching with a spear, wearing a blue striped shirt, an article of clothing that's often 
identified with Picasso himself. So, it's a code for the artist's persona.  

In addition to that, his companion, to the left, is looking, peering deep into the water over the 
side of the boat, and he has this hairy mane and patch of hair on top of his head that suggests the 
mythological character of the minotaur, with whom Picasso also relates in his career, a character 
that is out of Greek mythology, that recurs in his early work through the late '30s.  

In the upper left corner of the painting are these purplish rocks, which also suggest 
architecture. And these wonderful twinkling stars in the sky that we follow around clockwise to the 
other side of the bay lead us to two women who are watching the men fish. One of them is the artist 
Dora Maar, Picasso's then-companion. And one is eating an ice cream cone, a two-scoop ice cream 
cone, and holding her bike, while the other seems to be waving for their attention.  

Night Fishing at Antibes is an important painting in Picasso's career, if only for the fact that 
it's the first major painting that he made after his great Spanish Civil War protest, Guernica. Here 
we have two men in the evening who are plumbing the depths of a different world, of a different 
realm, the underworld, in fact. The painting suggests that there are really important themes that he's 
dealing with that have to do perhaps with the Spanish Civil War about mortality, about his own 
mortality cycles of life and death. 
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ϭ.  ʺ̌те̛̬̌л̼ ʦ̭е̬о̛̭̭̜̭к̵̛ ол̛̥п̛̌д по ̛̦о̭т̬̦̦̌о̥у ̼́̚ку ;̦̌̐л̛̜̭к̛̜ ̼́̚кͿ. – 

ʺ.: ʫ̬̏о̹кол̌, ϮϬϬϬ. 

Ϯ. ʺ.ʦ. ʦе̶̛̬̍к̌́ ̛ д̬. «ʦ̭е̬о̛̭̭̜̭к̛е ол̛̥п̛̌д̼. ʤ̦̐л̛̜̭к̛̜ ̼́̚к. Ф̶̬̦̌у̭̚к̛̜ 

̼́̚к.»  –  ʺ.: ʪ̬о̴̌, ϮϬϬϮ. 

ϯ. V ʦ̭е̬о̛̭̭̜̭к̌́ ол̛̥п̛̌д̌ ̹кол̛̦̽ко̏ по ̦̌̐л̛̜̭ко̥у ̼́̚ку. ϭϬ-ϭϭ кл.: ʺетод. 

по̭о̛̍е / ˁо̭т. ʦ.ʦ.Коп̼ло̏̌. – ʺ.: ʪ̬о̴̌, ϮϬϬϰ. 

ϰ. ʦ̭е̬о̛̭̭̜̭к̌́ Ол̛̥п̛̌д̌ ̹кол̛̦̽ко̏ по ̛̦о̭т̬̦̦̼̥̌ ̼́̚к̥̌. ʤ̦̐л̛̜̭к̛̜ ̼́̚к. 

/ ˁо̭т. ˓.ʥ.Ку̬̭̌о̭̏к̌́, ʦ.ʦ.Коп̼ло̏̌, ʦ.ʻ.ˁ̛̥к̛̦; ʻ̌у̸.̬ед. Э.ʺ.ʻ̛к̛т̛̦. - ʺ.: 

ʤʿК̛ʿʿˀО,ϮϬϬϱ. 

ϱ. ˁоде̛̬̙̦̌е ʦ̭е̬о̛̭̭̜̭ко̜ ол̛̥п̛̌д̼ ̹кол̛̦̽ко̏ по ̦̌̐л̛̜̭ко̥у ̼́̚ку ̛ 

под̐ото̏к̌ ко̦ку̬̭̦̌то̏./ ˁо̭т. ˓.ʥ.Ку̬̭̌о̭̏к̌́; ʻ̌у̸.̬ед. Э.ʺ.ʻ̛к̛т̛̦. - ʺ.: 

ʤʿК̛ʿʿˀО,ϮϬϬϲ. 

ϲ. ʤ̦̐л̛̜̭к̛̜ ̼́̚к. ʦ̭е̬о̛̭̭̜̭к̛е ол̛̥п̛̌д̼. ʦ̼п.ϭ. ˓.ʥ.Ку̬̭̌о̭̏к̌́, 

ʤ.ʰ.˄̭̥̦̌о̏̌, Л.ʤ.ʧо̬оде̶к̌́.- ʺ.: ʿ̬о̭̏е̺е̛̦е, ϮϬϬϴ. 

ϳ. ʤ̦̐л̛̜̭к̛̜ ̼́̚к. ʦ̭е̬о̛̭̭̜̭к̛е ол̛̥п̛̌д̼. ʦ̼п.Ϯ. ˁ.ʧ.˃е̬-ʺ̛̦̭̌о̏̌, 

˓.ʥ.Ку̬̭̌о̭̏к̌́, Л.ʤ.ʧо̬оде̶к̌́, ʻ.ʫ.ʺед̏еде̏̌.- ʺ.: ʿ̬о̭̏е̺е̛̦е, ϮϬϬϵ. 

ϴ. ʤ̦̐л̛̜̭к̛̜ ̼́̚к. ʦ̭е̬о̛̭̭̜̭к̛е ол̛̥п̛̌д̼. ʦ̼п.ϯ. ˓.ʥ.Ку̬̭̌о̭̏к̌́, 

Л.ʤ.ʧо̬оде̶к̌́, ʻ.ʫ.ʺед̏еде̏̌, ʦ.ʻ.ˁ̛̥к̛̦.- ʺ.: ʿ̬о̭̏е̺е̛̦е, ϮϬϭϮ. 

ϵ. ʦ̭е̬о̛̭̭̜̭к̌́ ол̛̥п̛̌д̌.  ʤ̦̐л̛̜̭к̛̜ ̼́̚к. ʦ̼п.ϰ. ʯ̌д̛̦̌́ ̬е̛̐о̦̌л̦̽о̐о ̛ 

̌̚кл̸̛̀тел̦̽о̐о ̾т̌по̏ ̭ от̏ет̛̥̌ ̛ ко̥̥е̦т̛̛̬̥̌́. ʿод о̺̍е̜ ̬ед̌к̶̛е̜ 

˓.ʥ.Ку̬̭̌о̭̏ко̜.- ʺ.: ˄̛̦̏е̛̬̭тет̭к̌́ к̛̦̐̌, ϮϬϭϯ.  

10. ʦ̭е̬о̛̭̭̜̭к̌́ ол̛̥п̛̌д̌.  ʤ̦̐л̛̜̭к̛̜ ̼́̚к. ʦ̼п.5. ʯ̌д̛̦̌́ ̬е̛̐о̦̌л̦̽о̐о ̛ 

̌̚кл̸̛̀тел̦̽о̐о ̾т̌по̏ ̭ от̏ет̛̥̌ ̛ ко̥̥е̦т̛̛̬̥̌́. ʿод о̺̍е̜ ̬ед̌к̶̛е̜ 

˓.ʥ.Ку̬̭̌о̭̏ко̜.- ʺ.: ˄̛̦̏е̛̬̭тет̭к̌́ к̛̦̐̌, ϮϬϭ4. 

11. ʦ̭е̬о̛̭̭̜̭к̌́ ол̛̥п̛̌д̌.  ʤ̦̐л̛̜̭к̛̜ ̼́̚к. ʦ̼п.6. ʯ̌д̛̦̌́ ̹кол̦̽о̐о, 

̥у̶̛̛̦п̌л̦̽о̐о, ̬е̛̐о̦̌л̦̽о̐о ̛ ̌̚кл̸̛̀тел̦̽о̐о ̾т̌по̏ ̭ от̏ет̛̥̌ ̛ ко̥̥е̦т̛̛̬̥̌́. 

ʿод о̺̍е̜ ̬ед̌к̶̛е̜ ˓.ʥ.Ку̬̭̌о̭̏ко̜ ̛ ˃.ʤ.ˁ̛̥о̦̦́.- ʺ.: ˄̛̦̏е̛̬̭тет̭к̌́ к̛̦̐̌, ϮϬϭ5. 
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Ɋɟɤɨɦɟɧɞɭɟɦɵɟ ɫɚɣɬɵ ɞɥɹ ɩɨɞɝɨɬɨɜɤɢ ɡɚɞɚɧɢɣ: 

http://www.bbc.co.uk/worldservice/learningenglish/ 

http://www.cambridgeenglish.org/exams-and-qualifications/key-for-schools/ 

http://www.cambridgeenglish.org/exams-and-qualifications/preliminary/ 

http://www.bbc.co.uk/worldservice/learningenglish/
http://www.cambridgeenglish.org/exams-and-qualifications/key-for-schools/
http://www.cambridgeenglish.org/exams-and-qualifications/preliminary/
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Мˈ˕ˑˇˋ˚ˈ˔ˍˋˈ ˓ˈˍˑˏˈːˇ˃˙ˋˋ ˒ˑ ˓˃ˊ˓˃˄ˑ˕ˍˈ ˕˓ˈ˄ˑ˅˃ːˋˌ ˍ 

˒˓ˑ˅ˈˇˈːˋˡ ˛ˍˑˎ˟ːˑˆˑ ˋ ˏ˖ːˋ˙ˋ˒˃ˎ˟ːˑˆˑ ˠ˕˃˒ˑ˅ ˑˎˋˏ˒ˋ˃ˇ˞ 

ɉɪɢ ɪɚɡɪɚɛɨɬɤɟ ɬɪɟɛɨɜɚɧɢɣ ɤ ɩɪɨɜɟɞɟɧɢɸ ɲɤɨɥɶɧɨɝɨ ɢ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɨɜ 
ȼɫɟɪɨɫɫɢɣɫɤɨɣ ɨɥɢɦɩɢɚɞɵ ɲɤɨɥɶɧɢɤɨɜ 2015/2016 ɭɱɟɛɧɨɝɨ ɝɨɞɚ ɫɥɟɞɭɟɬ ɨɩɢɪɚɬɶɫɹ ɧɚ 
ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɟ ɪɚɡɞɟɥɵ ɉɨɪɹɞɤɚ ɩɪɨɜɟɞɟɧɢɹ ɜɫɟɪɨɫɫɢɣɫɤɨɣ ɨɥɢɦɩɢɚɞɵ ɲɤɨɥɶɧɢɤɨɜ 
(ɉɪɢɤɚɡ Ɇɢɧɢɫɬɟɪɫɬɜɚ ɨɛɪɚɡɨɜɚɧɢɹ ɢ ɧɚɭɤɢ Ɋɨɫɫɢɣɫɤɨɣ Ɏɟɞɟɪɚɰɢɢ ɨɬ 18 ɧɨɹɛɪɹ 2013 ɝ. N 
1252 «Ɉɛ ɭɬɜɟɪɠɞɟɧɢɢ ɉɨɪɹɞɤɚ ɩɪɨɜɟɞɟɧɢɹ ɜɫɟɪɨɫɫɢɣɫɤɨɣ ɨɥɢɦɩɢɚɞɵ ɲɤɨɥɶɧɢɤɨɜ»), ɧɚ 
ɂɡɦɟɧɟɧɢɹ, ɤɨɬɨɪɵɟ ɜɧɨɫɹɬɫɹ ɜ ɉɨɪɹɞɨɤ ɩɪɨɜɟɞɟɧɢɹ ɜɫɟɪɨɫɫɢɣɫɤɨɣ ɨɥɢɦɩɢɚɞɵ ɲɤɨɥɶɧɢɤɨɜ, 
ɭɬɜɟɪɠɞɟɧɧɵɟ ɉɪɢɤɚɡɨɦ Ɇɢɧɢɫɬɟɪɫɬɜɚ ɨɛɪɚɡɨɜɚɧɢɹ ɢ ɧɚɭɤɢ Ɋɨɫɫɢɣɫɤɨɣ Ɏɟɞɟɪɚɰɢɢ 
ɨɬ 17 ɦɚɪɬɚ 2015 ɝ. N 249, ɚ ɬɚɤɠɟ ɧɚ ɞɚɧɧɵɟ ɦɟɬɨɞɢɱɟɫɤɢɟ ɪɟɤɨɦɟɧɞɚɰɢɢ. 
 

Ɍɪɟɛɨɜɚɧɢɹ ɞɨɥɠɧɵ ɜɤɥɸɱɚɬɶ ɫɥɟɞɭɸɳɢɟ ɪɚɡɞɟɥɵ:  

Ⱦɥɹ ɲɤɨɥɶɧɨɝɨ ɷɬɚɩɚ ɨɥɢɦɩɢɚɞɵ (ɫɥɟɞɭɟɬ ɪɭɤɨɜɨɞɫɬɜɨɜɚɬɶɫɹ ɉɨɪɹɞɤɨɦ, Ɋɚɡɞɟɥɨɦ III)  

1. Ɏɨɪɦɚ ɩɪɨɜɟɞɟɧɢɹ ɲɤɨɥɶɧɨɝɨ ɷɬɚɩɚ ȼɫɟɪɨɫɫɢɣɫɤɨɣ ɨɥɢɦɩɢɚɞɵ ɩɨ ɚɧɝɥɢɣɫɤɨɦɭ ɹɡɵɤɭ 

2. Ɉɪɝɚɧɢɡɚɰɢɹ ɲɤɨɥɶɧɨɝɨ  ɷɬɚɩɚ ȼɫɟɪɨɫɫɢɣɫɤɨɣ ɨɥɢɦɩɢɚɞɵ ɩɨ ɚɧɝɥɢɣɫɤɨɦɭ ɹɡɵɤɭ 

3. Ɇɚɬɟɪɢɚɥɶɧɨ-ɬɟɯɧɢɱɟɫɤɨɟ ɨɛɟɫɩɟɱɟɧɢɟ ɩɪɨɜɟɞɟɧɢɹ ɲɤɨɥɶɧɨɝɨ ɷɬɚɩɚ ȼɫɟɪɨɫɫɢɣɫɤɨɣ  

ɨɥɢɦɩɢɚɞɵ ɩɨ ɚɧɝɥɢɣɫɤɨɦɭ ɹɡɵɤɭ 

4. Ɉɛɳɚɹ ɯɚɪɚɤɬɟɪɢɫɬɢɤɚ ɫɬɪɭɤɬɭɪɵ ɡɚɞɚɧɢɣ  ɲɤɨɥɶɧɨɝɨ ɷɬɚɩɚ ȼɫɟɪɨɫɫɢɣɫɤɨɣ 

ɨɥɢɦɩɢɚɞɵ ɩɨ ɚɧɝɥɢɣɫɤɨɦɭ ɹɡɵɤɭ 

5. ɉɪɨɰɟɞɭɪɚ ɩɪɨɜɟɞɟɧɢɹ ɤɨɧɤɭɪɫɨɜ 

6. ɉɪɨɰɟɞɭɪɚ ɨɰɟɧɢɜɚɧɢɹ ɡɚɞɚɧɢɣ  

7. ɉɨɞɜɟɞɟɧɢɟ ɢɬɨɝɨɜ ɲɤɨɥɶɧɨɝɨ ɷɬɚɩɚ ȼɫɟɪɨɫɫɢɣɫɤɨɣ ɨɥɢɦɩɢɚɞɵ ɩɨ ɚɧɝɥɢɣɫɤɨɦɭ 

ɹɡɵɤɭ 

8. ɉɪɨɰɟɞɭɪɚ ɩɪɨɜɟɞɟɧɢɹ ɩɨɤɚɡɚ ɪɚɛɨɬ ɢ ɚɩɟɥɥɹɰɢɣ 

Ⱦɥɹ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɚ ɨɥɢɦɩɢɚɞɵ (ɫɥɟɞɭɟɬ ɪɭɤɨɜɨɞɫɬɜɨɜɚɬɶɫɹ ɉɨɪɹɞɤɨɦ, Ɋɚɡɞɟɥɨɦ 

IV)  

1. Ɏɨɪɦɚ ɩɪɨɜɟɞɟɧɢɹ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɚ ȼɫɟɪɨɫɫɢɣɫɤɨɣ ɨɥɢɦɩɢɚɞɵ ɩɨ ɚɧɝɥɢɣɫɤɨɦɭ 

ɹɡɵɤɭ 

2. Ɉɪɝɚɧɢɡɚɰɢɹ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɚ ȼɫɟɪɨɫɫɢɣɫɤɨɣ ɨɥɢɦɩɢɚɞɵ ɩɨ ɚɧɝɥɢɣɫɤɨɦɭ ɹɡɵɤɭ 

3. Ɇɚɬɟɪɢɚɥɶɧɨ-ɬɟɯɧɢɱɟɫɤɨɟ ɨɛɟɫɩɟɱɟɧɢɟ ɩɪɨɜɟɞɟɧɢɹ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɚ 

ȼɫɟɪɨɫɫɢɣɫɤɨɣ  ɨɥɢɦɩɢɚɞɵ ɩɨ ɚɧɝɥɢɣɫɤɨɦɭ ɹɡɵɤɭ 
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4. Ɉɛɳɚɹ ɯɚɪɚɤɬɟɪɢɫɬɢɤɚ ɫɬɪɭɤɬɭɪɵ ɡɚɞɚɧɢɣ  ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɚ ȼɫɟɪɨɫɫɢɣɫɤɨɣ 

ɨɥɢɦɩɢɚɞɵ ɩɨ ɚɧɝɥɢɣɫɤɨɦɭ ɹɡɵɤɭ 

5. ɉɪɨɰɟɞɭɪɚ ɩɪɨɜɟɞɟɧɢɹ ɤɨɧɤɭɪɫɨɜ 

6. ɉɪɨɰɟɞɭɪɚ ɨɰɟɧɢɜɚɧɢɹ ɡɚɞɚɧɢɣ  

7. ɉɨɞɜɟɞɟɧɢɟ ɢɬɨɝɨɜ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɚ ȼɫɟɪɨɫɫɢɣɫɤɨɣ ɨɥɢɦɩɢɚɞɵ ɩɨ ɚɧɝɥɢɣɫɤɨɦɭ 

ɹɡɵɤɭ 

8. ɉɪɨɰɟɞɭɪɚ ɩɪɨɜɟɞɟɧɢɹ ɩɨɤɚɡɚ ɪɚɛɨɬ ɢ ɚɩɟɥɥɹɰɢɣ 

 

ɉɪɢɦɟɪɧɨɟ ɫɨɞɟɪɠɚɧɢɟ ɞɚɧɧɵɯ ɪɚɡɞɟɥɨɜ  

1. Ɏɨɪɦɚ ɩɪɨɜɟɞɟɧɢɹ ɲɤɨɥɶɧɨɝɨ ɢ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɨɜ ȼɫɟɪɨɫɫɢɣɫɤɨɣ 

ɨɥɢɦɩɢɚɞɵ ɩɨ ɚɧɝɥɢɣɫɤɨɦɭ ɹɡɵɤɭ  

Ɋɟɤɨɦɟɧɞɭɟɬɫɹ ɩɪɨɜɨɞɢɬɶ ɲɤɨɥɶɧɵɣ ɢ ɦɭɧɢɰɢɩɚɥɶɧɵɣ ɷɬɚɩɵ ɨɥɢɦɩɢɚɞɵ  ɜ ɨɞɢɧ 

ɞɟɧɶ: ɪɟɤɨɦɟɧɞɭɟɬɫɹ ɩɪɨɜɨɞɢɬɶ ɤɨɧɤɭɪɫɵ “Listening”, “Reading”, “Writing” ɢ “Use of 

English” ɞɥɹ ɭɱɚɳɢɯɫɹ ɜɫɟɯ ɜɨɡɪɚɫɬɧɵɯ ɝɪɭɩɩ (5-11 ɤɥɚɫɫɵ), ɨɞɧɚɤɨ ɞɥɢɬɟɥɶɧɨɫɬɶ 

ɤɨɧɤɭɪɫɨɜ ɞɨɥɠɧɚ ɛɵɬɶ ɪɚɡɧɨɣ ɞɥɹ ɭɱɚɳɢɯɫɹ 5-6-ɯ, 7-8-ɯ ɢ 9-11-ɯ ɤɥɚɫɫɨɜ. 

 

2. Ɉɪɝɚɧɢɡɚɰɢɹ ɲɤɨɥɶɧɨɝɨ ɢ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɨɜ ȼɫɟɪɨɫɫɢɣɫɤɨɣ ɨɥɢɦɩɢɚɞɵ ɩɨ 

ɚɧɝɥɢɣɫɤɨɦɭ ɹɡɵɤɭ 

ȼ Ɍɪɟɛɨɜɚɧɢɹɯ ɧɟɨɛɯɨɞɢɦɨ ɨɩɢɫɚɬɶ 

 Ɏɭɧɤɰɢɢ ɨɪɝɤɨɦɢɬɟɬɚ 

 Ɏɭɧɤɰɢɢ ɠɸɪɢ 

 ɉɨɪɹɞɨɤ ɪɟɝɢɫɬɪɚɰɢɢ ɭɱɚɫɬɧɢɤɨɜ 

 ɉɪɨɰɟɞɭɪɭ ɲɢɮɪɨɜɚɧɢɹ ɢ ɞɟɲɢɮɪɨɜɚɧɢɹ (ɨɛɟɡɥɢɱɢɜɚɧɢɹ) ɩɢɫɶɦɟɧɧɵɯ ɪɚɛɨɬ 

 

ȼ Ɍɪɟɛɨɜɚɧɢɹɯ ɬɚɤɠɟ ɪɟɤɨɦɟɧɞɭɟɬɫɹ ɭɤɚɡɚɬɶ ɫɥɟɞɭɸɳɢɟ ɩɭɧɤɬɵ: 

 ɍɱɚɫɬɧɢɤɢ Ɉɥɢɦɩɢɚɞɵ ɞɨɩɭɫɤɚɸɬɫɹ ɞɨ ɜɫɟɯ ɩɪɟɞɭɫɦɨɬɪɟɧɧɵɯ ɩɪɨɝɪɚɦɦɨɣ 

ɤɨɧɤɭɪɫɨɜ. ɉɪɨɦɟɠɭɬɨɱɧɵɟ ɪɟɡɭɥɶɬɚɬɵ ɧɟ ɦɨɝɭɬ ɫɥɭɠɢɬɶ ɨɫɧɨɜɚɧɢɟɦ ɞɥɹ 

ɨɬɫɬɪɚɧɟɧɢɹ ɨɬ ɭɱɚɫɬɢɹ ɜ Ɉɥɢɦɩɢɚɞɟ.  

  Ɉɛɳɢɣ ɢɧɫɬɪɭɤɬɚɠ ɭɱɚɫɬɧɢɤɨɜ ɨ ɩɪɨɰɟɞɭɪɟ ɩɪɨɜɟɞɟɧɢɹ ɤɨɧɤɭɪɫɨɜ ɢ ɩɪɚɜɢɥɚɯ 

ɜɵɩɨɥɧɟɧɢɹ ɡɚɞɚɧɢɣ ɩɪɨɜɨɞɢɬɫɹ ɧɚ ɪɭɫɫɤɨɦ ɹɡɵɤɟ. 

  Ɂɚɞɚɧɢɹ ɜɫɟɯ ɤɨɧɤɭɪɫɨɜ, ɜɵɩɨɥɧɹɟɦɵɯ ɜ ɩɢɫɶɦɟɧɧɨɣ ɮɨɪɦɟ, ɫɨɫɬɚɜɥɟɧɵ ɜ ɨɞɧɨɦ 

ɜɚɪɢɚɧɬɟ, ɩɨɷɬɨɦɭ ɭɱɚɫɬɧɢɤɢ ɞɨɥɠɧɵ ɫɢɞɟɬɶ ɩɨ ɨɞɧɨɦɭ ɡɚ ɫɬɨɥɨɦ (ɩɚɪɬɨɣ). 
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  ȼɨ ɜɪɟɦɹ ɤɨɧɤɭɪɫɨɜ ɭɱɚɫɬɧɢɤɚɦ ɡɚɩɪɟɳɚɟɬɫɹ ɩɨɥɶɡɨɜɚɬɶɫɹ ɫɩɪɚɜɨɱɧɨɣ ɥɢɬɟɪɚɬɭɪɨɣ, 

ɫɨɛɫɬɜɟɧɧɨɣ ɛɭɦɚɝɨɣ, ɷɥɟɤɬɪɨɧɧɵɦɢ ɜɵɱɢɫɥɢɬɟɥɶɧɵɦɢ ɫɪɟɞɫɬɜɚɦɢ ɢɥɢ ɫɪɟɞɫɬɜɚɦɢ 

ɫɜɹɡɢ. ɇɟɨɛɯɨɞɢɦɨ ɫɬɪɨɝɨ ɫɥɟɞɢɬɶ ɡɚ ɬɟɦ, ɱɬɨɛɵ ɭɱɚɫɬɧɢɤɢ ɧɟ ɩɨɥɶɡɨɜɚɥɢɫɶ 

ɦɨɛɢɥɶɧɵɦɢ ɬɟɥɟɮɨɧɚɦɢ ɜɨ ɜɪɟɦɹ ɜɵɩɨɥɧɟɧɢɹ ɡɚɞɚɧɢɣ ɨɥɢɦɩɢɚɞɵ. ɍɱɚɫɬɧɢɤɢ 

ɞɨɥɠɧɵ ɛɵɬɶ ɩɪɟɞɭɩɪɟɠɞɟɧɵ ɩɟɪɟɞ ɧɚɱɚɥɨɦ ɤɨɧɤɭɪɫɨɜ (ɜɨ ɜɪɟɦɹ ɨɛɳɟɝɨ 

ɢɧɫɬɪɭɤɬɚɠɚ), ɱɬɨ ɩɨɥɶɡɨɜɚɧɢɟ ɦɨɛɢɥɶɧɵɦ ɬɟɥɟɮɨɧɨɦ ɢɥɢ ɫɩɪɚɜɨɱɧɨɣ ɥɢɬɟɪɚɬɭɪɨɣ 

ɜɥɟɱɟɬ ɚɧɧɭɥɢɪɨɜɚɧɢɟ ɪɟɡɭɥɶɬɚɬɨɜ ɨɥɢɦɩɢɚɞɵ. 

  Ⱦɥɹ ɧɨɪɦɚɥɶɧɨɣ ɪɚɛɨɬɵ ɭɱɚɫɬɧɢɤɨɜ ɜ ɩɨɦɟɳɟɧɢɹɯ ɧɟɨɛɯɨɞɢɦɨ ɨɛɟɫɩɟɱɢɜɚɬɶ 

ɤɨɦɮɨɪɬɧɵɟ ɭɫɥɨɜɢɹ: ɬɢɲɢɧɭ, ɱɢɫɬɨɬɭ, ɫɜɟɠɢɣ ɜɨɡɞɭɯ, ɞɨɫɬɚɬɨɱɧɭɸ ɨɫɜɟɳɟɧɧɨɫɬɶ 

ɪɚɛɨɱɢɯ ɦɟɫɬ, ɦɢɧɟɪɚɥɶɧɭɸ ɜɨɞɭ.  

 

3. Ɇɚɬɟɪɢɚɥɶɧɨ-ɬɟɯɧɢɱɟɫɤɨɟ ɨɛɟɫɩɟɱɟɧɢɟ ɩɪɨɜɟɞɟɧɢɹ ɲɤɨɥɶɧɨɝɨ ɢ 

ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɚ ȼɫɟɪɨɫɫɢɣɫɤɨɣ  ɨɥɢɦɩɢɚɞɵ ɩɨ ɚɧɝɥɢɣɫɤɨɦɭ ɹɡɵɤɭ. 

 

ȼ ɞɚɧɧɨɦ ɪɚɡɞɟɥɟ Ɍɪɟɛɨɜɚɧɢɣ ɞɨɥɠɧɵ ɛɵɬɶ ɭɤɚɡɚɧɵ ɤɨɥɢɱɟɫɬɜɨ ɚɭɞɢɬɨɪɢɣ, 

ɧɟɨɛɯɨɞɢɦɵɯ ɞɥɹ ɩɪɨɜɟɞɟɧɢɹ ɤɚɠɞɨɝɨ ɤɨɧɤɭɪɫɚ, ɢɯ ɬɟɯɧɢɱɟɫɤɚɹ ɨɫɧɚɳɟɧɧɨɫɬɶ, 

ɧɟɨɛɯɨɞɢɦɵɟ ɪɚɫɯɨɞɧɵɟ ɦɚɬɟɪɢɚɥɵ. 

 

ȼ Ɍɪɟɛɨɜɚɧɢɹɯ ɪɟɤɨɦɟɧɞɭɟɬɫɹ ɭɤɚɡɚɬɶ ɫɥɟɞɭɸɳɢɟ ɩɭɧɤɬɵ: 

 ȼɨ ɜɫɟɯ «ɪɚɛɨɱɢɯ» ɚɭɞɢɬɨɪɢɹɯ ɞɨɥɠɧɵ ɛɵɬɶ ɱɚɫɵ, ɩɨɫɤɨɥɶɤɭ ɜɵɩɨɥɧɟɧɢɟ ɬɟɫɬɨɜ 

ɬɪɟɛɭɟɬ ɤɨɧɬɪɨɥɹ ɜɪɟɦɟɧɢ. 

 Ⱦɥɹ ɩɪɨɜɟɞɟɧɢɹ  ɤɨɧɤɭɪɫɨɜ ɩɨɧɢɦɚɧɢɹ ɩɢɫɶɦɟɧɧɨɣ ɪɟɱɢ (Reading), ɥɟɤɫɢɤɨ-

ɝɪɚɦɦɚɬɢɱɟɫɤɨɝɨ ɬɟɫɬɚ (Use of English) ɢ ɤɨɧɤɭɪɫɚ ɩɢɫɶɦɟɧɧɨɣ ɪɟɱɢ (Writing) ɧɟ 

ɬɪɟɛɭɟɬɫɹ ɫɩɟɰɢɚɥɶɧɵɯ ɬɟɯɧɢɱɟɫɤɢɯ ɫɪɟɞɫɬɜ. ɉɨɦɢɦɨ ɧɟɨɛɯɨɞɢɦɨɝɨ ɤɨɥɢɱɟɫɬɜɚ 

ɤɨɦɩɥɟɤɬɨɜ ɡɚɞɚɧɢɣ ɢ ɥɢɫɬɨɜ ɨɬɜɟɬɨɜ, ɜ ɚɭɞɢɬɨɪɢɢ ɞɨɥɠɧɵ ɛɵɬɶ ɡɚɩɚɫɧɵɟ ɪɭɱɤɢ, 

ɡɚɩɚɫɧɵɟ ɤɨɦɩɥɟɤɬɵ ɡɚɞɚɧɢɣ ɢ ɡɚɩɚɫɧɵɟ ɥɢɫɬɵ ɨɬɜɟɬɨɜ. 

 Ⱦɥɹ ɩɪɨɜɟɞɟɧɢɹ ɤɨɧɤɭɪɫɚ ɩɨɧɢɦɚɧɢɹ ɭɫɬɧɨɣ ɪɟɱɢ (Listening) ɬɪɟɛɭɸɬɫɹ ɦɚɝɧɢɬɨɮɨɧɵ 

ɢɥɢ CD ɩɥɟɣɟɪɵ ɜ ɤɚɠɞɨɣ ɚɭɞɢɬɨɪɢɢ, ɨɛɟɫɩɟɱɢɜɚɸɳɢɟ ɝɪɨɦɤɨɫɬɶ ɡɜɭɱɚɧɢɹ, 

ɞɨɫɬɚɬɨɱɧɭɸ ɞɥɹ ɩɪɨɫɥɭɲɢɜɚɧɢɹ ɜ ɚɭɞɢɬɨɪɢɢ. ȼ ɫɥɭɱɚɟ ɜɢɞɟɨɚɭɞɢɪɨɜɚɧɢɹ ɬɪɟɛɭɸɬɫɹ 

ɜɢɞɟɨɦɚɝɧɢɬɨɮɨɧɵ ɢɥɢ DVD ɩɥɟɣɟɪɵ, ɷɤɪɚɧ. ɉɪɢ ɧɚɥɢɱɢɢ ɧɟɨɛɯɨɞɢɦɨɝɨ 

ɨɛɨɪɭɞɨɜɚɧɢɹ ɜɨɡɦɨɠɧɚ ɤɨɦɩɶɸɬɟɪɧɚɹ ɡɚɩɢɫɶ ɬɟɤɫɬɨɜ ɢ ɩɪɨɫɥɭɲɢɜɚɧɢɟ ɡɚɩɢɫɢ ɱɟɪɟɡ 

ɤɨɦɩɶɸɬɟɪɧɭɸ ɫɢɫɬɟɦɭ. 

 

4. Ɉɛɳɚɹ ɯɚɪɚɤɬɟɪɢɫɬɢɤɚ ɫɬɪɭɤɬɭɪɵ ɡɚɞɚɧɢɣ  ɲɤɨɥɶɧɨɝɨ ɢ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ  

ɷɬɚɩɨɜ ȼɫɟɪɨɫɫɢɣɫɤɨɣ ɨɥɢɦɩɢɚɞɵ ɩɨ ɚɧɝɥɢɣɫɤɨɦɭ ɹɡɵɤɭ 
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ȼ ɩɪɨɝɪɚɦɦɭ ɲɤɨɥɶɧɨɝɨ ɢ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɨɜ ɨɥɢɦɩɢɚɞɵ ɪɟɤɨɦɟɧɞɭɟɬɫɹ 

ɜɤɥɸɱɢɬɶ ɫɥɟɞɭɸɳɢɟ ɤɨɧɤɭɪɫɵ: 

 ɤɨɧɤɭɪɫ ɩɨɧɢɦɚɧɢɹ ɭɫɬɧɨɣ ɪɟɱɢ (LТstening) 

 ɤɨɧɤɭɪɫ ɩɨɧɢɦɚɧɢɹ ɩɢɫɶɦɟɧɧɨɣ ɪɟɱɢ (RОКНТЧР) 

 ɥɟɤɫɢɤɨ-ɝɪɚɦɦɚɬɢɱɟɫɤɢɣ ɬɟɫɬ (UЬО ШП EЧРlТЬС) 

 ɤɨɧɤɭɪɫ ɩɢɫɶɦɟɧɧɨɣ ɪɟɱɢ (WЫТtТЧР) 

 

ȼ Ɍɪɟɛɨɜɚɧɢɹɯ ɧɟɨɛɯɨɞɢɦɨ ɭɤɚɡɚɬɶ ɜɪɟɦɹ ɧɚɱɚɥɚ ɩɟɪɜɨɝɨ ɤɨɧɤɭɪɫɚ, ɚ ɬɚɤɠɟ ɩɨɪɹɞɨɤ 

ɩɪɨɜɟɞɟɧɢɹ ɤɨɧɤɭɪɫɨɜ ɢ ɢɯ ɩɪɨɞɨɥɠɢɬɟɥɶɧɨɫɬɶ. ɉɪɨɞɨɥɠɢɬɟɥɶɧɨɫɬɶ ɤɨɧɤɭɪɫɨɜ 

ɨɩɪɟɞɟɥɹɟɬɫɹ ɩɪɟɞɦɟɬɧɨ-ɦɟɬɨɞɢɱɟɫɤɨɣ ɤɨɦɢɫɫɢɟɣ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɢɥɢ 

ɪɟɝɢɨɧɚɥɶɧɨɝɨ ɷɬɚɩɚ ɫ ɭɱɟɬɨɦ ɜɨɡɪɚɫɬɧɨɣ ɝɪɭɩɩɵ ɢ ɫɥɨɠɧɨɫɬɢ ɡɚɞɚɧɢɣ.  

 

ɉɪɢ ɩɨɞɝɨɬɨɜɤɟ ɨɥɢɦɩɢɚɞɧɵɯ ɡɚɞɚɧɢɣ ɪɟɤɨɦɟɧɞɭɟɬɫɹ ɩɨɞɝɨɬɨɜɢɬɶ 3 ɩɚɤɟɬɚ ɡɚɞɚɧɢɣ 

ɪɚɡɧɨɝɨ ɭɪɨɜɧɹ ɫɥɨɠɧɨɫɬɢ: 

ɞɥɹ 5-6-ɯ ɤɥɚɫɫɨɜ (ɞɥɹ ɲɤɨɥɶɧɨɝɨ ɷɬɚɩɚ); 

ɞɥɹ 7-8-ɯ ɤɥɚɫɫɨɜ (ɞɥɹ ɲɤɨɥɶɧɨɝɨ ɢ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɨɜ); 

ɞɥɹ 9-11-ɯ ɤɥɚɫɫɨɜ (ɞɥɹ ɲɤɨɥɶɧɨɝɨ ɢ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɨɜ). 

 

ȼ Ɍɪɟɛɨɜɚɧɢɹɯ ɧɟɨɛɯɨɞɢɦɨ ɭɤɚɡɚɬɶ ɭɪɨɜɟɧɶ ɫɥɨɠɧɨɫɬɢ ɡɚɞɚɧɢɣ ɞɥɹ ɤɚɠɞɨɣ 

ɜɨɡɪɚɫɬɧɨɣ ɝɪɭɩɩɵ. 

 

5. ɉɪɨɰɟɞɭɪɚ ɩɪɨɜɟɞɟɧɢɹ ɤɨɧɤɭɪɫɨɜ  

ȼ ɞɚɧɧɨɦ ɪɚɡɞɟɥɟ Ɍɪɟɛɨɜɚɧɢɣ ɨɩɢɫɵɜɚɟɬɫɹ ɩɪɨɰɟɞɭɪɚ ɩɪɨɜɟɞɟɧɢɹ ɤɨɧɤɭɪɫɨɜ. 

Ɋɟɤɨɦɟɧɞɭɟɦɚɹ ɩɪɨɰɟɞɭɪɚ ɩɪɨɜɟɞɟɧɢɹ ɤɨɧɤɭɪɫɨɜ ɩɪɢɜɟɞɟɧɚ ɧɢɠɟ. 

 О̛̺̍е п̛̬̌̏л̌ дл́ ̭̏е̵ ко̦ку̬̭о̏ 

 ɉɟɪɟɞ ɜɯɨɞɨɦ ɜ ɚɭɞɢɬɨɪɢɸ ɭɱɚɫɬɧɢɤ  ɞɨɥɠɟɧ ɩɪɟɞɴɹɜɢɬɶ ɩɚɫɩɨɪɬ ɢɥɢ ɞɪɭɝɨɟ 

ɭɞɨɫɬɨɜɟɪɟɧɢɟ ɥɢɱɧɨɫɬɢ (ɜ ɤɨɬɨɪɨɦ ɟɫɬɶ ɮɨɬɨɝɪɚɮɢɹ).  

 ɍɱɚɫɬɧɢɤɢ ɞɨɥɠɧɵ ɫɢɞɟɬɶ ɜ ɚɭɞɢɬɨɪɢɢ ɧɚ ɬɚɤɨɦ ɪɚɫɫɬɨɹɧɢɢ ɞɪɭɝ ɨɬ ɞɪɭɝɚ, ɱɬɨɛɵ ɧɟ 

ɜɢɞɟɬɶ ɪɚɛɨɬɭ ɫɨɫɟɞɚ. 

 ɍɱɚɫɬɧɢɤ ɦɨɠɟɬ ɜɡɹɬɶ ɫ ɫɨɛɨɣ ɜ ɚɭɞɢɬɨɪɢɸ ɪɭɱɤɭ, ɨɱɤɢ, ɲɨɤɨɥɚɞ, ɜɨɞɭ.  

 ȼ ɚɭɞɢɬɨɪɢɸ ɧɟ ɪɚɡɪɟɲɚɟɬɫɹ ɛɪɚɬɶ ɛɭɦɚɝɭ, ɫɩɪɚɜɨɱɧɵɟ ɦɚɬɟɪɢɚɥɵ (ɫɥɨɜɚɪɢ, 

ɫɩɪɚɜɨɱɧɢɤɢ, ɭɱɟɛɧɢɤɢ ɢ ɬ.ɞ.), ɩɟɣɞɠɟɪɵ ɢ ɦɨɛɢɥɶɧɵɟ ɬɟɥɟɮɨɧɵ, ɞɢɤɬɨɮɨɧɵ, 

ɩɥɟɣɟɪɵ ɢ ɥɸɛɵɟ ɞɪɭɝɢɟ ɬɟɯɧɢɱɟɫɤɢɟ ɫɪɟɞɫɬɜɚ. 
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 ȼɨ ɜɪɟɦɹ  ɜɵɩɨɥɧɟɧɢɹ  ɡɚɞɚɧɢɹ  ɭɱɚɫɬɧɢɤ ɦɨɠɟɬ ɜɵɯɨɞɢɬɶ ɢɡ ɚɭɞɢɬɨɪɢɢ ɬɨɥɶɤɨ ɜ 

ɫɨɩɪɨɜɨɠɞɟɧɢɢ ɞɟɠɭɪɧɨɝɨ. 

 ɍɱɚɫɬɧɢɤ ɧɟ ɦɨɠɟɬ ɜɵɣɬɢ ɢɡ ɚɭɞɢɬɨɪɢɢ ɫ  ɡɚɞɚɧɢɟɦ ɢɥɢ ɥɢɫɬɨɦ ɨɬɜɟɬɨɜ. 

 

ʞ˓ˑ˙ˈˇ˖˓˃ ˒˓ˑ˅ˈˇˈːˋˢ ˍˑːˍ˖˓˔˃ ˒ˑːˋˏ˃ːˋˢ ˖˔˕ːˑˆˑ ˕ˈˍ˔˕˃ (Listening) 

1.1. Ʉɚɠɞɨɦɭ ɭɱɚɫɬɧɢɤɭ  ɩɟɪɟɞ ɧɚɱɚɥɨɦ  ɜɵɩɨɥɧɟɧɢɹ ɡɚɞɚɧɢɣ ɩɨ ɚɭɞɢɪɨɜɚɧɢɸ ɜɵɞɚɟɬɫɹ  

ɥɢɫɬ ɨɬɜɟɬɨɜ (Answer Sheet)  ɢ ɩɪɨɜɨɞɢɬɫɹ ɢɧɫɬɪɭɤɬɚɠ ɧɚ ɪɭɫɫɤɨɦ  ɹɡɵɤɟ ɩɨ ɡɚɩɨɥɧɟɧɢɸ 

ɥɢɫɬɨɜ ɨɬɜɟɬɨɜ  ɢ ɩɨ ɩɨɪɹɞɤɭ ɢɯ ɫɞɚɱɢ ɩɨɫɥɟ ɨɤɨɧɱɚɧɢɹ ɪɚɛɨɬɵ: 

ɍɱɚɫɬɧɢɤɢ ɡɚɩɨɥɧɹɸɬ ɝɪɚɮɭ Participant's ID number  ɧɚ ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ. 

ȼɫɟ ɨɬɜɟɬɵ ɧɟɨɛɯɨɞɢɦɨ ɨɬɦɟɱɚɬɶ ɧɚ  ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ.  ɉɪɚɜɢɥɶɧɵɣ ɜɚɪɢɚɧɬ  ɩɢɲɟɬɫɹ ɜ 

ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɣ ɤɥɟɬɨɱɤɟ ɧɚ ɥɢɫɬɟ ɨɬɜɟɬɨɜ. 

ɇɚ ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ ɤɚɬɟɝɨɪɢɱɟɫɤɢ ɡɚɩɪɟɳɚɟɬɫɹ ɭɤɚɡɵɜɚɬɶ ɮɚɦɢɥɢɢ,  ɞɟɥɚɬɶ ɪɢɫɭɧɤɢ  ɢɥɢ  

ɤɚɤɢɟ-ɥɢɛɨ ɨɬɦɟɬɤɢ, ɜ ɩɪɨɬɢɜɧɨɦ ɫɥɭɱɚɟ ɪɚɛɨɬɚ  ɫɱɢɬɚɟɬɫɹ ɞɟɲɢɮɪɨɜɚɧɧɨɣ ɢ ɧɟ ɨɰɟɧɢɜɚɟɬɫɹ.

 ɂɫɩɪɚɜɥɟɧɢɹ ɧɚ ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ ɨɲɢɛɤɚɦɢ ɧɟ ɫɱɢɬɚɸɬɫɹ; ɨɞɧɚɤɨ ɩɨɱɟɪɤ ɞɨɥɠɟɧ ɛɵɬɶ 

ɩɨɧɹɬɧɵɦ; ɫɩɨɪɧɵɟ ɫɥɭɱɚɢ (ɨ ɢɥɢ ɚ) ɬɪɚɤɬɭɸɬɫɹ ɧɟ ɜ ɩɨɥɶɡɭ ɭɱɚɫɬɧɢɤɚ.  

Ɉɬɜɟɬɵ ɡɚɩɢɫɵɜɚɸɬɫɹ ɬɨɥɶɤɨ ɱɟɪɧɵɦɢ ɢɥɢ ɫɢɧɢɦɢ ɱɟɪɧɢɥɚɦɢ/ ɩɚɫɬɨɣ (ɡɚɩɪɟɳɟɧɵ ɤɪɚɫɧɵɟ, 

ɡɟɥɟɧɵɟ ɱɟɪɧɢɥɚ, ɤɚɪɚɧɞɚɲ). 

1.2.  ɍɱɚɫɬɧɢɤɚɦ ɪɚɡɞɚɸɬɫɹ ɬɟɤɫɬɵ ɡɚɞɚɧɢɣ.  ȼ ɬɟɤɫɬɟ ɡɚɞɚɧɢɣ ɭɤɚɡɚɧɨ ɜɪɟɦɹ ɜɵɩɨɥɧɟɧɢɹ 

ɡɚɞɚɧɢɣ ɢ  ɞɚɧɵ  ɜɫɟ ɢɧɫɬɪɭɤɰɢɢ ɩɨ ɜɵɩɨɥɧɟɧɢɸ ɡɚɞɚɧɢɣ ɧɚ ɚɧɝɥɢɣɫɤɨɦ  ɹɡɵɤɟ. Ɍɟɤɫɬɵ 

ɡɚɞɚɧɢɣ ɦɨɠɧɨ ɢɫɩɨɥɶɡɨɜɚɬɶ ɜ ɤɚɱɟɫɬɜɟ ɱɟɪɧɨɜɢɤɚ. Ɉɞɧɚɤɨ ɩɪɨɜɟɪɤɟ ɩɨɞɥɟɠɚɬ  ɬɨɥɶɤɨ 

ɨɬɜɟɬɵ, ɩɟɪɟɧɟɫɟɧɧɵɟ ɜ ɥɢɫɬ ɨɬɜɟɬɨɜ. ɋɚɦɢ ɬɟɤɫɬɵ ɡɚɞɚɧɢɣ ɫɞɚɸɬɫɹ ɜɦɟɫɬɟ ɫ ɥɢɫɬɚɦɢ 

ɨɬɜɟɬɨɜ ɩɨɫɥɟ ɨɤɨɧɱɚɧɢɹ ɜɵɩɨɥɧɟɧɢɹ ɡɚɞɚɧɢɹ, ɧɨ ɧɟ ɩɪɨɜɟɪɹɸɬɫɹ. 

1.3. ɉɟɪɟɞ ɩɪɨɫɥɭɲɢɜɚɧɢɟɦ ɩɟɪɜɨɝɨ ɨɬɪɵɜɤɚ ɱɥɟɧ ɠɸɪɢ ɜɤɥɸɱɚɟɬ ɩɥɟɧɤɭ (ɞɢɫɤ, 

ɤɨɦɩɶɸɬɟɪɧɭɸ ɡɚɩɢɫɶ) ɢ ɞɚɟɬ ɜɨɡɦɨɠɧɨɫɬɶ ɭɱɚɫɬɧɢɤɚɦ ɩɪɨɫɥɭɲɚɬɶ ɫɚɦɨɟ ɧɚɱɚɥɨ ɡɚɞɚɧɢɹ ɫ 

ɬɟɤɫɬɨɦ  ɢɧɫɬɪɭɤɰɢɣ.  Ɂɚɬɟɦ ɩɥɟɧɤɚ (ɞɢɫɤ, ɤɨɦɩɶɸɬɟɪɧɚɹ ɡɚɩɢɫɶ) ɜɵɤɥɸɱɚɟɬɫɹ,  ɢ ɱɥɟɧ ɠɸɪɢ 

ɨɛɪɚɳɚɟɬɫɹ ɤ ɚɭɞɢɬɨɪɢɢ ɫ ɜɨɩɪɨɫɨɦ, ɯɨɪɨɲɨ ɥɢ  ɜɫɟɦ ɫɥɵɲɧɨ ɡɚɩɢɫɶ.  ȿɫɥɢ ɜ ɚɭɞɢɬɨɪɢɢ ɤɬɨ-

ɬɨ ɢɡ ɭɱɚɫɬɧɢɤɨɜ  ɩɥɨɯɨ ɫɥɵɲɢɬ ɡɚɩɢɫɶ, ɪɟɝɭɥɢɪɭɟɬɫɹ ɝɪɨɦɤɨɫɬɶ ɡɜɭɱɚɧɢɹ ɢ ɭɫɬɪɚɧɹɸɬɫɹ ɜɫɟ 

ɬɟɯɧɢɱɟɫɤɢɟ ɧɟɩɨɥɚɞɤɢ, ɜɥɢɹɸɳɢɟ ɧɚ ɤɚɱɟɫɬɜɨ ɡɜɭɱɚɧɢɹ ɡɚɩɢɫɢ.  ɉɨɫɥɟ ɭɫɬɪɚɧɟɧɢɹ 

ɧɟɩɨɥɚɞɨɤ ɩɥɟɧɤɚ (ɞɢɫɤ, ɤɨɦɩɶɸɬɟɪɧɚɹ ɡɚɩɢɫɶ) ɫɬɚɜɢɬɫɹ ɧɚ ɫɚɦɨɟ ɧɚɱɚɥɨ ɢ ɟɳɟ ɪɚɡ 

ɩɪɨɫɥɭɲɢɜɚɟɬɫɹ ɜɜɨɞɧɚɹ ɱɚɫɬɶ ɫ ɢɧɫɬɪɭɤɰɢɹɦɢ. ɉɨɫɥɟ ɢɧɫɬɪɭɤɰɢɣ ɩɥɟɧɤɚ (ɞɢɫɤ, 

ɤɨɦɩɶɸɬɟɪɧɚɹ ɡɚɩɢɫɶ) ɧɟ ɨɫɬɚɧɚɜɥɢɜɚɟɬɫɹ ɢ ɩɪɨɫɥɭɲɢɜɚɟɬɫɹ ɞɨ ɫɚɦɨɝɨ ɤɨɧɰɚ. 

1.4. ɍɱɚɫɬɧɢɤɢ ɦɨɝɭɬ ɨɡɧɚɤɨɦɢɬɶɫɹ ɫ ɜɨɩɪɨɫɚɦɢ ɞɨ ɩɪɨɫɥɭɲɢɜɚɧɢɹ ɨɬɪɵɜɤɨɜ.  

1.5. ȼɫɹ ɩɪɨɰɟɞɭɪɚ ɚɭɞɢɪɨɜɚɧɢɹ ɡɚɩɢɫɚɧɚ ɧɚ ɞɢɫɤ (ɢɥɢ ɩɥɟɧɤɭ): ɡɚɞɚɧɢɹ, ɩɪɟɞɭɫɦɨɬɪɟɧɧɵɟ 

ɩɚɭɡɵ, ɡɜɭɱɚɳɢɣ ɬɟɤɫɬ. Ɍɪɚɧɫɤɪɢɩɰɢɹ ɡɜɭɱɚɳɢɯ ɨɬɪɵɜɤɨɜ ɩɪɢɥɚɝɚɟɬɫɹ ɢ ɧɚɯɨɞɢɬɫɹ ɭ ɱɥɟɧɚ 
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ɠɸɪɢ ɜ ɚɭɞɢɬɨɪɢɢ, ɝɞɟ ɩɪɨɜɨɞɢɬɫɹ ɚɭɞɢɪɨɜɚɧɢɟ. Ɍɪɚɧɫɤɪɢɩɰɢɹ ɧɟ ɜɯɨɞɢɬ ɜ ɤɨɦɩɥɟɤɬ 

ɪɚɡɞɚɬɨɱɧɵɯ ɦɚɬɟɪɢɚɥɨɜ ɞɥɹ ɭɱɚɫɬɧɢɤɨɜ ɢ ɧɟ ɦɨɠɟɬ ɛɵɬɶ ɜɵɞɚɧɚ ɭɱɚɫɬɧɢɤɚɦ ɜɨ ɜɪɟɦɹ 

ɩɪɨɜɟɞɟɧɢɹ ɤɨɧɤɭɪɫɚ. ɑɥɟɧ ɠɸɪɢ ɜɤɥɸɱɚɟɬ ɡɚɩɢɫɶ ɢ ɜɵɤɥɸɱɚɟɬ ɟɟ, ɭɫɥɵɲɚɜ ɩɨɫɥɟɞɧɸɸ 

ɮɪɚɡɭ ɬɪɚɧɫɤɪɢɩɰɢɢ« This is the end of the listening comprehension section of the test.» (ɢɥɢ 

ɥɸɛɭɸ ɞɪɭɝɭɸ ɚɧɚɥɨɝɢɱɧɭɸ ɮɪɚɡɭ, ɫɢɝɧɚɥɢɡɢɪɭɸɳɭɸ ɨɛ ɨɤɨɧɱɚɧɢɢ ɡɚɩɢɫɢ). 

1.6.  ȼɨ ɜɪɟɦɹ ɚɭɞɢɪɨɜɚɧɢɹ ɭɱɚɫɬɧɢɤɢ ɧɟ ɦɨɝɭɬ ɡɚɞɚɜɚɬɶ ɜɨɩɪɨɫɵ ɱɥɟɧɚɦ ɠɸɪɢ ɢɥɢ ɜɵɯɨɞɢɬɶ 

ɢɡ ɚɭɞɢɬɨɪɢɢ, ɬɚɤ ɤɚɤ  ɲɭɦ ɦɨɠɟɬ ɧɚɪɭɲɢɬɶ ɩɪɨɰɟɞɭɪɭ ɩɪɨɜɟɞɟɧɢɹ ɤɨɧɤɭɪɫɚ. 

1.7. ȼɪɟɦɹ ɩɪɨɜɟɞɟɧɢɹ ɤɨɧɤɭɪɫɚ ɨɝɪɚɧɢɱɟɧɨ ɜɪɟɦɟɧɟɦ ɡɜɭɱɚɧɢɹ ɩɥɟɧɤɢ. 

1.8. ɑɥɟɧɵ ɠɸɪɢ ɜ ɚɭɞɢɬɨɪɢɢ ɞɨɥɠɧɵ ɫɬɪɨɝɨ ɫɥɟɞɢɬɶ ɡɚ ɬɟɦ, ɱɬɨɛɵ ɜɫɟ ɪɚɛɨɬɵ ɛɵɥɢ ɫɞɚɧɵ,  

ɧɚ ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ ɧɟ ɞɨɥɠɧɚ ɛɵɬɶ ɭɤɚɡɚɧɚ ɮɚɦɢɥɢɹ ɭɱɚɫɬɧɢɤɚ ɢ ɧɟ ɞɨɥɠɧɨ ɛɵɬɶ ɧɢɤɚɤɢɯ 

ɭɫɥɨɜɧɵɯ ɩɨɦɟɬɨɤ. 

Те̵̸̛̦е̭к̛е ̭̬ед̭т̏̌ 

Ⱦɥɹ ɩɪɨɜɟɞɟɧɢɹ  ɚɭɞɢɪɨɜɚɧɢɹ ɬɪɟɛɭɸɬɫɹ ɦɚɝɧɢɬɨɮɨɧɵ ɢɥɢ CD ɩɥɟɣɟɪɵ ɜ ɤɚɠɞɨɣ ɚɭɞɢɬɨɪɢɢ, 

ɨɛɟɫɩɟɱɢɜɚɸɳɢɟ ɝɪɨɦɤɨɫɬɶ ɡɜɭɱɚɧɢɹ, ɞɨɫɬɚɬɨɱɧɭɸ ɞɥɹ ɩɪɨɫɥɭɲɢɜɚɧɢɹ ɜ ɚɭɞɢɬɨɪɢɢ. ȼ 

ɫɥɭɱɚɟ ɜɢɞɟɨɚɭɞɢɪɨɜɚɧɢɹ ɬɪɟɛɭɸɬɫɹ ɜɢɞɟɨɦɚɝɧɢɬɨɮɨɧɵ ɢɥɢ DVD ɩɥɟɣɟɪɵ, ɷɤɪɚɧ. ɉɪɢ 

ɧɚɥɢɱɢɢ ɧɟɨɛɯɨɞɢɦɨɝɨ ɨɛɨɪɭɞɨɜɚɧɢɹ ɜɨɡɦɨɠɧɚ ɤɨɦɩɶɸɬɟɪɧɚɹ ɡɚɩɢɫɶ ɬɟɤɫɬɨɜ ɢ 

ɩɪɨɫɥɭɲɢɜɚɧɢɟ ɡɚɩɢɫɢ ɱɟɪɟɡ ɤɨɦɩɶɸɬɟɪɧɭɸ ɫɢɫɬɟɦɭ. 

 

ʞ˓ˑ˙ˈˇ˖˓˃ ˒˓ˑ˅ˈˇˈːˋˢ ˍˑːˍ˖˓˔˃ ˒ˑːˋˏ˃ːˋˢ ˒ˋ˔˟ˏˈːːˑˆˑ ˕ˈˍ˔˕˃ (˚˕ˈːˋˈ - 

Reading) 

2.1. Ʉɚɠɞɨɦɭ ɭɱɚɫɬɧɢɤɭ  ɩɟɪɟɞ ɧɚɱɚɥɨɦ  ɜɵɩɨɥɧɟɧɢɹ ɡɚɞɚɧɢɣ ɩɨ ɱɬɟɧɢɸ ɜɵɞɚɟɬɫɹ  ɥɢɫɬ 

ɨɬɜɟɬɨɜ (Answer Sheet)  ɢ ɩɪɨɜɨɞɢɬɫɹ ɢɧɫɬɪɭɤɬɚɠ ɧɚ ɪɭɫɫɤɨɦ  ɹɡɵɤɟ ɩɨ ɡɚɩɨɥɧɟɧɢɸ ɥɢɫɬɨɜ 

ɨɬɜɟɬɨɜ  ɢ ɩɨ ɩɨɪɹɞɤɭ ɢɯ ɫɞɚɱɢ ɩɨɫɥɟ ɨɤɨɧɱɚɧɢɹ ɪɚɛɨɬɵ: 

ɍɱɚɫɬɧɢɤɢ ɡɚɩɨɥɧɹɸɬ ɝɪɚɮɭ Participant's ID number  ɧɚ ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ. 

ȼɫɟ ɨɬɜɟɬɵ ɧɟɨɛɯɨɞɢɦɨ ɨɬɦɟɱɚɬɶ ɧɚ  ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ.  ɉɪɚɜɢɥɶɧɵɣ ɜɚɪɢɚɧɬ  ɩɢɲɟɬɫɹ ɜ 

ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɣ ɤɥɟɬɨɱɤɟ ɧɚ ɥɢɫɬɟ ɨɬɜɟɬɨɜ. 

ɇɚ ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ ɤɚɬɟɝɨɪɢɱɟɫɤɢ ɡɚɩɪɟɳɚɟɬɫɹ ɭɤɚɡɵɜɚɬɶ ɮɚɦɢɥɢɢ, ɞɟɥɚɬɶ ɪɢɫɭɧɤɢ ɢɥɢ 

ɤɚɤɢɟ-ɥɢɛɨ ɨɬɦɟɬɤɢ, ɜ ɩɪɨɬɢɜɧɨɦ ɫɥɭɱɚɟ ɪɚɛɨɬɚ  ɫɱɢɬɚɟɬɫɹ ɞɟɲɢɮɪɨɜɚɧɧɨɣ ɢ ɧɟ ɨɰɟɧɢɜɚɟɬɫɹ. 

ɂɫɩɪɚɜɥɟɧɢɹ ɧɚ ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ ɨɲɢɛɤɚɦɢ ɧɟ ɫɱɢɬɚɸɬɫɹ; ɨɞɧɚɤɨ ɩɨɱɟɪɤ ɞɨɥɠɟɧ ɛɵɬɶ 

ɩɨɧɹɬɧɵɦ; ɫɩɨɪɧɵɟ ɫɥɭɱɚɢ (ɨ ɢɥɢ ɚ) ɬɪɚɤɬɭɸɬɫɹ ɧɟ ɜ ɩɨɥɶɡɭ ɭɱɚɫɬɧɢɤɚ.  

Ɉɬɜɟɬɵ ɡɚɩɢɫɵɜɚɸɬɫɹ ɬɨɥɶɤɨ ɱɟɪɧɵɦɢ ɢɥɢ ɫɢɧɢɦɢ ɱɟɪɧɢɥɚɦɢ/ ɩɚɫɬɨɣ (ɡɚɩɪɟɳɟɧɵ ɤɪɚɫɧɵɟ, 

ɡɟɥɟɧɵɟ ɱɟɪɧɢɥɚ, ɤɚɪɚɧɞɚɲ). 

2.2.  ɍɱɚɫɬɧɢɤɚɦ ɪɚɡɞɚɸɬɫɹ ɬɟɤɫɬɵ ɡɚɞɚɧɢɣ.  ȼ ɬɟɤɫɬɟ ɡɚɞɚɧɢɣ ɭɤɚɡɚɧɨ ɜɪɟɦɹ ɜɵɩɨɥɧɟɧɢɹ 

ɡɚɞɚɧɢɣ ɢ  ɞɚɧɵ  ɜɫɟ ɢɧɫɬɪɭɤɰɢɢ ɩɨ ɜɵɩɨɥɧɟɧɢɸ ɡɚɞɚɧɢɣ ɧɚ ɚɧɝɥɢɣɫɤɨɦ  ɹɡɵɤɟ. Ɍɟɤɫɬɵ 
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ɡɚɞɚɧɢɣ ɦɨɠɧɨ ɢɫɩɨɥɶɡɨɜɚɬɶ ɜ ɤɚɱɟɫɬɜɟ ɱɟɪɧɨɜɢɤɚ. Ɉɞɧɚɤɨ ɩɪɨɜɟɪɤɟ ɩɨɞɥɟɠɚɬ  ɬɨɥɶɤɨ 

ɨɬɜɟɬɵ, ɩɟɪɟɧɟɫɟɧɧɵɟ ɜ ɥɢɫɬ ɨɬɜɟɬɨɜ. ɋɚɦɢ ɬɟɤɫɬɵ ɡɚɞɚɧɢɣ ɫɞɚɸɬɫɹ ɜɦɟɫɬɟ ɫ ɥɢɫɬɚɦɢ 

ɨɬɜɟɬɨɜ ɩɨɫɥɟ ɨɤɨɧɱɚɧɢɹ ɜɵɩɨɥɧɟɧɢɹ ɡɚɞɚɧɢɹ, ɧɨ ɧɟ ɩɪɨɜɟɪɹɸɬɫɹ. 

2.3. ɑɥɟɧɵ ɠɸɪɢ, ɧɚɯɨɞɹɳɢɟɫɹ ɜ ɚɭɞɢɬɨɪɢɢ, ɞɨɥɠɧɵ ɡɚɮɢɤɫɢɪɨɜɚɬɶ ɜɪɟɦɹ ɧɚɱɚɥɚ ɢ 

ɨɤɨɧɱɚɧɢɹ ɡɚɞɚɧɢɹ ɧɚ ɞɨɫɤɟ (ɧɚɩɪɢɦɟɪ, 10.10- 10.45.)  Ɂɚ 5 ɦɢɧɭɬ ɞɨ ɨɤɨɧɱɚɧɢɹ ɜɵɩɨɥɧɟɧɢɹ 

ɡɚɞɚɧɢɣ ɩɨ ɱɬɟɧɢɸ ɫɬɚɪɲɢɣ ɱɥɟɧ ɠɸɪɢ ɜ ɚɭɞɢɬɨɪɢɢ ɞɨɥɠɟɧ ɧɚɩɨɦɧɢɬɶ ɨɛ ɨɫɬɚɜɲɟɦɫɹ 

ɜɪɟɦɟɧɢ ɢ ɩɪɟɞɭɩɪɟɞɢɬɶ ɨ ɧɟɨɛɯɨɞɢɦɨɫɬɢ ɬɳɚɬɟɥɶɧɨɣ ɩɪɨɜɟɪɤɢ ɪɚɛɨɬɵ. 

2.4. ɑɥɟɧɵ ɠɸɪɢ ɜ ɚɭɞɢɬɨɪɢɢ ɞɨɥɠɧɵ ɫɬɪɨɝɨ ɫɥɟɞɢɬɶ ɡɚ ɬɟɦ, ɱɬɨɛɵ ɜɫɟ ɪɚɛɨɬɵ ɛɵɥɢ ɫɞɚɧɵ,  

ɧɚ ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ ɧɟ ɞɨɥɠɧɚ ɛɵɬɶ ɭɤɚɡɚɧɚ ɮɚɦɢɥɢɹ ɭɱɚɫɬɧɢɤɚ ɢ ɧɟ ɞɨɥɠɧɨ ɛɵɬɶ ɧɢɤɚɤɢɯ 

ɭɫɥɨɜɧɵɯ ɩɨɦɟɬɨɤ. 

 

Те̵̸̛̦е̭к̛е ̭̬ед̭т̏̌ 

Ⱦɥɹ ɩɪɨɜɟɞɟɧɢɹ ɞɚɧɧɨɝɨ ɤɨɧɤɭɪɫɚ ɧɟ ɬɪɟɛɭɟɬɫɹ ɫɩɟɰɢɚɥɶɧɵɯ ɬɟɯɧɢɱɟɫɤɢɯ ɫɪɟɞɫɬɜ. ɉɨɦɢɦɨ 

ɧɟɨɛɯɨɞɢɦɨɝɨ ɤɨɥɢɱɟɫɬɜɚ ɤɨɦɩɥɟɤɬɨɜ ɡɚɞɚɧɢɣ ɢ ɥɢɫɬɨɜ ɨɬɜɟɬɨɜ, ɜ ɚɭɞɢɬɨɪɢɢ ɞɨɥɠɧɵ ɛɵɬɶ 

ɡɚɩɚɫɧɵɟ ɪɭɱɤɢ, ɡɚɩɚɫɧɵɟ ɤɨɦɩɥɟɤɬɵ ɡɚɞɚɧɢɣ ɢ ɡɚɩɚɫɧɵɟ ɥɢɫɬɵ ɨɬɜɟɬɨɜ. 

 

ʞ˓ˑ˙ˈˇ˖˓˃ ˒˓ˑ˅ˈˇˈːˋˢ ˎˈˍ˔ˋˍˑ-ˆ˓˃ˏˏ˃˕ˋ˚ˈ˔ˍˑˆˑ ˕ˈ˔˕˃ (Use of English) 

3.1. Ʉɚɠɞɨɦɭ ɭɱɚɫɬɧɢɤɭ  ɩɟɪɟɞ ɧɚɱɚɥɨɦ  ɜɵɩɨɥɧɟɧɢɹ ɡɚɞɚɧɢɣ ɞɚɧɧɨɝɨ ɤɨɧɤɭɪɫɚ ɜɵɞɚɟɬɫɹ  

ɥɢɫɬ ɨɬɜɟɬɨɜ (Answer Sheet)  ɢ ɩɪɨɜɨɞɢɬɫɹ ɢɧɫɬɪɭɤɬɚɠ ɧɚ ɪɭɫɫɤɨɦ  ɹɡɵɤɟ ɩɨ ɡɚɩɨɥɧɟɧɢɸ 

ɥɢɫɬɨɜ ɨɬɜɟɬɨɜ  ɢ ɩɨ ɩɨɪɹɞɤɭ ɢɯ ɫɞɚɱɢ ɩɨɫɥɟ ɨɤɨɧɱɚɧɢɹ ɪɚɛɨɬɵ: 

ɍɱɚɫɬɧɢɤɢ ɡɚɩɨɥɧɹɸɬ ɝɪɚɮɭ Participant's ID number ɧɚ ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ. 

ȼɫɟ ɨɬɜɟɬɵ ɧɟɨɛɯɨɞɢɦɨ ɨɬɦɟɱɚɬɶ ɧɚ  ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ.  ɉɪɚɜɢɥɶɧɵɣ ɜɚɪɢɚɧɬ  ɩɢɲɟɬɫɹ  ɜ ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɣ 

ɤɥɟɬɨɱɤɟ ɧɚ  ɥɢɫɬɟ ɨɬɜɟɬɨɜ. 

ɇɚ ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ ɤɚɬɟɝɨɪɢɱɟɫɤɢ ɡɚɩɪɟɳɚɟɬɫɹ ɭɤɚɡɵɜɚɬɶ ɮɚɦɢɥɢɢ,  ɞɟɥɚɬɶ ɪɢɫɭɧɤɢ  ɢɥɢ  

ɤɚɤɢɟ-ɥɢɛɨ ɨɬɦɟɬɤɢ, ɜ ɩɪɨɬɢɜɧɨɦ ɫɥɭɱɚɟ ɪɚɛɨɬɚ  ɫɱɢɬɚɟɬɫɹ ɞɟɲɢɮɪɨɜɚɧɧɨɣ ɢ ɧɟ ɨɰɟɧɢɜɚɟɬɫɹ. 

ɂɫɩɪɚɜɥɟɧɢɹ ɧɚ ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ ɨɲɢɛɤɚɦɢ ɧɟ ɫɱɢɬɚɸɬɫɹ; ɨɞɧɚɤɨ ɩɨɱɟɪɤ ɞɨɥɠɟɧ ɛɵɬɶ 

ɩɨɧɹɬɧɵɦ; ɫɩɨɪɧɵɟ ɫɥɭɱɚɢ (ɨ ɢɥɢ ɚ) ɬɪɚɤɬɭɸɬɫɹ ɧɟ ɜ ɩɨɥɶɡɭ ɭɱɚɫɬɧɢɤɚ.  

Ɉɬɜɟɬɵ ɡɚɩɢɫɵɜɚɸɬɫɹ ɬɨɥɶɤɨ ɱɟɪɧɵɦɢ ɢɥɢ ɫɢɧɢɦɢ ɱɟɪɧɢɥɚɦɢ/ ɩɚɫɬɨɣ (ɡɚɩɪɟɳɟɧɵ 

ɤɪɚɫɧɵɟ, ɡɟɥɟɧɵɟ ɱɟɪɧɢɥɚ, ɤɚɪɚɧɞɚɲ). 

3.2.  ɍɱɚɫɬɧɢɤɚɦ ɪɚɡɞɚɸɬɫɹ ɬɟɤɫɬɵ ɡɚɞɚɧɢɣ.  ȼ ɬɟɤɫɬɟ ɡɚɞɚɧɢɣ ɭɤɚɡɚɧɨ ɜɪɟɦɹ ɜɵɩɨɥɧɟɧɢɹ 

ɡɚɞɚɧɢɣ ɢ  ɞɚɧɵ  ɜɫɟ ɢɧɫɬɪɭɤɰɢɢ ɩɨ ɜɵɩɨɥɧɟɧɢɸ ɡɚɞɚɧɢɣ ɧɚ ɚɧɝɥɢɣɫɤɨɦ  ɹɡɵɤɟ. Ɍɟɤɫɬɵ 

ɡɚɞɚɧɢɣ ɦɨɠɧɨ ɢɫɩɨɥɶɡɨɜɚɬɶ ɜ ɤɚɱɟɫɬɜɟ ɱɟɪɧɨɜɢɤɚ. Ɉɞɧɚɤɨ ɩɪɨɜɟɪɤɟ ɩɨɞɥɟɠɚɬ  ɬɨɥɶɤɨ 

ɨɬɜɟɬɵ, ɩɟɪɟɧɟɫɟɧɧɵɟ ɜ ɥɢɫɬ ɨɬɜɟɬɨɜ. ɋɚɦɢ ɬɟɤɫɬɵ ɡɚɞɚɧɢɣ ɫɞɚɸɬɫɹ ɜɦɟɫɬɟ ɫ ɥɢɫɬɚɦɢ 

ɨɬɜɟɬɨɜ ɩɨɫɥɟ ɨɤɨɧɱɚɧɢɹ ɜɵɩɨɥɧɟɧɢɹ ɡɚɞɚɧɢɹ, ɧɨ ɧɟ ɩɪɨɜɟɪɹɸɬɫɹ. 
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3.3. ɑɥɟɧɵ ɠɸɪɢ, ɧɚɯɨɞɹɳɢɟɫɹ ɜ ɚɭɞɢɬɨɪɢɢ, ɞɨɥɠɧɵ ɡɚɮɢɤɫɢɪɨɜɚɬɶ ɜɪɟɦɹ ɧɚɱɚɥɚ ɢ 

ɨɤɨɧɱɚɧɢɹ ɡɚɞɚɧɢɹ ɧɚ ɞɨɫɤɟ (ɧаɩɪиɦеɪ, 10.10- 10.25.)  Ɂɚ 5 ɦɢɧɭɬ ɞɨ ɨɤɨɧɱɚɧɢɹ ɜɵɩɨɥɧɟɧɢɹ 

ɡɚɞɚɧɢɣ ɫɬɚɪɲɢɣ ɱɥɟɧ ɠɸɪɢ ɜ ɚɭɞɢɬɨɪɢɢ ɞɨɥɠɟɧ ɧɚɩɨɦɧɢɬɶ ɨɛ  ɨɫɬɚɜɲɟɦɫɹ  ɜɪɟɦɟɧɢ ɢ 

ɩɪɟɞɭɩɪɟɞɢɬɶ ɨ ɧɟɨɛɯɨɞɢɦɨɫɬɢ ɬɳɚɬɟɥɶɧɨɣ ɩɪɨɜɟɪɤɢ ɪɚɛɨɬɵ. 

3.4. ɑɥɟɧɵ ɠɸɪɢ ɜ ɚɭɞɢɬɨɪɢɢ ɞɨɥɠɧɵ ɫɬɪɨɝɨ ɫɥɟɞɢɬɶ ɡɚ ɬɟɦ, ɱɬɨɛɵ ɜɫɟ ɪɚɛɨɬɵ ɛɵɥɢ ɫɞɚɧɵ,  

ɧɚ ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ ɧɟ ɞɨɥɠɧɚ ɛɵɬɶ ɭɤɚɡɚɧɚ ɮɚɦɢɥɢɹ ɭɱɚɫɬɧɢɤɚ ɢ ɧɟ ɞɨɥɠɧɨ ɛɵɬɶ ɧɢɤɚɤɢɯ 

ɭɫɥɨɜɧɵɯ ɩɨɦɟɬɨɤ. 

Те̵̸̛̦е̭к̛е ̭̬ед̭т̏̌ 

Ⱦɥɹ ɩɪɨɜɟɞɟɧɢɹ  ɥɟɤɫɢɤɨ-ɝɪɚɦɦɚɬɢɱɟɫɤɨɝɨ ɬɟɫɬɚ ɧɟ ɬɪɟɛɭɟɬɫɹ ɫɩɟɰɢɚɥɶɧɵɯ ɬɟɯɧɢɱɟɫɤɢɯ 

ɫɪɟɞɫɬɜ. ɉɨɦɢɦɨ ɧɟɨɛɯɨɞɢɦɨɝɨ ɤɨɥɢɱɟɫɬɜɚ ɤɨɦɩɥɟɤɬɨɜ ɡɚɞɚɧɢɣ ɢ ɥɢɫɬɨɜ ɨɬɜɟɬɨɜ, ɜ 

ɚɭɞɢɬɨɪɢɢ ɞɨɥɠɧɵ ɛɵɬɶ ɡɚɩɚɫɧɵɟ ɪɭɱɤɢ, ɡɚɩɚɫɧɵɟ ɤɨɦɩɥɟɤɬɵ ɡɚɞɚɧɢɣ ɢ ɡɚɩɚɫɧɵɟ ɥɢɫɬɵ  

ɨɬɜɟɬɨɜ. 

 

ʞ˓ˑ˙ˈˇ˖˓˃ ˒˓ˑ˅ˈˇˈːˋˢ ˍˑːˍ˖˓˔˃ ˒ˋ˔˟ˏˈːːˑˌ ˓ˈ˚ˋ (˒ˋ˔˟ˏˑ - Writing) 

4.1. Ʉɚɠɞɨɦɭ ɭɱɚɫɬɧɢɤɭ  ɩɟɪɟɞ ɧɚɱɚɥɨɦ  ɜɵɩɨɥɧɟɧɢɹ ɡɚɞɚɧɢɣ ɜɵɞɚɟɬɫɹ  ɥɢɫɬ ɨɬɜɟɬɨɜ 

(Answer Sheet)  ɢ ɩɪɨɜɨɞɢɬɫɹ ɢɧɫɬɪɭɤɬɚɠ ɧɚ ɪɭɫɫɤɨɦ  ɹɡɵɤɟ ɩɨ ɡɚɩɨɥɧɟɧɢɸ ɥɢɫɬɨɜ ɨɬɜɟɬɨɜ  

ɢ ɩɨ ɩɨɪɹɞɤɭ ɢɯ ɫɞɚɱɢ ɩɨɫɥɟ ɨɤɨɧɱɚɧɢɹ ɪɚɛɨɬɵ: 

ɍɱɚɫɬɧɢɤɢ ɡɚɩɨɥɧɹɸɬ ɝɪɚɮɭ Participant's ID number  ɧɚ ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ. 

ȼɫɟ  ɡɚɞɚɧɢɹ ɩɨ ɩɢɫɶɦɭ ɧɟɨɛɯɨɞɢɦɨ  ɜɵɩɨɥɧɹɬɶ ɧɚ ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ.   

ɇɚ ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ ɤɚɬɟɝɨɪɢɱɟɫɤɢ ɡɚɩɪɟɳɚɟɬɫɹ ɭɤɚɡɵɜɚɬɶ ɮɚɦɢɥɢɢ,  ɞɟɥɚɬɶ ɪɢɫɭɧɤɢ  ɢɥɢ  

ɤɚɤɢɟ-ɥɢɛɨ ɨɬɦɟɬɤɢ, ɜ ɩɪɨɬɢɜɧɨɦ ɫɥɭɱɚɟ ɪɚɛɨɬɚ  ɫɱɢɬɚɟɬɫɹ ɞɟɲɢɮɪɨɜɚɧɧɨɣ ɢ ɧɟ ɨɰɟɧɢɜɚɟɬɫɹ. 

ɂɫɩɪɚɜɥɟɧɢɹ ɧɚ ɥɢɫɬɚɯ ɨɬɜɟɬɨɜ ɨɲɢɛɤɚɦɢ ɧɟ ɫɱɢɬɚɸɬɫɹ; ɨɞɧɚɤɨ ɩɨɱɟɪɤ ɞɨɥɠɟɧ ɛɵɬɶ 

ɩɨɧɹɬɧɵɦ; ɫɩɨɪɧɵɟ ɫɥɭɱɚɢ (ɨ ɢɥɢ ɚ) ɬɪɚɤɬɭɸɬɫɹ ɧɟ ɜ ɩɨɥɶɡɭ ɭɱɚɫɬɧɢɤɚ.  

Ɂɚɞɚɧɢɹ ɜɵɩɨɥɧɹɸɬɫɹ ɬɨɥɶɤɨ ɱɟɪɧɵɦɢ ɢɥɢ ɫɢɧɢɦɢ ɱɟɪɧɢɥɚɦɢ/ ɩɚɫɬɨɣ (ɡɚɩɪɟɳɟɧɵ 

ɤɪɚɫɧɵɟ, ɡɟɥɟɧɵɟ ɱɟɪɧɢɥɚ, ɤɚɪɚɧɞɚɲ) 

4.2.  ɍɱɚɫɬɧɢɤɚɦ ɪɚɡɞɚɸɬɫɹ ɬɟɤɫɬɵ ɡɚɞɚɧɢɣ ɢ ɛɭɦɚɝɚ ɞɥɹ ɱɟɪɧɨɜɢɤɨɜ.  ȼ ɬɟɤɫɬɟ ɡɚɞɚɧɢɣ 

ɭɤɚɡɚɧɨ ɜɪɟɦɹ ɜɵɩɨɥɧɟɧɢɹ ɡɚɞɚɧɢɣ, ɤɨɥɢɱɟɫɬɜɨ ɫɥɨɜ ɢ  ɞɚɧɵ  ɜɫɟ ɢɧɫɬɪɭɤɰɢɢ ɩɨ 

ɜɵɩɨɥɧɟɧɢɸ ɡɚɞɚɧɢɣ ɧɚ ɚɧɝɥɢɣɫɤɨɦ  ɹɡɵɤɟ. ɍɱɚɫɬɧɢɤɢ ɩɨɥɭɱɚɸɬ ɱɢɫɬɭɸ ɛɭɦɚɝɭ ɞɥɹ 

ɱɟɪɧɨɜɢɤɨɜ, ɱɟɪɧɨɜɢɤ ɫɞɚɟɬɫɹ ɜɦɟɫɬɟ ɫ ɥɢɫɬɨɦ ɨɬɜɟɬɨɜ. Ɉɞɧɚɤɨ ɩɪɨɜɟɪɤɟ ɩɨɞɥɟɠɚɬ  ɬɨɥɶɤɨ 

ɥɢɫɬɵ ɨɬɜɟɬɨɜ. ɑɟɪɧɨɜɢɤɢ ɧɟ ɩɪɨɜɟɪɹɸɬɫɹ. 

4.3. ɑɥɟɧ ɠɸɪɢ  ɜ ɚɭɞɢɬɨɪɢɢ ɞɨɥɠɟɧ ɡɚɮɢɤɫɢɪɨɜɚɬɶ ɜɪɟɦɹ ɧɚɱɚɥɚ ɢ ɨɤɨɧɱɚɧɢɹ ɡɚɞɚɧɢɹ ɧɚ 

ɞɨɫɤɟ (ɧɚɩɪɢɦɟɪ, 10.10- 10.45.) 

4.4. Ɂɚ 5 ɦɢɧɭɬ ɞɨ ɨɤɨɧɱɚɧɢɹ ɪɚɛɨɬɵ ɱɥɟɧ ɠɸɪɢ ɜ ɚɭɞɢɬɨɪɢɢ ɞɨɥɠɟɧ ɧɚɩɨɦɧɢɬɶ ɨɛ 

ɨɫɬɚɜɲɟɦɫɹ ɜɪɟɦɟɧɢ ɢ ɩɪɟɞɭɩɪɟɞɢɬɶ ɨ ɧɟɨɛɯɨɞɢɦɨɫɬɢ ɬɳɚɬɟɥɶɧɨɣ ɩɪɨɜɟɪɤɢ ɪɚɛɨɬɵ. 
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4.5. ɉɨɫɥɟ ɨɤɨɧɱɚɧɢɹ ɜɪɟɦɟɧɢ ɜɵɩɨɥɧɟɧɢɹ ɡɚɞɚɧɢɣ ɩɨ ɩɢɫɶɦɟɧɧɨɣ ɪɟɱɢ, ɥɢɫɬɵ ɨɬɜɟɬɨɜ 

ɫɨɛɢɪɚɸɬɫɹ. 

Те̵̸̛̦е̭к̛е ̭̬ед̭т̏̌ 

Ⱦɥɹ ɩɪɨɜɟɞɟɧɢɹ  ɤɨɧɤɭɪɫɚ ɩɢɫɶɦɟɧɧɨɣ ɪɟɱɢ ɧɟ ɬɪɟɛɭɟɬɫɹ ɫɩɟɰɢɚɥɶɧɵɯ ɬɟɯɧɢɱɟɫɤɢɯ ɫɪɟɞɫɬɜ. 

ɉɨɦɢɦɨ ɧɟɨɛɯɨɞɢɦɨɝɨ ɤɨɥɢɱɟɫɬɜɚ ɤɨɦɩɥɟɤɬɨɜ ɡɚɞɚɧɢɣ, ɥɢɫɬɨɜ ɨɬɜɟɬɨɜ ɢ ɱɟɪɧɨɜɢɤɨɜ, ɜ 

ɚɭɞɢɬɨɪɢɢ ɞɨɥɠɧɵ ɛɵɬɶ ɡɚɩɚɫɧɵɟ ɪɭɱɤɢ, ɡɚɩɚɫɧɵɟ ɤɨɦɩɥɟɤɬɵ ɡɚɞɚɧɢɣ, ɛɭɦɚɝɚ ɞɥɹ 

ɱɟɪɧɨɜɢɤɨɜ ɢ ɡɚɩɚɫɧɵɟ ɥɢɫɬɵ  ɨɬɜɟɬɨɜ. 

 

6. ɉɪɨɰɟɞɭɪɚ ɨɰɟɧɢɜɚɧɢɹ ɡɚɞɚɧɢɣ  

ȼ ɞɚɧɧɨɦ ɪɚɡɞɟɥɟ Ɍɪɟɛɨɜɚɧɢɣ ɨɩɢɫɵɜɚɟɬɫɹ ɩɪɨɰɟɞɭɪɚ ɨɰɟɧɢɜɚɧɢɹ ɡɚɞɚɧɢɣ. Ⱦɨɥɠɧɵ 

ɛɵɬɶ ɭɤɚɡɚɧɵ ɦɚɤɫɢɦɚɥɶɧɵɟ ɛɚɥɥɵ, ɤɨɬɨɪɵɟ ɦɨɠɧɨ ɩɨɥɭɱɢɬɶ ɡɚ ɤɚɠɞɨɟ ɡɚɞɚɧɢɟ ɢ ɩɨɪɹɞɨɤ 

ɢɯ ɧɚɱɢɫɥɟɧɢɹ (ɧɚɩɪɢɦɟɪ, ɩɪɢɦɟɧɟɧɢɟ ɤɨɷɮɮɢɰɢɟɧɬɨɜ ɩɪɢ ɩɨɞɫɱɟɬɟ ɛɚɥɥɨɜ ɡɚ ɨɬɞɟɥɶɧɵɟ 

ɤɨɧɤɭɪɫɵ ɢɥɢ ɡɚɞɚɧɢɹ, ɭɱɢɬɵɜɚɸɬɫɹ ɥɢ ɨɪɮɨɝɪɚɮɢɱɟɫɤɢɟ ɨɲɢɛɤɢ ɩɪɢ ɧɚɱɢɫɥɟɧɢɢ ɛɚɥɥɨɜ, ɢ 

ɬ.ɞ.).  

 ɉɪɢɦɟɪɧɵɟ ɤɪɢɬɟɪɢɢ ɨɰɟɧɢɜɚɧɢɹ ɩɪɢɜɟɞɟɧɵ ɜ ɪɚɡɞɟɥɟ Оɛɪɚɡɰы ɨɥɢɦɩɢɚдɧыɯ 

ɡɚдɚɧɢɣ. Ʉɨɦɢɫɫɢɹ ɦɨɠɟɬ ɜɜɨɞɢɬɶ ɤɨɷɮɮɢɰɢɟɧɬɵ ɫ ɭɱɟɬɨɦ ɫɥɨɠɧɨɫɬɢ  ɢ ɤɨɥɢɱɟɫɬɜɚ 

ɡɚɞɚɧɢɣ. Ⱦɥɹ ɤɚɠɞɨɝɨ ɭɱɚɫɬɧɢɤɚ ɛɚɥɥɵ, ɩɨɥɭɱɟɧɧɵɟ ɡɚ ɤɚɠɞɵɣ ɤɨɧɤɭɪɫ, ɫɭɦɦɢɪɭɸɬɫɹ. 

ȼ ɤɨɧɤɭɪɫɟ ɩɢɫɶɦɟɧɧɨɣ ɪɟɱɢ ɪɚɛɨɬɵ ɭɱɚɫɬɧɢɤɨɜ ɩɪɨɜɟɪɹɸɬɫɹ ɩɨ «Ʉɪɢɬɟɪɢɹɦ 

ɨɰɟɧɢɜɚɧɢɹ ɤɨɧɤɭɪɫɚ ɩɢɫɶɦɟɧɧɨɣ ɪɟɱɢ», ɤɨɬɨɪɵɟ ɪɚɡɪɚɛɚɬɵɜɚɟɬ ɫɨɨɬɜɟɬɫɬɜɭɸɳɚɹ 

ɦɟɬɨɞɢɱɟɫɤɚɹ ɤɨɦɢɫɫɢɹ. Ɋɚɛɨɬɵ ɭɱɚɫɬɧɢɤɨɜ ɨɰɟɧɢɜɚɸɬɫɹ ɞɜɭɦɹ ɷɤɫɩɟɪɬɚɦɢ. Ɋɟɡɭɥɶɬɚɬɵ 

ɡɚɧɨɫɹɬɫɹ ɜ ɩɪɨɬɨɤɨɥ ɤɨɧɤɭɪɫɚ ɩɢɫɶɦɟɧɧɨɣ ɪɟɱɢ. ȼ ɫɥɨɠɧɵɯ ɫɥɭɱɚɹɯ (ɩɪɢ ɫɢɥɶɧɨɦ 

ɪɚɫɯɨɠɞɟɧɢɢ ɨɰɟɧɨɤ ɷɤɫɩɟɪɬɨɜ) ɩɢɫɶɦɟɧɧɚɹ ɪɚɛɨɬɚ ɩɟɪɟɩɪɨɜɟɪɹɟɬɫɹ ɬɪɟɬɶɢɦ ɱɥɟɧɨɦ ɠɸɪɢ.  

 

7. ɉɪɨɰɟɞɭɪɚ ɩɪɨɜɟɞɟɧɢɹ ɩɨɤɚɡɚ ɪɚɛɨɬ ɢ ɚɩɟɥɥɹɰɢɣ  

ȼ ɞɚɧɧɨɦ ɪɚɡɞɟɥɟ Ɍɪɟɛɨɜɚɧɢɣ ɨɩɢɫɵɜɚɟɬɫɹ ɩɪɨɰɟɞɭɪɚ ɩɪɨɜɟɞɟɧɢɹ ɩɨɤɚɡɚ ɪɚɛɨɬ ɢ 

ɚɩɟɥɥɹɰɢɣ. Ɋɟɲɟɧɢɟ ɩɨ ɩɨɪɹɞɤɭ ɩɪɨɜɟɞɟɧɢɹ ɩɨɤɚɡɚ ɪɚɛɨɬ ɢ ɚɩɟɥɥɹɰɢɣ ɩɪɢɧɢɦɚɟɬ 

ɨɪɝɚɧɢɡɚɬɨɪ ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɝɨ ɷɬɚɩɚ. Аɩɟɥɥɹɰɢɢ ɢ ɩɨɤɚɡ ɪɚɛɨɬ ɦɨɝɭɬ ɩɪɨɜɨɞɢɬɶɫɹ ɤɚɤ ɜ 

ɨɱɧɨɣ, ɬɚɤ ɢ ɜ ɡɚɨɱɧɨɣ ɮɨɪɦɟ. ȼ ɩɨɫɥɟɞɧɟɦ ɫɥɭɱɚɟ ɨɬɜɟɬɵ ɭɱɚɫɬɧɢɤɨɜ ɜɵɜɟɲɢɜɚɸɬɫɹ ɧɚ ɫɚɣɬ 

ɨɪɝɚɧɢɡɚɬɨɪɚ ɷɬɚɩɚ, ɢ ɤɚɠɞɵɣ ɭɱɚɫɬɧɢɤ ɦɨɠɟɬ ɩɨɫɦɨɬɪɟɬɶ ɫɜɨɸ ɪɚɛɨɬɭ. ɉɪɢ ɡɚɨɱɧɵɯ 

ɚɩɟɥɥɹɰɢɹɯ ɭɱɚɫɬɧɢɤ ɩɨɞɚɟɬ ɡɚɹɜɥɟɧɢɟ ɧɚ ɚɩɟɥɥɹɰɢɸ ɱɟɪɟɡ ɫɚɣɬ ɨɪɝɚɧɢɡɚɬɨɪɚ. ɀɸɪɢ ɡɚɨɱɧɨ 

ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɚɩɟɥɥɹɰɢɸ ɢ ɞɚɟɬ ɨɬɜɟɬ ɱɟɪɟɡ ɫɚɣɬ.  

ȿɫɥɢ ɩɨɤɚɡ ɪɚɛɨɬ ɢ ɚɩɟɥɥɹɰɢɢ ɩɪɨɜɨɞɹɬɫɹ ɜ ɨɱɧɨɣ ɮɨɪɦɟ, ɪɟɤɨɦɟɧɞɭɟɬɫɹ ɫɥɟɞɭɸɳɢɣ 

ɩɨɪɹɞɨɤ ɩɪɨɜɟɞɟɧɢɹ ɩɨɤɚɡɚ ɪɚɛɨɬ ɢ ɚɩɟɥɥɹɰɢɣ. ɇɚ ɩɨɤɚɡ ɪɚɛɨɬ ɞɨɩɭɫɤɚɸɬɫɹ ɬɨɥɶɤɨ 

ɭɱɚɫɬɧɢɤɢ ɨɥɢɦɩɢɚɞɵ. Ⱦɥɹ ɩɨɤɚɡɚ ɪɚɛɨɬ ɧɟɨɛɯɨɞɢɦɚ ɨɞɧɚ ɛɨɥɶɲɚɹ ɚɭɞɢɬɨɪɢɹ ɢɥɢ ɧɟɫɤɨɥɶɤɨ 
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ɧɟɛɨɥɶɲɢɯ ɚɭɞɢɬɨɪɢɣ. ȼ ɚɭɞɢɬɨɪɢɢ ɞɨɥɠɧɵ ɛɵɬɶ ɫɬɨɥɵ ɞɥɹ ɱɥɟɧɨɜ ɀɸɪɢ ɢ ɫɬɨɥɵ ɞɥɹ 

ɲɤɨɥɶɧɢɤɨɜ, ɡɚ ɤɨɬɨɪɵɦɢ ɨɧɢ ɫɚɦɨɫɬɨɹɬɟɥɶɧɨ ɩɪɨɫɦɚɬɪɢɜɚɸɬ ɫɜɨɢ ɪɚɛɨɬɵ. ɍɱɚɫɬɧɢɤ ɢɦɟɟɬ 

ɩɪɚɜɨ ɡɚɞɚɬɶ ɱɥɟɧɭ ɀɸɪɢ ɜɨɩɪɨɫɵ ɩɨ ɨɰɟɧɤɟ ɩɪɢɜɟɞɟɧɧɨɝɨ ɢɦ ɨɬɜɟɬɚ. ȼ ɫɥɭɱɚɟ ɟɫɥɢ ɀɸɪɢ 

ɫɨɝɥɚɲɚɟɬɫɹ ɫ ɚɪɝɭɦɟɧɬɚɦɢ ɭɱɚɫɬɧɢɤɚ ɩɨ ɢɡɦɟɧɟɧɢɸ ɨɰɟɧɤɢ ɤɚɤɨɝɨ-ɥɢɛɨ ɡɚɞɚɧɢɹ ɜ ɟɝɨ 

ɪɚɛɨɬɟ, ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɟ ɢɡɦɟɧɟɧɢɟ ɫɨɝɥɚɫɨɜɵɜɚɟɬɫɹ ɫ ɩɪɟɞɫɟɞɚɬɟɥɟɦ ɀɸɪɢ ɢ ɨɮɨɪɦɥɹɟɬɫɹ 

ɩɪɨɬɨɤɨɥɨɦ ɚɩɟɥɥɹɰɢɢ. 

 ɉɪɨɜɟɞɟɧɢɟ ɚɩɟɥɥɹɰɢɢ ɨɮɨɪɦɥɹɟɬɫɹ ɩɪɨɬɨɤɨɥɚɦɢ, ɤɨɬɨɪɵɟ ɩɨɞɩɢɫɵɜɚɸɬɫɹ 

ɱɥɟɧɚɦɢ ɀɸɪɢ ɢ Ɉɪɝɤɨɦɢɬɟɬɚ. 

 ɉɪɨɬɨɤɨɥɵ ɩɪɨɜɟɞɟɧɢɹ ɚɩɟɥɥɹɰɢɢ ɩɟɪɟɞɚɸɬɫɹ ɩɪɟɞɫɟɞɚɬɟɥɸ ɀɸɪɢ ɞɥɹ ɜɧɟɫɟɧɢɹ 

ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɯ ɢɡɦɟɧɟɧɢɣ ɜ ɩɪɨɬɨɤɨɥ ɢ ɨɬɱɟɬɧɭɸ ɞɨɤɭɦɟɧɬɚɰɢɸ. 

 Ɋɟɤɨɦɟɧɞɭɟɬɫɹ ɜɟɫɬɢ ɚɭɞɢɨ ɢɥɢ ɜɢɞɟɨɡɚɩɢɫɶ ɚɩɟɥɥɹɰɢɣ. 

 Ⱦɨɤɭɦɟɧɬɚɦɢ ɩɨ ɩɪɨɜɟɞɟɧɢɸ ɚɩɟɥɥɹɰɢɢ ɹɜɥɹɸɬɫɹ: 

ɩɢɫɶɦɟɧɧɵɟ ɡɚɹɜɥɟɧɢɹ ɨɛ ɚɩɟɥɥɹɰɢɹɯ ɭɱɚɫɬɧɢɤɨɜ Ɉɥɢɦɩɢɚɞɵ; 

ɠɭɪɧɚɥ (ɥɢɫɬɵ) ɪɟɝɢɫɬɪɚɰɢɢ ɚɩɟɥɥɹɰɢɣ; 

ɩɪɨɬɨɤɨɥɵ ɩɪɨɜɟɞɟɧɢɹ ɚɩɟɥɥɹɰɢɢ, ɤɨɬɨɪɵɟ ɯɪɚɧɹɬɫɹ ɜ ɬɟɱɟɧɢɟ 1 ɝɨɞɚ. 

 Ɉɤɨɧɱɚɬɟɥɶɧɵɟ ɢɬɨɝɢ Ɉɥɢɦɩɢɚɞɵ ɭɬɜɟɪɠɞɚɸɬɫɹ ɀɸɪɢ ɫ ɭɱɟɬɨɦ ɩɪɨɜɟɞɟɧɢɹ 

ɚɩɟɥɥɹɰɢɢ. 

 

8. ɉɨɞɜɟɞɟɧɢɟ ɢɬɨɝɨɜ ɲɤɨɥɶɧɨɝɨ ɢ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɨɜ ȼɫɟɪɨɫɫɢɣɫɤɨɣ 

ɨɥɢɦɩɢɚɞɵ ɩɨ ɚɧɝɥɢɣɫɤɨɦɭ ɹɡɵɤɭ 

ɉɪɢ ɧɚɩɢɫɚɧɢɢ ɞɚɧɧɨɝɨ ɪɚɡɞɟɥɚ Ɍɪɟɛɨɜɚɧɢɣ ɫɥɟɞɭɟɬ ɨɩɢɪɚɬɶɫɹ ɧɚ ɉɨɪɹɞɨɤ, Ɋɚɡɞɟɥɵ 

II I ɢ IV . 

Ⱦɥɹ ɲɤɨɥɶɧɨɝɨ ɢ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɨɜ ɩɨɛɟɞɢɬɟɥɢ ɢ ɩɪɢɡɟɪɵ ɨɩɪɟɞɟɥɹɸɬɫɹ 

ɨɬɞɟɥɶɧɨ ɩɨ 3 ɝɪɭɩɩɚɦ: 5-6 ɤɥɚɫɫɵ, 7-8 ɤɥɚɫɫɵ, 9-11 ɤɥɚɫɫɵ. 

ɉɨɛɟɞɢɬɟɥɢ ɢ ɩɪɢɡɟɪɵ ɲɤɨɥɶɧɨɝɨ ɢ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɨɜ ɨɥɢɦɩɢɚɞɵ ɨɩɪɟɞɟɥɹɸɬɫɹ 

ɩɨ ɪɟɡɭɥɶɬɚɬɚɦ ɧɚɛɪɚɧɧɵɯ ɛɚɥɥɨɜ ɡɚ ɜɵɩɨɥɧɟɧɢɟ ɡɚɞɚɧɢɣ ɧɚ ɜɫɟɯ ɬɭɪɚɯ ɨɥɢɦɩɢɚɞɵ. 

ɂɬɨɝɨɜɵɣ ɪɟɡɭɥɶɬɚɬ ɤɚɠɞɨɝɨ ɭɱɚɫɬɧɢɤɚ ɩɨɞɫɱɢɬɵɜɚɟɬɫɹ ɤɚɤ ɫɭɦɦɚ ɛɚɥɥɨɜ ɡɚ 

ɜɵɩɨɥɧɟɧɢɟ ɤɚɠɞɨɝɨ ɡɚɞɚɧɢɹ ɧɚ ɜɫɟɯ ɬɭɪɚɯ ɨɥɢɦɩɢɚɞɵ. Ɉɤɨɧɱɚɬɟɥɶɧɵɟ ɪɟɡɭɥɶɬɚɬɵ 

ɭɱɚɫɬɧɢɤɨɜ ɮɢɤɫɢɪɭɸɬɫɹ ɜ ɢɬɨɝɨɜɨɣ ɬɚɛɥɢɰɟ, ɩɪɟɞɫɬɚɜɥɹɸɳɟɣ ɫɨɛɨɣ ɪɚɧɠɢɪɨɜɚɧɧɵɣ 

ɫɩɢɫɨɤ ɭɱɚɫɬɧɢɤɨɜ, ɪɚɫɩɨɥɨɠɟɧɧɵɯ ɩɨ ɦɟɪɟ ɭɛɵɜɚɧɢɹ ɧɚɛɪɚɧɧɵɯ ɢɦɢ ɛɚɥɥɨɜ. 

ɍɱɚɫɬɧɢɤɢ ɫ ɨɞɢɧɚɤɨɜɵɦɢ ɛɚɥɥɚɦɢ ɪɚɫɩɨɥɚɝɚɸɬɫɹ ɜ ɚɥɮɚɜɢɬɧɨɦ ɩɨɪɹɞɤɟ. ɇɚ 

ɨɫɧɨɜɚɧɢɢ ɢɬɨɝɨɜɨɣ ɬɚɛɥɢɰɵ ɢ ɜ ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɤɜɨɬɨɣ, ɭɫɬɚɧɨɜɥɟɧɧɨɣ Ɉɪɝɤɨɦɢɬɟɬɨɦ, 

ɀɸɪɢ ɨɩɪɟɞɟɥɹɟɬ ɩɨɛɟɞɢɬɟɥɟɣ ɢ ɩɪɢɡɟɪɨɜ ɲɤɨɥɶɧɨɝɨ ɢ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɨɜ 

ɨɥɢɦɩɢɚɞɵ. 
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Ɉɤɨɧɱɚɬɟɥɶɧɵɟ ɢɬɨɝɢ ɨɥɢɦɩɢɚɞɵ ɩɨɞɜɨɞɹɬɫɹ ɧɚ ɡɚɤɥɸɱɢɬɟɥɶɧɨɦ ɡɚɫɟɞɚɧɢɢ ɀɸɪɢ 

ɩɨɫɥɟ ɡɚɜɟɪɲɟɧɢɹ ɩɪɨɰɟɫɫɚ ɪɚɫɫɦɨɬɪɟɧɢɹ ɜɫɟɯ ɩɨɞɚɧɧɵɯ ɭɱɚɫɬɧɢɤɚɦɢ ɚɩɟɥɥɹɰɢɣ. 

Ⱦɨɤɭɦɟɧɬɚɦɢ, ɮɢɤɫɢɪɭɸɳɢɦɢ ɢɬɨɝɨɜɵɟ ɪɟɡɭɥɶɬɚɬɵ ɲɤɨɥɶɧɨɝɨ ɢ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ 

ɷɬɚɩɨɜ ɨɥɢɦɩɢɚɞɵ, ɹɜɥɹɸɬɫɹ ɩɪɨɬɨɤɨɥɵ ɀɸɪɢ ɲɤɨɥɶɧɨɝɨ ɢ ɦɭɧɢɰɢɩɚɥɶɧɨɝɨ ɷɬɚɩɚ, 

ɩɨɞɩɢɫɚɧɧɵɟ ɩɪɟɞɫɟɞɚɬɟɥɟɦ ɀɸɪɢ , ɚ ɬɚɤɠɟ ɜɫɟɦɢ ɱɥɟɧɚɦɢ ɀɸɪɢ. 

Ɉɮɢɰɢɚɥɶɧɵɦ ɨɛɴɹɜɥɟɧɢɟɦ ɢɬɨɝɨɜ ɨɥɢɦɩɢɚɞɵ ɫɱɢɬɚɟɬɫɹ ɜɵɜɟɲɟɧɧɚɹ ɧɚ ɜɫɟɨɛɳɟɟ 

ɨɛɨɡɪɟɧɢɟ ɜ ɦɟɫɬɟ ɩɪɨɜɟɞɟɧɢɹ ɨɥɢɦɩɢɚɞɵ ɢɥɢ ɜɵɜɟɲɟɧɧɚɹ ɜ ɂɧɬɟɪɧɟɬɟ ɧɚ ɫɚɣɬɟ 

ɨɪɝɚɧɢɡɚɬɨɪɚ ɷɬɚɩɚ ɢɬɨɝɨɜɚɹ ɬɚɛɥɢɰɚ ɪɟɡɭɥɶɬɚɬɨɜ ɜɵɩɨɥɧɟɧɢɹ ɨɥɢɦɩɢɚɞɧɵɯ ɡɚɞɚɧɢɣ, 

ɡɚɜɟɪɟɧɧɚɹ ɩɨɞɩɢɫɹɦɢ ɩɪɟɞɫɟɞɚɬɟɥɹ ɢ ɱɥɟɧɨɜ ɀɸɪɢ. 

 


